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CHAPTER ONE

INTRODUCTION

Fragments of pottery have been associated with sites of human
settiements from the very eari y times, in fact, these shards have been one

of the chief aids to archaeologists in the assignments of cultural levels

among most cultures of the world.

The types of products and motifs put on the wares, their sizes and
uses, together form a strong basis in determining the lives‘ of those
people - their beliefs and practices. It is true that the habits of a
people over a period of time become their TRADITIONS; and the collection
of various traditions of these people (with regards to the habits of

eating, dressing, religions, etc, etc,) form what 1S known as their

CULTURE. Culture, therefore. is the totality of the 1lives - beliefs,

1deas and practices - of a people within a specific geographical area.

1.1  STATEMENT OF THE PROBLEM

Traditional pottery in Ghana has over the years been hampered by
certain factors. To one school of thought culture stands out as a factor

that has contributed favourably and to another. it has been a major

It is a fact that culture has affected and still does affect pottery

In Ghana. The rel ationship is so strong that certain cultural beliefs
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which are inimical to pottery when resoved or Changed could surely improve
the industry. In the same way practices and beliefs which are translated

onto pottery make i1t possible to identify and perceive that a piece of
pottery is from Ghana. thus giving it its uniqueness and value.

The subject of encouraging non-traditional exports and in this case

handicrafts (artefacts) including pottery, is of growing importance in

recommendations and suggestions that will change our cultural perception
of ways of doing things in the pottery industry.

\

Pottery (and ceramics) as a subject is now greatly encouraged in the

current educational reforms where emphasis is on the acquisition of
vocational skills. Clay, the basic raw materials for pottery is also
abundant in Ghana. However, pottery as a profession is fast fading into
oblivion among most Ghanaians. It 1s, therefore, important to find out

why this is so and suggest ways and means of making pottery a more

acceptable vocation to particularly the youth.

1.2 THE OBJECTIVES OF THE STUDY

This study stresses the need to identify some of the inimical

cultural practices and beliefs that have hindered the industry’s

d_evelopment and to find ways of doing away with them. It is only when
this is done that a greater and lasting solution towards improving the
pottery industry can be attained. This 1S again only possible when the
relationship between culture and pottery is firmly established.

The objectives of this dissertation, therefore is threefold: -
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Firstly, to establish the relationship between culture and traditional
pottery.

Secondly, our objectives will be to determine whether cultural

beliefs and behaviours are improving or impeding the growth of traditional
pottery in Ghana.

And the third objective of the study is to suggest ways of further

improving and/or removing the bottlenecks Within the pottery industry so

as to make it truly viable.

1.3 THE SCOPE AND METHODOLOGY OF STUDY

for the future.

The study will rely on two main sources of information; the primary

and secondary sources. The primary sources will be mainly information

collected from traditional pottery sites at Appiadu, Afare and Pankrono n

the Ashanti Region, and Gbawe (Weija) and Dodowa in the Danbgme East and

Dangbme West Districts of the Greater Accra Region.

Information will be collected through on-the-spot interviews,

observations and discussions with the traditional potters themselves. The

secondary sources of information will be mainly information from both

published and unpublished works. The published works would include

journals, books from the libraries as well as publications, brochures.

etc. from organizations such as the Export Promotions Council (EPC).
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LIMITATIONS ‘

Certain constraints were encountered in the study, among which are
the following: -

Long absence from work - 21 days - during funerals in the villages

of Ashanti which made it impossible for the researcher to meet and
Interact with many of the potters.

A

A (1)  Lack of information on fixed prices of wares since every
potter has her own criteria for costing of wares.

(11) No records or documentation on traditional pottery in terms of
financial costs and revenue.

3. The lukewarm attitude of some of the potters (especially the
uneducated and old who were suspicious of the researchers work) had

very serious set-backs in the supply of information on the subject
of study.

4. Language barrier (Ashanti/English) necessitated the use of an
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the totality of their lives.

The Egyptians were the first in Africa according to Yecords

[
Lo start pottery b
g P y by making terra cotta vases most probably used to

been so and one is tempted to draw a dichotomy between the traditional

pottery and the contemporary (indigenous) pottery. However, the
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2.1  WHAT IS TRADITIONAL POTTERY /

Margaret Trowell once wrote "Proverbs, allegories, adages and wise
words form a back cloth to African thought, and both myths and legends of

the tribal past and the prestige of the reigning chief are gummed up in

aphorisms or visual symbols - it is this which gives us African design.

The initial attention of the craftsman when he carved or embroidered
some animal or hieroglyphic was not to decorate his work. not to depict
some animal of which he was particularly fond, not even to make some

mighty fetish, but to record a pictorial statement of an idea"' The above

sums up all that makes Ghanaian pottery unique and therefore traditional.

According to Kenneth Clark - "Decoration should be something that

enriches and emphasizes form" .2 Taking the words of Margaret Trowell and

linking them to this. one could understand that Ghanaian Traditional

Pottery is decorated thus Traditiona] Pottery in simple terms can be said
R R

1
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to be the style of pottery as practiced within 3 given locality b& the
natives or local people. It is a pottery practice which reflects on the
lives of the people in question. -

It is traditional because of the fact that certain aspects and
habits of the people are incorporated within the products. Excavations of
historical importance carried on in Dawu, Mankesim, Ningo, Asebu.
Jakpasere and other places Dy the Ghana Museums and Monuments Board have
provided interesting clues to the establishment of an early pottery
industry within the country. This is what is referred to as traditional

because it is found to have evolved or originated from within the country.

2:1.1 TRADITIONAL POTTERY - ANCIENT

Tracing the history of pottery 1in Ghana, it was fo;md through
excavations carried out by the then Ghana National Museums (now Ghana
Museums and Monuments Board) in 1947 at Dawu in Akwapim (Fig 2.1) and also
at Asebu in the Central Region in 1957 that traditional pottery is the
most ancient Art in the country® Mr. R.N. York of the Volta Basin Research
Project of the University of Ghana, Legon, did some excavations around New
Buipe near Tamale and he found masses of potsherds of several specific
types, simple clay bracelets of triangular cross section, some iron ware

and clay spindle whorls. It was determined by radio-carbon analysis that

people Tlived in that area as early as 470 A.D.* This is an indication

that people know of pottery even before this time. Those found n Dawu

and other places also dates back to the fifteenth century (1476 AD)

e ——————————————————————————————————— e
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Most of the designs of these pots have been carried on for a-1ong

These pots were thick containing large grains of sand to open the

clay and to prevent them from breaking during drying or firing.

the usual shape of most of their wares. The pots often produced were
those for storing water and other liquids, for foodstuffs, pot; for herbs,

tobacco pipes and beads made from clay. Most of these excavations have

helped to determine the dates of occupation of these sites.

- prepare meals made pots and exchanged some of them for foodstuffs, etc.
‘ Among the people of Shai-Dodowa. Kordiaber Dergunu, Agomeda - of

Accra, pottery was considered to be less lucrative and less tedious and so



methods, shapes and forms, and their uses. They had been too pleased with

their "skills" and methods that there is no cause for change.

and until recently was bartered for food stuffs. In modern times,
indigenous pottery (which is the term we shall be using any time we are
referring to modern or contemporary traditional pottery) is produced

mainly for sale. Unlike the traditional pots 1indigenous pottery has a

new methods.

Most of the works produced have basically the old shapes in mind but
these have been refined to a very high level, probably because of the use
of the potter’s wheel. Their uses have also changed drastically - The
- 'mmarima sanka" of the Ashantis is now decorated with "adinkra" or
.abstract designs and given an antique coating for use as a decorative

piece only. The "opoodo" (family drinking pot) is also used now as a



flower pot for tal] flowers and dried bamboo leaves to decorate offices,

hotels, and other public places.

Contemporary 1 ndigenous pottery is more of decorative than the

traditional utilitarian or functional pieces of the past. There are,
however, some pieces which have both functional and aesthetic values.
Indigenous pottery is more concerned with the production of decorative

wall masks, tall vases, votives (candle stands) small soqvenir pieces and

many of the traditiona] "kwansen", "opoodo" "kutu". ‘anyima", etc. of

varied sizes and shapes. Aesthetically, modern indigenous pottery is an

acrylic colours, Tacquer and "gold finger dust". These treatments are
especially found on flower pots. The contemporary pottery style also uses

either firewood kilns or gas for firing. At times the electric kiln 1S
also used, especially when portions of the wares have been slip painted or
glazed. The potter’s wheel is extensive] y used in the production of wares

and it is interesting to note that most of the contemporary potters are

males.

2.2  POTENTIALS AND VIABILITY OF TRADITIONAL POTTERY
As stated earlier, it is clear that traditional pottery and that is

to say, contemporary indigenous pottery, has a brighter future given the

NnecCessary encouragement and attention from the government and private

entrepreneurs.

According to information received from the Ghana Geological Survey

Department, the amount of clay deposit in the country could last about a

10



emphasizing the acquisition of vocational skills as an integral part of

the normal schoo] system. This means that visual arts such as painting,

the demands of the time.

It has been argued from certain quarters that it is not easy to set
up a pottery industry in Ghana. Their argument 1s that one would need to
procure certain equipment like the potter’s wheel, kiln, pugmill and 1and
to set up the factory. This argument which says that one would need
substantial capital in order to have these inputs (equipment) imported
from abroad is baseless and unfounded. In fact, these equipment can all

be manufactured locally. Some are even improvised (and they are equally

efficient and effective) at very low prices.

2.3  EFFECTS OF CULTURE ON TRADITIONAL POTTERY

* proposed, promoted and preserved our cultural beliefs, practices and

values in a way that ensured that every Ghanaian know who he was. The

e e————————————————————————— e
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performing Arts, over the years have had such great publicity that its

dominance has overshadowed the Visual Arts.

As a result of this, it is possible to think that Visual Art s

different and in no way linked to culture. The days have been when Ghana
had a single Ministry for Arts and Culture because of the relationship

that was found to exist between the two. The National Commission on

Dois Center for Pan African Studies, etc., to cater for the cultural needs

of the people. The celebration of NAFAC (National Festival of Arts and
Culture and PANAFEST '92 and '94) (Pan African Historical Theater
Festival) with themes 1ike "The Re-emergence of African Civilization" are
some of the programmes that were put 1into place in a bid to re-

establishing the relationship between Arts and Culture"

It is known that the habits of a people eventually become their

over again so many times and for so long that they are generally accepted
by the indigenous people. From this, therefore, it is true to state that
the Pottery designs, practices and methods form part of the cultura]
beliefs and practices of Ghanaians. There, however, are some of these
cultural practices and beliefs which have obviously become obsolete and do
not, therefore, match the present developments and advancements. There

are certain practices that we might consider inimical (adverse or

12



2:3.1 FAVOURABLE EFFECTS

It is true

As a result, teenage pregnancy,

even among local inhabitants is on the ascendancy. The establishment of

laws and codes of conduct - TABOOS, among the rural folk were very

effective 1in the past because of the cohesiveness of the village

community. The taboos helped them to keep together and to.develop a

communal spirit especially during festivals.

2. "one was forbidden to dip his mouth in the ahina" otherwise one may

develop goitre".

Taboos of such nature really abound in African Traditional Religion.
The main favourable effects of taboos on pottery were those that sought to
provide a code of conduct within the pottery industry. Examples of such
favourable taboos included the following:
1. Unfired pottery may not be taken away from the village - (an unfired

pot 1s very brittle and therefore must be handled with the greatest

13



sacrifice” - (This taboo checked the incidence of people breaking
other peoples pots on purpose maybe out of hatred. a quarrel, etc.)

"One did not break a pot on another’s head" - this was thought to

cause the person’s death. When 3 pot 1s broken it Teaves some sharp

edges which could inflict serious wounds and bleeding. This was to

check the use of pottery as a tool or missile.

was a very good cultural practice which further bound the Tives of

the villagers together.

A woman in her menstrual period was not allowed to win and work on
clay, - (During this period a woman was considered unclean as well

as not very healthy, in order that, this could be enforced it was

14



given a religious interpretation that anyone who did so will undergo
some suffering.

No one person could claim ownership of a clay pit otherwise the soi]

would Toose its plasticity and become 1ike ordinary mud - (This

taboo eliminated selfishness among potters).

‘Only women in theijr menopause (Shais) or men (Akans) were permitted
to make certain ritua] pots for the ancestors or for the chief -
(This was to uphold the sanctity of Traditional beliefs and

emphasized the cultura] practice and belief of respect for the

ancestors - the chief also sits on the Ancestral stool and therefore

represents them).
10.

32 UNFAVOURABLE EFFECTS

The very first of the adverse or unfavourable effects of cultural
practices and beliefs on Traditional pottery had been the belief that
pottery was a vocation for women and therefore men were prohibited from
doing pots (except certain pots for ritual purposes among the Akans).
Pottery for the gods were made Dy women in their menopause in the Shai

Traditional Area. The taboo that men should not touch the potter’s clay

was in a sense to restrain the men from taking over the trade from women.

thereby throwing them out of business. In a bid to preserve the pottery

‘business for women, therefore the whole industry had been stagnated.

Many of the problems which have beset the industry might have their roots
from this practice.

15



Most pottery areas in the Shai district have sacred clay pits as a
result of which no one is

of stakes instead of pick axes and shovels for digging, their decline to

zoomorphic forms, for women are forbidden to make these". He also

recorded that, "there are no written laws or taboos to prevent a male from

practicing the trade.
Most of these taboos that are stil] being held unto were enforced

when people were primitive and one would, therefore, expect that with

Civilization, these practices should cease.

Even after expressing the 2 weeks ban on production on the death of
a member of the community, it was stil] argued that this was time wasting
since supposing that was all that the potter depended on then there would
be no means of income during the period. This in a sense was even found
to be unfavourable and for this reason it was said that other artists and
business folks were better off than potters whose businesses were held up,

as often as there was a funeral in the village. This did not make the

16
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CHAPTER THREE

DATA COLLECTION, ANALYSIS AND INTERPRETATION

values and norms. They absorb, almost unconsciously a world view that

defines their relationship to themselves, to others, to nature and to the

universe ... people in a given society hold many core beliefs and values

schools, churches. business, government. Secondary beliefs, however. are
more open to change. It ijs important therefore, to determine if certain
beliefs and practices are core or secondary. If they are secondary, then

changing them could be effected without much problem, but there is 1ittle

chance of changing core beliefs and practices"®
Fortunately, most of the beliefs and practices associated with
traditional pottery in Ghana have been found to be secondary and thereby

increasing the possibility of changing most of them. In fact. about 70%

of the practices and beliefs are secondary.

19



3.2 METHOD OF SALE OF PRODUCTS

Sale of very ear] Y Traditional Pottery was non-existent since

everyone produced for use at home. Later., some of their wares were

bartered for foodstuffs and then quite lately they began

their products. They produced for the local market. Sales were made on

the markets day with wholesalers buying at very cheap prices for resale in
other towns cities and villages.

550°C.

foreign buyers. The contemporary pottery pieces for sale are either

bisque (earthen ware), slip painted manganese painted marbled or glazed

and having been fired to temperatures between 600°C and 1100°C. They

include very huge flower pots, vases, votives, water coolers and pots etc.

Presently, there has been an upsurge in the demand for contemporary
pottery wares. Designs which are quite i ndigenous have re-emerged and
these are the pieces that are mostly in demand on the international
market. Most of the wares: as mentioned earlier, are sold in stores eqg.

U.T.C, Kingsway, hotels and other public places 1ike lorry stations. The

- 20






weighing but through experience) and this gives them very good workable
consistency as well as

At Afare, a total of 20 female potters and 5 male non-potters were

interviewed. Out of the 20 potters 12 indicated that culture and the

especially during festivals. Five (5) of these potters do not seem to
have any knowledge as to a relationship. Three (3) felt that there is

still a relationship but believed that some of the beliefs and practices

need to be changed or modified, at least. Their main concern was not be
1nhibit the menfolks from going to dig clay from the ¢l ay pits, conceding
that the men dig better than the women. Three (3) of the men maintained
that pottery has always been for women and so it needs to remain so (in
fact, they said they were not interested in the meager income that comes
from it). After some discussions it was deduced from their remarks that
they also feared that they might develop hernia when they do pottery,

agreeing to the popular taboo of men developing hernia if they practiced

pottery.

Though this assertion was unfounded 1T showed the extent to which some of

their beliefs in pottery have been rooted.



consequences.

A woman just last April, was trapped and killed 1n a clay pit and it

1s believed that the earth goddess, "Asaase Yaa" was sore] y vexed with

It was observed that the women used either baskets or

Jute/fertilizer sacks to carry the clay. They do not use any metal pans
or bowls with the explanation that these clang a Tot and disturb the earth

goddess in her sleep.

seven (7) out of the twenty (20) potters being 35% of the

respondents (aged between 25-35 years) expressed great desire to learn new
methods and forms of pottery by being introduced to contemporary studio
pottery (as done at the Ceramic Section, College of Art. UST-Kumasi).
They, however, said that they will still do their traditional forms
alongside using the pinching method because the "apotoyowa" (grinding .
bowl) still has great market potentials. At the time of the researchers
visit one women was working on 500 "apotoyowa", to be completed within the
week .

The women use a firewood kiln built by the 31st December Women’s

Movement instead of the cramp firing (bon-fire) method. Eleven (11) of

23



years) were not ready to learn how to use the potter’s-wheel because they

realize that there ijs SO much work to do in this connection

clay, acquire the wheel,

- very plastic

two people/potters to work on one piece at a
time, clay will have to be refined ("washed") etc.

At Pankronoo many of the potters were not working because of a

funeral in the village. An old woman of about 70 years lamented that the

younger women (potters) only produce "apotoyowa" "esen" and "ahina”, the
very old forms Tlike "abadee" "Kunakukuo", etc are no longer being
produced. One christian potter confided that they (the christians) do not
really observe many of the taboos, especially those that have fetish
connotations. (eg taboo to visit the pit on Thursday because that is the
earth goddess, "Asaase Yaa’s" day (Yawda).

Most of them produce wares for the local market (pots for grinding
pepper, fufu bowl, etc) which are still in demand. Some travel very long

distances to sell their wares because they Tove the trade.

she enjoys her work and makes pots because she Toves making them and not
necessar11y'because she wants to make money. She is denying herself of
all the comfort of this new and glorious age to preserve an art that

touches the very foundation of culture".® This 1S the traditional potter

————— e
6
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raffia and beads) that have penetrated foreign markets in Europe and the

East (in places Tike Switzerland, Holland, U.K. and Korea) .

been taken over by men who are doing very beautiful pieces (Unique

Ceramics, Ofori Duodu Ceramics, Arts Center Pottery Section, Ekem Pottery

and Art, Yenok, etc). The potters in the rural areas are very particular

to distinguish their pottery - Traditional from what they refer to as
Western or European (the whiteman’s) - contemporary. .

At Pankronoo, one wel] educated woman agreed that most of the
beliefs have simple social and psychological connotations rather than
religious or spiritual. She sald that because the African is very
religious and spiritual anything that is given a religious meaning is
regarded hence the linking of everything to religion.

Most of the practices and beliefs at Afare, Appiadu and Pankronoo
were found to be quite the same. Another elderly woman confessed that the
taboo of developing goitre by dipping one’s mouth into an "ahina" was only
a sham to stop people from putting their saliva into the "ahina" and

observing good hygiene practices since others too might use the same pot.

When told the other taboos were unfounded as well, she denied vehemently,



There are many similar practices and beliefs between potters in the
Ashanti and Greater Accra Regions. The clay dug by the local potters is

not of very good quality because ( 1) They are unable to dig deep enough
with the simple tools

and not traditional. It was learnt that the potters fear to dig deep so
as not to be trapped when it starts to rain suddenly because of the
slippery nature of the clay. This however, was given a religious
interpretation to mean that digging deep was to disturb the earth goddess.

26



Pottery is perhaps one of the few vocations in this area and apart

from the Junior and Senior Secondary schools where males too do pottery

they are not allowed to do it as a profession. This. one potter said, is.

however, changing because of the great interest the youth are showing in
the trade.

consider it to be strenuous. A total of 17 potters and 5 non-potters were
interviewed. A1l the non-potters who once upon a time. had learnt the

trade, admitted that it was Strenuous. As for the potters they expressed



(b) "gombolo" - for smoothening (Kidney)

(c) "gbole" - also for smoothening
(d) "zia" - modelling too]l

(e)  "puogbomte"- modelling tool

() ba" tool for texturing

the number of pots she can do. As a result of this, there is a taboo that
anyone who uses the "neyo" for food will stink all over and die. Some of
the potters hinted that they would prefer to be without most of the
taboos, however, there has been no one to lead them in this "revolution".

Twelve (12) out of the potters interviewed were of the opinion that
cultural beliefs and practices have impinged on the development of the
industry, whilst 5 of them felt otherwise. It was observed that many of
the young boys and‘girls at Dodowa and Agomeda were very interested in
pottery but then they were scared (especially the boys) of the taboos.
They also beiieved that since the pottery wares were selling that cheap -
iabout ¢500 for a grinding bowl) it might take them a considerable length

of time to save money in order to buy certain necessities.



The strong belief in ancestral worship among the Shais (Just like
the Ashantis) accounts for the observance of some of these obsolete

practices. They claim their ancestors will be cross with them should they
flout their commands - these form their core beliefs. Incidéntally and

interestingly enough, some of these taboos do not affect Shais who live
outside the Shai traditional area.

It is, therefore, important to call it

indigenous as against traditional.
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CHPATER FOUR

CONCLUSION

Ghana is making a steady progress in industry and with the trade

liberalisation programme, there is the need to properly appraise our

industries in such a way that our resources can be fully utilised so that

they ae not pushed out of business by competing foreign firms.

The Economic Recovery Programme (ERP) is characterised by increased
competitive activity, etc and therefore, it is appropriate that certain
cultural beliefs and practices which hamper the growth of our ndustries
(- 1like the pottery industry) should be discarded, at thé same time

upholding those that favour their growth and development.

Though there 1is abundant clay in Ghana, the pottery ndustry is

nothing to boast of. The export figures, for example, are still for below

what is appreciable (table 4.1). The abundance of clay indicates that raw

The research revealed certain finds ngs which may be helpful in

arresting the declining interest in the pottery industry. Among the

findings are the following:-

(1) Contemporary pottery is more in tune with the time than the

traditional pottery done present] Y in some of the rural areas (like
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Appiadu). Many of these contemporary pieces have ‘adinkra”™ and/or other

Symbolic figures - "nkukudin: pottery symbols - which speak volumes for

between the two:- a sort of contemporary Traditiona] Pottery.

To the Ghanaian, the meaning of the symbols add to the appreciation

and enjoyment of Art. These are the pieces that now decorate churches,

hotels, conference halls, embassies and other public places.

"Adinkra" pottery in Ghana is Known to have begun in 1965 by J.K.

dead. According to J.K. Amoah, "it is a kind of renaissance df the old -

a bridge to link the Traditional and the Contemporary.

used as decorative pieces.

111) Another finding was that pottery in Pankronoo is in danger because

the clay deposit areas are being taken over for residential purposes.

1v)  Traditional pottery wares are still in use even among the
e_nh'ghtened in the cities, especially with the "apotoyowa". It is
gratifying to note that the presence of blenders have not been able to

push aside the "apotoyowa" from these homes. Most people claim that

—Pepper ground in the "apotoyowa" has a better taste than the blender.
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V) Christian and Moslem religions have also changed some of the

secondary cultural beliefs. Pottery of figurines of the dead is

completely Tost now. The "abusuaku” pots with figures have ceased

‘the youth are actively engaged in production than ever before using

the old traditional pinching method.

Vi1) Another finding was the strong bond between culture and the pottery

trade. This, to a large extent helped them to live chaste and

orderly lives - especially the potters.

vi11) The art of pottery is very strenous yet the returns are not
encouraging. This has discouraged a 1ot of people, and is the main

reason why the youth, before now, were not interested in pottery.

1X)  The desire to preserve the profession to make it really African (not
tainted with any Western Styles) is the reason why some people stil]

practise inspite of the low prices of pottery wares. The notion of
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the traditional potter is to preserve a culture. This is, however,

not very good if the industry is to survive and develop.

X) Another observation was that most of the potters felt that the use

of the potter’s wheel or firewood, gas kiln were all time wasting.

able to be "thrown" (moulded on the wheel). It again needs to be
dried sTowly to avoid ‘cracking” and/or ‘warping”. This is really
demanding and takes time. especially since the wares will be "fired"
(baked) and thereafter allowed to cool in the kiln for about 3 to 4
- days. These del dys and processes, to the traditional potter are

time consuming and unnecessary, considering the relative cheapness

of traditional pottery wares.

4.2 RECOMMENDATIONS AND SUGGESTIONS

1. The core cultures of a people are deep rooted and it is often
difficult to change the attitudes and practices of the older
generations, whilst it is much simpler and easier to influence that
of the new or younger generation. It 1s, therefore, suggested that
the Ministry of Education through the Ghana Education Service (GES)
build into the teaching of vocations, skills such as pottery, ideas
that will play down on some of the practices in the trade that

hamper the modernization and development of the trade.

2. Any government decision either affects people adversely or

favourably. The extent to which they can be better off depends on

g |



how much government 1s willing to spend on the educational

programme.

accords that particular industry and this depends on the prospects

of the economic returns, e.g. how much foreign exchange can be

obtained from this industry. In this connection, therefore. the

products  (handicrafts 7]ike leather works, wood carvi ngs,

raffia/rattan products. pottery and ceramics, beads, etc).

"In the development of strategic business, a business should be

viewed as a customer - satj sfying process not as a good or service -

producing process" - Cole, Personne] Management 1994. 1In this regard too.

1t is recommended that there is the need to study the market to specialise
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In this regard, it is recommended that the

people within any chosen community should be taught so that they can

participate. Through participation a self-reliant and Co-operative

Spirit is built. This could be done through workshops by cultural

centres and other National Organs, (e.q. Workshop at CYCC in Aug.
1995).

(@)  Pottery should be taught in schools as a first step to
encouraging the youth to take up the profession. Tts teaching
should be integrated into the curriculum of the Junior and
Senior Secondary Schools (J.S.S & 5.5.S8). Consequent to this.
there should be a conscientious effort to train more ceramic
tutors who will in turn teach these J.S.S and S.S.S students.

(b)  Mass education programmes should be organised to educate.

especially, the rural folks to discard obsolete

practices and embrace modern ways of production.

A loan scheme should be instituted by some of the financial
Institutions in the country to provide facilities and equipment 1ike

the potter’s wheel, pug mill, gas kiln, etc. to the potters. This

1S achievable if potters come together to form co-operatives.

Both foreign and local private investors should be encouraged by the
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authority and concerned institutions. Consideration of the efforts
of the Environmental Protection Agency (EPA) to educate people on

the green house effect makes it necessary to recommend that potters

deplete our forests of trees and seriously affect the ozone layer.
This recommendation is made in the light of setting up an industry
On a sustainable basis. The gas/electric Kiln retains heat and

‘fires" to a higher temperature than the bon-fire. so it 1S

recommended.

It is again recommended that the c] dy sould be experimented to

ascertain its possible use in the production of brick and tile.

glazed wares, etc.

A gas kiln could be built using burnt bricks as a cost effective

means. Some potters too, (with the assistance of the government)
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the National (electrification) grid is being extended to hitherto

remote areas of the country). A sizeable and good electric kiln

could be constructed from these bricks.

to consider the welfare of its members. The benefits to be derived
from such a venture far outweigh the cost, it is the risk-seeking

business person who finally becomes successful not the risk-averse.



improve the Quality of wares and consequently result in greater

It is envisaged that: having known that (1) Culture and pottery are
closely inter-related; (2) that some practices and beliefs have not
benefitted the pottery industry; and (3) that certain measures

. - these suggestions

than no time.

Table 4.1

102 1993 [1004 1996 seemy

.' mnglcwrs (TOTAL | 1,471,058 | 2,576,467 | 2,327,262 | 1.549 756
| EARTHENWARE | 7.257 1,786 11,861 27.688 '
| (CERAMICS) (IN £)

| ¥ OF EARTHENWARE 0.0007 ;
{ TO TOTAL |
[HANDICRAFTS | | ) T |

SOURCE: MR. ADU MENSAH - HANDICRAFTS DEPARTMENT, GHANA EXPORT PROMOTIONS
COUNCIL, ACCRA
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APPENDIX II

CHIEF TRADITIONAL POTTERY CENTRES IN ASHANTI AND THEIR PRODUCTS

L. KUMAST (N/E)

- PANKRONQO, BUOKROM, TAFO. ASOKORE MAMPONG, MMEDOMA
PROD: - Ahina. (Akotokyiwa . Esen, Bukyia. Potoraa)

2. KWABERE NO. 2 (KODIE)
- - SASA, SAYEEMO. BOMSO, ACHIASE, NTRI BUOHO
PROD: - Ayowa (Dwaresen . Anomkruwa)

- AFARE, ABUAKWA, SEPEASE . AKROFUOM, BOKWAAAMENG. TAABUOM, ABURASO,

DWENEASE, KWANWOMA.

PROD: - Apotoyowa. Dwaresen, Ahina (Akotokyiwa, Kwansen. Abusua Kruwa

((& other ceremonial pots) Aburobua & Ayowa) .

4. KUMAST (S)
- APPEADU/APPIADU, OMENAA

PROD: - Ahina, (Akotokyiwa, Kwansen, Dwaresen, Kruwa) Apotoyowa.

5 BEKWAI

. BESEASE, AHUREN, ESIESE, ETWERESO, ODUMASE KUSEASE NKYEKYEAM.

ADUBEASE, AMPONNYA, JACOBU -
PROD: - Apotoyowa, Kwansen, (Akotokyiwa, Ahina. Ayowa, Esen).

- OYOKO, ADUMAM, DUNKURAA, KOKOBRIKO NUNASE ADUNKU.
PROD: - Ayowa, Ahina (Akotokyiwa, Esen, Kwansen.

7. ADANSE
- ADUBEASE, ADEDWENEM, TARKWA
PROD: - Apotoyowa, Ahina (Akotokyiwa, Ayowa, Kwansen) .

8. JAMASE & AGONA
- KONYA, ASSAMAN, KYEKYEWERE . APAA, YOONSO, TABERE

PROD: - Akotokyiwa, Ahina. Ayowa, (Dwaresen, Tankesen Aburoboa, Esen)

9. SEKYERE (EAST)
- NSUTA BAKO, EFFIDUASE . SENIAJA
PROD: - Ayowa, Ahina. Akotokyiwa
10.  JUABEN
| - ABETENEM, KYEREPUASE NKWANKWAANUA
PROD: - Akotokyiwaa, Esen.

11.  ASHANTI AKIM
- AGOGO, DOME, PATRIENSE
PROD: - Akotoyowa, Ahina, Kwansen, Esen, Coal pot.
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APPENDIX III

SOME POTS 1IN THE ASHANTI REGION AND THEIR USES

QD T T (ORIGINAL/PRESENT)

(a) Kuku, Osene, Aseaa -: for cooking (original)

Apotoyowa, Esen (sen) -2 flower pots/decorative piece
present)

(b) Mmarima-sanka. Mmaa-sanka,

- Tor serving food (original)
Ayowa, Asankason bobu.

-: Tlower pots/decorative piece
oresent)

-: containers for liquid eg.
water

-1 big flower pots and for
decoration

(d) Mukyia, Abadee, Baanu Yede

-1 special ‘pots for special
Abusuakuruwa, Kunakukuo

purposes (original)
-1 for decoration only
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