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Ihie volume is on the Visunl Art Prosramme in
. "y ] PNy WY s e g Sy 2™ o — v ‘!"‘ - e B b ' o B o
the new Senior Secondary School svestem. The researeh

- . —~ < 4 . - e - X 3 < 2 - a '
souke Lo cvalunte the Programme in its three years

The study was carrisd out against the background

of criticiems levell=d acsinet the Programme by the

public and soms educationists. The research has been

| -y 3 - - . -
Programme with the view to improving upon them.

T 3 ~ - 3 -~ .

e report is presented in five chapters. The
R ra o Y4 fe of ThnEned -.w .
First Chapter, which is an Introduction, sets out the

obicctives of the work. The procedure adopted in the

2Valuntion on the prssent system has come to light.
Howaver, g few sources of literature relatecd to the

creliminary oullinss settinz out the Programme, sas

~ il v ~

T _—T-+ v . ,.'//_——‘ .
well 2 views B the need for constant reviews of

e o & T . S G T I - Z 4 = Ve
CUUCTILIO0N&a.,. AZ2uvlVivlies were made use of .



The main findings of the research are found in

Chapter Four. The research has been made possible

through personal observation, literary materials ang

in this thesis will be useful to policy-makers,

educational planners and gll those engaged in the

educationsl process.,



CRAPTER Oxy
INTROOOCTION

THE PROBLEN AND ITS SETTIWMO

.Y 1htement of T™he Problen

he new sducational programse has Deen in
operation Tor almoat three Jyears with the first dateh
sboutl %o come out in Decesber, 1993, But reports froa
the pudlie, including educationists, iIndicate the

inadequacy of logistice, course content and duration
and the esxpressed fear of the Prograsae.

There la,therefore, the need %0 exsaine the

programae Iin order 0 unearth {ts inherent weaknesses
0 forestall any fatllure.

NQ

1.2 Objectives

‘..“r'

N%M

e 70 sxazmine the Tisuasl art ayllabus,

2. To find out areas of the Yisual art
prograzse chosen as options by the
selected genior gSecondary Schools.(998)

To find out If there are enough teachers,
tooles, equipaent and ssterials.

To have firet hand information of students’
rFesTONnse,

% To 1dentify some of the prodless and offer
recomaendations for solving thes.




1.3 Hypothesis

programme,

1.4 Importance Of The Research

The research findings will be vaglusble in the
following ways:

1« It will bring out the weaknesses in'the

Programme.

2. Policy-makers and administrators in the
Ministry of Education and the Ghans Education
Service (GES) would benefit from the findings.

3. Those who will study the research, especially

teachers, will find some shortcomings in the

Programme and make amendments,

LIBR#
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1.5 Delimitation '

The scope of the thesis covered the following:

1. The concept and meaning of Visual Art

education,.

2. The role of Visual Art eduyecs tion,

3. The impact of the educational programme.
L. The state of Visual Art education in seven

out of the eleven 888 in Kumasi Metropolitan

area.

1.6 Research Methods

The descriptive research method has been used in

thic theod o



1.7 Data Collection

Information was collected grom both Brimar&ﬂand
Secondary sources, The Primary information was
collected from personal interviews from teachers and
students of the target groups as well as subject

organizers at the Regional Insnectorate Division of

the Ghana Education Service, The interviews in the

form of oral questions were conducted in a way that

allowed respondents to give verbgl information to

qﬁestions presented to them.

Respondents were informed well in advance and

private librasries,

1.8. Population For Study

The population study involved students and

Visual Art teachers from the selected schools and

subject organizers,

1.9 Limitation

_§bhe 1nt§£X;§mg5did not honour the time gcheduyle
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promptly. This caused a1lot of disappointments and

delays.

Others too were not willing to give some vitsl

information.

1.10 Abbreviations

B.E.C.E. - Basic Education Certificate. -
Examing tion,

E.R.P. - Economic Recovery Programme

G.E.8% . . - Ghana Education SerViée

J.S.S, - Junior Secondary School

PAMSCAD - Programme of Action to Mitigate

the Social Cost of Adjustment.

PaTuls - Parent-Teacher Association

55684 - ©Senior Secondary School

U.8.7T. - University of Science ang
Technology

W.A.E.C, - West African Examinations
Council,



CHAPTER TWO

REVIEW OF RELATED LITERATURE

It is required that periodic evaluation be
made of every activity so as to Qnow whe re necesssry
adjustments are to be made. Thisg is especislly
important when it affects the tax-payer, as well as
the future of a majority of the population - the
young onees, For a long time, there had been
criticisms that the school curriculum'was too bookish,
yet in a few isolated cases, no sericus effort was
made to correct the situation.
W¥hen one considers the fact that it took poliecy makers

a long time to add Visual Arts to the school curriculum,

it becomes more pertinent to see whatl has been going on
in the past:; and whether there has been a change in
people's attitude.

One may say that it is too early to make any
assessments; but the fact that the programme has been
in existence for three years, makes an evaluation
justifiable, The assumption that it is too early to
make any appraisal, made it difficult for the
researcher to lay hands on any previous records.,
However, a few literature reievant to research were

consulted andg reviewed,



Two categories of literature related to thie

report were reviewed,

1. Thoee ir the first group dealing with tre

hictory of visual art education in Ghana.

P Those in thic category show the importance of

having conctant evaluation of programmee - in thie
situation the Yisual Art programme.

Tracing the history of visual art education in
Chana, Educsel (199‘!)1 recalles th? time when the subject
was added to the school curriculum., This was in 1508
when D,7, Oman was appointed the Director of Zducation
in the then Gold Coast, It was then termed 'hand and
eye'., Forma) séhool educatior hal been in the country
for some time, (The British Government intrcduced

throcughout the Weet African settlements a more uniform

syctem to aseiast the Missions in the organisation of

schooles in 18f2). Art was not one oft;he subjects
e

treated, Of gll the Missions, it wac/PBasel Mission

which gave some form of cncouragement.

However, when Mclzren wass brought in in 1919, art
beran to expand, The programme, however, received
great impctus in 1936 with the arrival of s couple by

name Meycrowitz, When McYerowitz, a talented Sculptor

and designer wae appointed art and craft supervisor,

he was ably assisted by his wife, “va, another

equally talentzd sculptor, designer and e thnogrznhical

field reesearch enthusiast., The courle were able to
e /—_—-




change the idea sbout the subject as well as the

approach to itls teaching. The content was widened to
include basketry, pottery, weaving, trzditional woog
carving, terra-cotta modelling, brick and tile making,
muPal painting, puppet making and marionette shows,

He further goes on tc tell the scope and rationasle of

visual art educs

g‘l

tion in both the indigenous and school

syetems of education which the opresent reform system
seeks to combine., This was written at 2 time when the
programme was tc take off, The programme has since

been opersting fully, and thig thesis is intended to

show how effective it is.

In the suggested Visual Art syllabus, the Ministry

Lon~ has given a comprelensive structure and

course content, The designers give topics as well as

suggcsting teaching and learning activities to the art
teacher, How effective or otherwise those teachers who

have been cast in the ola system have been able to

adapt to the new system is reflected in this report,

Amenuke et a1 (1991)3, writing for the Ghanaian

Ministry of fducation, explain further the rationsale

- for Visuzl Art. education, This includes the provisgion

0l a whole personality, and the creation of awareness

of' the rcle of art 1n society,

In some cases, these laudsble objectives are

benefiting from the programme and the push they are

UNIVERSITY OF SCIENCE AND TECHNOLOGY



life. In traditional African systems, apprenticeship

of young ones to 0l1d masters for acquisition of skills,

craftsmanship and lifelihood still exists,

When Aristotle advocates f:r ‘he exclusion of srt

from the curriculum of the free man's chfldren and

states that children "learn useful things" such gs

reading and writing, he draws s distinction between

liberal subjects, that 1s, studies suitable for the

free citigzen, and illiberal subjects, that is, the arts

and crafts practised by slaves., This may be regarded

as a reflection of the Greek attitude towards wage-

earning ventures op anything that woulg make an indivi-

dual "mechnanical". He atl the same time talks gbout

the importance of 8kills and creativity when he states

that "it may be necessary to be skilled in the craft

by which one earns 5 living, but he is exceptlionally

fortunate who is able to express the highest part of

himself in this work or{profession"u.

Mays(1928)5 defines skills as "the integration
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time, It is through this that one can determinenfhe
qu2lity and amount of learning that has taken place
in each student as a result of his participation in
the various art activities. Should students necessa-
rity copy or imitate or be led to make their own

creations? In Visual art programmes creativity is

the work before the actual execution. The Report

would bring to light the approaches adopted by the

teachers as well as how the final assessment is done
as opposed to previous methods of sssessing., This
will enable the observer know how involved the student
had been,

The need for constant evaluation in all aspects
of 1life is a major concern. Coles (1969)6 emphasizes
that if education is to be the servicing agent of
chamge and development, there must of necessity be
constant evaluation of what is being done., Students,
administrators, teachers and employers must regularly
subject themselves and the activities in which they
participate to rigorous and impartial scrutiny.

Inspection of this kind should seek to ensure thst

the content of programmes is what is really needed
and that methods employed are effective, As important
as constant evaluation of existing programmes, is the

necessity also for forward thinlirsy and planning.

For the teacher, evaluaticn involves how success-
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ful his teaching efforts have been in assisting azna
guiding his Students, This may call for s re-direction

of his efforts in the teaching—learning process.

Ogunniyi (198&)7 concurs with this assertion ang

may be lost sight of ang programmes may tend to fall

into purposeless unchanging patterns andg the use of

unappropriate methods,

Struck (1953)8 asserts the need for educational
programmes to be tailored to suit unchanging situastions

in the socio-economie patterns (conditions) of' countries,
The curriculum has been diversified to cater fop

individual abilities instead of the traditionsl emphasis

The same goes for adjusting

students in
the light of the particular conditions that are to be

met in each case,

Some Senior Secondary Schools within the Kumasi

Metropolis have been selected as case study for this

thesis. The schools were selected from the o0ld as well

as the newly - established ones. The ides was to get

8 cross-section of schools. The purpose of this thesis

is to evaluate the Visual Art programmes in

institutions,

these
It also seeks to 1dentify some of the

problems and offer recommendations for solving them.

It is hoped that it will be a true reflection of real

situations in otherp parts of the country,.
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TFT NTED YOR VIismar ART EDOCATION

¢! Raticnale for the Wew Tducation Refores

Por a Yettur gne refonding of the role of rt in
the educotionn) get=up, there iz the

need to take »
look at the overall policy of education in general,

The primsry nim of education is t¢c produce arn

individus] who will de useful to the society in whieh

down
The founintion, an laid/by the colonial

manters, served a purpose at that time - that of

he e,

training clerke for administrative positions, I
back, it has deen

As for example, it did

not have o bearing on the cul ture of the people. Alego

it wee not progrecsive, 'When one considers the fact

that policy-makers of the country's educstional syetem

had ®or a long time depended on the fourdation laid

since the colonial éra, it beecane imperative that there

wae the need for s change or revision,

The pveliecy-makers therefore based the idea of

educntion reform on the rFecognision th-t:

"any syztem of educs tion
gshould ajp at servicing the
need of the individusl, the
gocietly in which he lives and
the country as a whole., 1In
particular, that the system
should, in a country like Ghana,

aim at instilling in the individua)
°n appreciation of the need for

13



change dirécted towvards the

development of the human resources
off the country, Equally importantly,
it must generate in the individual
an awareness of the sgbility

of man, using the power derived

frecm science and technology,

to transform his environment

and improve the quality of

his 1life"., (1) *

Social institutions become subject to review
because they either might have ocutlived their
usefulness or the existing knowledge sbout them have
been realized to be false. In order to undergo such
a revision, there is the need for the society, and
for that matter, the planners to evaluate the causes
of the dissatisfaction, assess and review the exist-
ing conditions and be able to project into the future
by building upon the previous experiences, The axion
that without g hind-sight there is no foresight gives
credence to this., Such was the situation with the
policy-makers of the country's educational system.

The socio-cconomic chasnges in the country made it
imperative for a reform in the educational system,
There were few émployment opportunities for the many
~ trained personnel who had received a type of education
that was too 'bookish' and 'academic'. The type}of
educational content and learning process that existed

was not geared towards making the products who came

(1) Ministry of Educsation and Culture: Overview

Policy Implementation Ang Projections For The
%ducation Reform Programme At Basic and Senior
Secondary Schocl Level, Pg .1



out of the country's institutions usefui to the

sociely, Some, out of frustration left the country,

In short, the Eountpy became the loser. Hence the

need for an over all shake-up in the existing systen.
Policy-makers felt the need for 2 large-scale

revision of the existing ﬁalues and concepls placed on

education, It was felt that the systems of education

should be vocationally - oriented. A diversification

of education would make it more practidally oriented

in order to bring out the latent potentials of every

child which would make him or her useful to the country,

This was in sharp contrast to the type of formal school

education hitherto obtained which had left in its trail

SO many errors such as denationalising the Ghanaian

from his society; making him dexterphobic, only fit for

white collar job.

The present Education Reform Programme dwells more
on vocationalization. But its implementation met stiff
opposition from administratérs who had been cast in the
0ld system and therefore felt everybody should go
through the same mill. The fesr for what the new system
‘would lock like and the idea that those who did not fit
into it would lose their jobs or pocsitions, made the
administrators drag their feet. Another factop was the
lack of funds to undertake such a huge project,

Before the Education Reform, there were a little

over 300 secondary schools in the country., The entry

LIBRARY
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requirement into these institutions wase through a pass

atl the Common Entrance Ixamination., At the inception

of' the Programme, it was anticipated that many more

would be needed to cater for the number of Junior

Secondary School (T7.9.8) students that would enter the

Senjior Secondar& School (2.5.5). This was because the

Common ®ntrance Examination was Lo be replaced by the
Basic Education Certificate Examination (B.E.C.E) and
continuous Assessment, Even though the new innovation
continues to have some bottlenecks, it has been found
to be relatively more flexible than the former. This

has, thus made secondary cducation more accessible to

as many students as posgsible.

All experimental J.S.S. which were establisheg ih

the districts in 1974 were turned into 3.5.5. Additional

ones were also built, At the time of writing this report,

144 additional new SSS have been added to those which
were already in existence., Byt this number is still

woefully inadequate to sbsorb the ever-increasing

population of students who pass from the JSS, According

to the 'People's Daily Graphic' (February 10, 1993), out
- of the 92,198 candidates who qualified for SSS in the

1992/93 academic year, there were only 60,000 vacancies

to absorb then. (*)

(*)

"People's Daily Graphic" - Wednesday February 10,
1993. pp.8,9
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licenae should not be at the expense of sacrificing
for stendards,

3.2 The Nature and Objectives of the S.S.S.

Before zoroing {in on epecifics, a cursory

reference should be made to the overall programme., It
is mandatory for every school-going Ghanaian to have
basic education up to the J.S.S. level. The S.S.

programme, however, provides the opportunity to duild

further on the foundation 1aid at the Basic ®ducation
level and also to strengthen the general intellectual
knowledge and skills that are required for occupation
and for further education, This is made possible
through the diversification of the curriculum to cater
for different talents and skills. It is hoped that
such objectives will have a d=finite impact on
national manpower requirements - which is the Economic
Recovery Programme (ERP).

Cognizant of the individual as well as national
development, the curriculum of the S.S.8. is developed
to have relevance to the socio-economic aspirations
of manpower development, especially in the following
areas:

Zducation
Health
Agricul ture

Industry

Science

Technology



Schools may be comprehensive or specialized, but to
avoid straight Jacket specinlization, there are core

subjects common t5 all the schools despite their areas

of specialization, The core sudbjects are:
Mathematics
Science
=nglish
Ghansian Language
Life Skills
Physical Education

AZricul ture and Environmental Studies

in addition to the core subjects, students are to
select three optional subjects from different
programmec, The programmes are:
Agricul tural EZducation
Business Zducation
Vocational Rducstion
Technical Eduecation

General Education

The Vocational Programme has two options, namely
Home Economics and Visual Artgs,
The Home Zecnomies comprises

Management in Living

Food and Nutrition

Clothing and Textiles

General Knowledge in Art,
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The Vieual Aris courszs is made up of

General Knowledge

Leatherwork

Graphic Design

Picture making

Ceramics

Sculpture

Textiles ;

Basketlry
Gerneral ¥Xnowledge is compulsory to all students of
visual arts, who must take two additional Art courses.
The Géneral Knowledge provides a bvoad bagsed theorestical
component of education in Visual aArts, This includes
art history, appreciation and general concepts in art,.

The history of artistic development of selected societies

and the role that art played in their development helps

tion of the cultural and assthetic values of Art: whilst
the terms in Art broasden the student's scope of vocabu-
lary and eduiy him to talk knowledgesbly about works

of Art. The subject also helps to expose the student to
ﬁhe relevance of difficulties of indigenous art technolo-
gieas, This will help him to re-examine the roles of art
in creativity for technological development, The know-

ledge zcquired in the Genersal Xnowledge section ics

expected to bes zpplied to activities in the other



In the Vocational Programme, cach of the activities
i studied as a sceparate option, and in each Visual

Arte course several vocations can be identified, As

for example, in Basketry, it is possible to work only

with eanes, bamboo, raffia or straw, A student may

NC -
2.3 Purposes of “Bﬂ‘é“ﬁfl sual Art Programme

The main purposes of Visual Arts Education are
derived from the personal, social and historical

5

funétiona of general educ=ation, Art has been used to
teach about the accumulated knowledge, values, beliefs
and attitudes of society to the younger generstion.
Art activity is a process of visual thinking in which
the individual encounters prchlem-zsolving experiences
in thinking, acting and feeling creatively through_
the use of a variety of tools and materials. At the
national level, it can be said that the culture has
become stale: there is 7 general lack of creativity,
This siﬁuation has come about as a result of lack of
understanding of the value of the arts, both in
education and nastional development, The relevance

of the arts in the sociofeconomic 1ife of the country
has no!t! heen fully appreciateda., Parents would rather
let their children do law, medicine, engineering and

the other sciences. Students who study visual arts



are looked dowm upon by their colleagues. But4t

hae been found out that the industrialized countries
have reache? their precent state due to emphasis on
art, There is, therefore, an attempt in the 2ducatio-
nal reforme to bring a chance in att{itude by making
Vieual Arts education more relevant to nationsal

development,

The main objectives of Visual Arts =2ducation may be

déescribed zs follows:

It develops the ability to think, feel and act
creatively with visual materials. This helpe in
cducating the whole person~head, hand and heart.
Through the active exploration of ideas, materials,
tools and processes selection, grasping of the key
ideas, simplificztion, analysis, comparison and
prodblem solving, one is thinking creatively, In
other words, it is the education of the hesd
(cogrnitive), By the use of tools and materials to
create Visual Art, one is educating the hand
(peychomotor), As one appreciatzs a work of art and
talks intelligently and knosicdgeably, one is express-
ing one's feelings sbtout it, this is education of the
heart (affective).

Activities in Visusl Arts previde the opportunity
to study the nature of loeal tools, materizls and

techniques. This should encourage the student to

appr=ciate the usefulness of indigenous art processes
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in order o find ways of improving and developing.upon
them., A development in the loczl materials and resources
will eventually promote small-scale and cottage indus-
tries. Students who have followed the programme should
be able to produce high quality products which can
atlrset good market., By this they will be self-employed
anc mey in turn offer employment opportunities to others,

The programme also providec basic educztion “or
prospective designers of industrial products,

To educate people in Vieual Arts is necessary for
the artistic development of the country, since the
aPtisf has an important role in the_major areas of
develorment, such as agriculture, health, culture,
education, industry, science and techriology.

The course helps the student to acquire visuzal
literacy and develop confidence and understanding of
vVisual relatiohahips in the changing environment.,

Art activity is an integral part of living. A
course in visuasl art helps to inculecate this iﬁ the
student tc enable him appreciate the value of the arts
and have é lasting interest in thenm.

The course helpe inideveloping in the student
subjective qualities in hermepnising ovposing ideas,
contradictions and inconsistences so as to cope with
healthy human relationships.

Art also helps in reducing tension in people.

It helps the handicap and social misfits to re-crganize

their life,. LIBRARY

UNIVERSITY OF SCIENCE AND TECHNOLOG'!’
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With such broad ebjectives, the Visual Art programme

has been drawn up to be all embracing so as to prévide

opportunities for a variety of vocations. Most of the

subjects outlined in the programme are indigenous, and

tecachers sre expected to make much use of tools and

materials available in the locslity. The idea is to

tap local resources and also to improve and promote

indigenous technologies.

3.4 Benefits To Be Derived From The Art Programme
The artist as the 'eye' of society, is always

attentive to his environment =ng communicates his ideas

for the benefit of others. This unique position will

®
—
ity
G
bud

¢ students of Visual Art %o be sensitive to the

world around them.

Art is used as therapy to correct growth and
paychological problems, Mental health is achieved
through visual thinking prccesses: and the pracfical
activity involved in art helps in keepring the body
healthy, These are essentiazl exercises that students
of Visuszl Art stand to gain.

Art activity provides skills in planning, organi-
zation and management. ZEmphasis 18 laid on preliminary
plarnning of work and are hgbits that can help the student
to manage hies own life. ‘

Art, by nature, develope gualities of pattence,

toelerance and long suffering in the learner. It helps
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one to cope with the stress and strainsiﬁf life, and
to relate well with other people. This is due tauthe
artist's zbility to Organize corradictory elements
such =8 lines, shapes, colours or textures.into pleacsant
harmonions effects.

The artist is always learning to broaden his

knowledge. This may be formal or informal. Ideas may

be obtained through visits to museums, centres for
national culture, galleries and art exhibitions. The
programme places value on such leisure and recreational
activities,

-The public benefits from works produced by the
artist, By providing works of art to solve certain
problems in society such as information on ecological
consciousness, drug abusde, teenage pregnancy, health
care, monuments, textiles, ceramic ware and other
artifacts for functional or aesthetie purposes,'the
aPrtist is exercieing his ciViﬂ'ﬁights 38 well as
coniridbuting to the developmznt of society.

Through art history and appreciation, the student
gets to understand, appreciate and tolerate the
-culturez of other people and societies.

Wilh such laudable objectives and benefits, the
Visual Art programme is out to help toth the student
and society. The way this subject is being handled
in some schools in order to achieve the desired goals

will be the subject for discussion in the next chapter,



CHAPTZR FOUR

ORGANIZATION OF VISUAL ART PROGRAVME IN

SOM¥Y SENIOR SWCONDARY SCHOOLS

For effective implementation of pPolicies in order
to achieve desired goals, certain factors have to be
put in placc. These includse teachers, management,
supervision, workshops and logistical support,

LIBRARY
4.1 Teachers UNIVERSITY OF SCIENCE AND TECHNOLO(: Y

Training of teachers of visual arts for second-
cycle institutions was for a long time vested in the
Specialist Training College, Winneba, now part of the
University College of Education. Their number was
augmented by some graduates of the College of Art,
Universitly of Science and Technology, Kumasi. The
original purpose of tmaining'the latter category was
to man the counfry's industiries., But when they could
not be absorbed, some found their way into the class-
room,

As part of the Education Reform Programme
initiated in 1974, the two-year nost-secondary teacher
education was phased out and replaced by a three-year
course, Cerﬁain colleges were+designated to Pun
speclalized courses to get teachers for the J.S.S

which was yet to take off. The Peki Training College
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and the Seventh-Day Adventiet (SDA) Training College

at Asokore, Koforidua, ran srt-bias courses. Alongside
these were established experimental J.S.S one in esach
Digtrict of the country. But sin;e the programme had
not yet fully been implemented for the absorption of all
the teachers they were drafted into the traditional
eysiem. Some of them are still in the J.S.S. and S.S3.S,
whilet others furthered their «ducation btefore coming
back to the classroom. Thus, there are different
categories of Visuszsl Art teachers in the system now.
The type of specializsestion initially instituted in the
collegees has gsince been re-organized,

There is a great disparity in the allocation of
teachers of Visual Art to the zchools, Whereas the old
schools or those with big names have more and highly
qualified teachers, the newly established ones are at
dis-advantage, As for example, the Technology Second=
ary School and Prempeh College have five teachers each,
In the case of the former, all five have had at least
a first degree with three currently doing various post-
graduate programmes in Art, Two of the teachers at
Prempeh have done s Master's programme in Art Tducation
and only one is a Diploma holdsr, All three Visual
Art teachers at the Anglican Secondary School are
Diplomatss, 8St, Louis Secondzsry School cannot boast

of a full-time Art teacher as the only one there is
surrently pursuing a degree course at the College of

Art, FHis time is therefore divided between his course
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vork and Sesching which is very detrisental to the
students’ sducetion in 4rt. Some of Nis otndﬂ;;t
recelive part-tise tuition fros sister schools,
especially Technology Secondary School.

Yan Asantewns 01rls’ Secondary School has three

teachers, tso of whom are port-zZraduates in Art

“ucstion, The third i3 a firat degreec holder. The
only art tencher at the Fumansi Secondary Technical
is »n product of the Departaent of Art Bducstion.

Thore 12 o part-time teacher who asists a permanent

one atl the Asanteman Secondary School.

4.2 Pocilities

With the implementation of the educational
reforms, existing facilitiss were supposed to be
expanded or made availadble, where they were not in
place, to cater for the increase in student popula-
tion. Put 2 survey has shown that not much has been
2one in this direction, It i{es ideal for art depart-
ments to have studios to themselves, The possession
of a separate room has several sdvantages.

In the rcgular classrooms, students have to hurriedly

prepare the room for the next lesson, thus works set

have %o be dismantled. But grt, being a special

subject, students may have to work on project inter-
mittently.

Art studios afford such srrangements and

privacy since works can be left undisturbed.



Secondly, works have to be 1isplayecd for ldhe*
periodes for learning purposzs, Another sdvantage for
3 scparatc room for Art is that some accessories such

38 tape and lockers have to be fitted.

Art studios have epecinlly-designed furniture. The row
form of arrangement in regular classsrooms do not allow
for easy movements and seating arrangement for both

teachere and students during art lessons.

A Tew of the schools under study are endowed with
studios, These ineclude the Technology Secondary School,
A new art zhed built for the Art bepartment of the Yan
Asantzwan Girls' Sccondary is yet to be walled to
facilitate security, (Plate 1) At its present state,
it is not safe to leave any works. Students have to
carry tables and chairs from their classroom for lessons.
Meanwhile, that part of the samec bloek occupied by the
Business Dzpartment snd sehool canteen are cocurcly
protecctcd with doors, louvre blades and burglary-proof

netting, School zdministrators should give equal

™ LIBRARY
W!VERSITY OF SCIENCE AND TEC HNOLOCTY

“hen the new reforme took off, government putl up

aticntion to -11 =subjects.

566 pavilions under the Programme of Action to Mitigate

very dicadvantaged communities. The Anglican Secondary
School wag a beneficiary of thie arrangement, A comple-

te building has bzen put up as a result. This is shared

between the Art snd Home Zeonomices Depsrtments.



Plate 1: Art shed of the Yas Asantewaa Girls'

Secondary School. On the left is the
room housing the Business EBducation

Department, The School Canteen is on
the extreme left,
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The studios at the Technology and Anglican Sceondary

d with large studio tables, Tha

Schools ape Ty sh

l_u*:‘j.

Art

Department 2t the Prempeh College is=s houzed in

structure, A large hsl3 has been partition=a

studioe which sllow for separate

simul tancously, espcclally where there is overlapping on

the time~table, T

<

their enthusiasm to have separate

rooms or studios however, these have become too small

[— —

which will not sugur well forp larger classes anticipated

in the futurc. The arrangement certainly is not the best,

considering the faet that the rooms are crowvded. .ith

" A

metal tables anj chairs, This does not afford easy

movement round the class for effective supervision. The

arrangement is not different “rom that of normal clasg-

rooms. Another handicap is the poor ventilation ans

source of light
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-meént, the Art Department sl the St

ary Scheol is sllowed the use of one of the

CK. Kumasi Secondary

Technicsl ana the Asanteman Secondary School are without

studios, In the case of the latter, the room allotted

to the seection has been rented oyt by the art mactenp to

a gentleman to be useqd




cas¢ of the Asantemer Secondary teacker, is an example

cf how some teachers show disregard for th

and which shoulé not be countenanced,

The art tescher st the Fumacsi Secondary Technics?

moves from clzss tc class, Art studics sat Prempeh

College, St, Touie and Technology Secondary Schools

are the only ones equipped with running water, This

makee working and cleaning up easy

il ¥ BN

Infrastructural facilities should be adequately

=B o

and fairly distributed in euch a way that they are

not limited ¢t cspecific ares

4.7 Stores and Offices

schools, The few schooles whichare lucky to te partially

provided for, have one room serving the dual purrose.

Stoeres are important for the keeping of tools, equip-

mene, materials ang works. These are equipped with

shelves for the orcerly arrangement of iteme. Yaa

Y

Asantewsa Girle

, St, Louis and Technology Secondsry

3chools have these facilities attached to their art

'rooms. At
cPt in the hous: of the Aprt Master
aeploratle conditions. The rcsearcher
recounts the long hours taken by the master to
retrieve some few works frcm_hig rcom. %hen he

finally brought them out, their torn znd untidy

appeéarzsnce wae indicative of poor storage
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complain that

In most of the schools, the teachers

they cannot keep students works for long.

to be given back to them aftep

These have

e O

ASEES8INE since it js
they who buy their own msateri

~1 -

228, and parents would
like to see how the

places, they are always

for exhibition or

As it has becn stategd "hove, preocurement of

materials is borne by parcnts, This is in contraven-

tion to wh~at chey were made to belicve~that everything

wae To be catered fop by the government, As g result,

Some parents who cannot afford, have withdrawn their

wards from the programme, At the Anglican Secondary

School, however, the Administration and the Parent-

Teacher Association (P.T.A) have negotiated plans

whereby parents pay extra moncy. For the 1992/93

sy Parents paid one thousand, five hundred
cedis (f£1,500.00) in exceces of the

academic ycar

school fees., The
school disburses this

Even though thie action of the school is commin-

dable under the circumstance, it is not the ultima te,

Government will have to abide by its commitment to
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providing equirment and materials needed for efficien
academic and practical work in all schools, or formally
invite parenté to provide for their children. There
seemes to be miaunderstan@igg between some parents ang
teachers, Classes are held back when studente report
without the requisite material, Government should not
be seen to discriminate in the provision of materials to
specific subject areas, I¥ it deems it fit to provide

for the sciences, the same should be done Lar apt,

L.5 Booke

The schoels rely solely on the General Knowl edge
text book supplied by the Ministry of Zducation. These
are in adequeste supply in a few schools. 1In others like
the ¥umasi Secondary Technical and the Anglican Secondary
School, the number of copies cannct g0 round a class,

At the Yaa Asantewas Girls' Secondary, however,
through the instrumentality of the teachers, most of the
students hsve other publications such as "Art for Schools
and Colleges" by S. Adu-Akwaboa, which deals meinly with
principles, materials and definition of art terms,

Some have other pamphlets which are equally good.

For the first time, Visuszl Art educators of the
country have been encouraged to write recading maeterizsl
for Ghanuaian studente, Assistance is needed for the
manuscrinpts of some of these zauthores to be published.

The Government-supply text-book in use.is rather too

much compressed., It should te reviewed and written
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tudents to have various option from whith
they czn make a choice., Tt was anlicipated that

schocle would chcose aresas in which they alre=dy he=gd
facilities., But it shoula be noted that zome of the
achecls did not hasve certain bhasgic toéls

A

and equipment,

¢ a result, the schools were mostly doing works that
involved paper and paint. Some newly established SSS
such as the Kumasi Secondary Technical are the worst
affected in terms of equipment, r I

Below arec specific areas of the vérious aspects
0 various aspects of Visual Arts outlined in the
syilabus from which teachers can give guidelines,
It is hoped that out of these, students will be able

to get their future careers,

HISTORY OF ART AND APPRECTIATION

Art Director
Art Collector

Art Consultant




PICTURE MAKING
Painting

Portrait Art

Landscape Art

water Colour Painting
Pastel Work

Drawing

Mural Painting
Collage

Moesaic

SCULPTURE
Ivory Carving
Wood Carving
Portrait Carving
Metal Sculpture
Tomb s tone Building
Plaque Mzking
Stool/Linquist Staff
Umbrella Top Carving
Canoe Carving
Furniture Carving
Container Carving
Toy Making
Calabash/Gourd Work

35



CERAMICS
Brick And Tile Work
Studioc Pottery
Ceramic Art
Cooler And Flower Pot Work
Industrial Ceramice
Indigenous Pottery
Material Scientist
Ceramic Engincering
Ceramic Muralist

Architectural Ceramics

GRAPHIC DESIGN
Postage Stamp Designing
Illustration
Poster Designing
Stage Designing
Greeting Cards Designing
Logo Designing
Book Binding
Pr"int Making
Sign Writing
Package Designing
Calligranhy
Rubber Stamp Decigning
Commercial Artist

Cartoonist



TEXTILES
Fashion Design
Kente Weaving
Tapestry_
Applique Work
Embroidery
*Dyeing
Knitting

Crotcheting

LEATHERWORK
- Shoe Making
- Bag Making
Wallet Making

Decorative ILeather

Upholstery

Hat Making

Glove:: Making

Leather Furni ture Making

Belt Making

BASKETRY
Cane " Work
Rattan or Bamboo Work
‘Straw and Raffia Work
Bulrush Work
Plaited Work
Hat Making

Bag Making
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OTHERS .
Stylist -
EngraveP’

Re toucher
Display Artist
Set Designer
Window Trimmer

Costumer

Schools are expected to select any two but where

teachers and resources are available, a school may
choose more. In some of the schools, the students
are exposed lto seversl disciplines for them to make
individual choice. At the Yra Asantewaa Girls'
Secondary, students have the option to choose any
two out of Design, Textiles and Picture making in
addition to the compulsory General Knowledge, Under
textiles, macrame, crotcheting, knitting and embroi-
dery are taught. Various media are used. 1In
crotcheting, for instance, students may use nylon
thread (Plate 2) or raffia, Some may be woven into
table mats or bags (Plate 3 and 4). The Department
has plans of expanding the textiles area, One
student has a personal loom which is yet to be
itted with its accessories. The presence of this
affords the students the opnortunity of learning

the various parts of the machine. A request has
been put in to enable the ﬁcpartment have its own

loom for the introduction of weaving; The students



Plate 2: Crotcheted Table-Mat
By Vidsa Aﬂnnte-Age:15;SSS2c
Yaa Asantewaa Girls Secondary
School,



Raffia Table-Mat

Plate 3: Evangeline Akus Amparbin-Age:16.8882
By Yaa Asantewas Secondary Schoolgs



Plate 4: Raffia Bag.
By Augustina Tuffuor-Age:;15;S8S2
Yaa Asantewaa Girls' Secondary School.



different stitches eémployed in the art (Plate 5a,b),

Plate 6 shows an 28signment on simple repeat

pattern which ca

Departnznt is not imple-

mented in the nesr future, the students would have

down looms. Meanwhile, the students have starteg

with paper weaving (Plate 7).

an 1dea of weaving (Plate 8a,b). It:i is not always

that improvisation is effective, however, with a

little ingenuity, the teacher in this case has gone a

step forward to explain some basic terme like "weft

and warp threads" ang "shuttle", The right machine

should be made avallable, In picture making, the

students do. co} Lage, mosaic and Painting,

. - = = =g S
Asanteman an

QA Angliocan secondary Schools offepr

picture makinz and graphic design. Plates 9 and 10

show some works by two students of the Anglican

Secondary School.,
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Plate 5a: Embroidery Stitches

By Erics BoatengﬁAgeE1h;SSS1c
Yaa Asantewas Sec. School,
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Plate 5b: Embroidery Stitches

By Linda Dadzie-Age 15 SSS1
Yaa Asantewaa Girls Sec. School.



By Comfort.Asare-Age 17;S5883
Yaa Asantewasa Girls Sec, School,



Plate 7: Paper Weaving.
By Justice Boateng Nsiah-Age.15;S5S551

Prempeh College.



Plate 8a: Student Weaving



Plate 8b: Detail of Plate 8s.
(Note the Improvised Shuttle
Carrying the Weft Thread).






Plate 10: Poster Design
By Ibrahim Mohammed-Age 203;SSS3
Anglican Secondary School,



techniques are taught in textiles.

Plates 12 to 15 show some works produced by some
students of the St, Louis Secondary School. The
school has selected textiles, picture making and
graphic design. Under textiles, students are taught
screen printing, tie and dye and batik'methods of
dyeing, whilst pastel work is done in picture making.
The school once had two broad looms which no longer
function, Textiles and leatherwork are the areas
selected by the Xumasi Secondary Technical School,

From the sbove, it can be inferred that the
area that is receiving least promotion is sculpture
even though some of the teachers Bpecratized:in it,
Lack of maintenance has resulted in the breaking
down of looms in the schools. These should be
reactivated and efforté made to have regular inspec-
tion on them.

The Ghanaian market has for some time now. :
been flood~1 with African prints in batik and tie
and d; ,These are mainly produced by small-scale_/
industrialists. To be able to compete with these
producers, teachers should aim at encouraging
creativity, design and technical compe tence,
Consideration should also be given to both the

functional and aesthetic aspects of the products.

Pictorial battks, for instance, can be made and

mounted as wall hangings or decorative pieces,




Plate 11a: Men's Leathep Bag

By Anthony Amoah Kusi-Age 20; S8S3
Technology Secondary School,



Plate 11b: Ladies' Leather Bag
Lilian Karikari-Age 19;S853
Technology Secondary School.



Plate 12a: Screen Printed Fgbric
| By Henrietta Bortsie-Age 19 SSS?%
St., Louis Secondary School.



Plate 12b: Screen Printed Fabric

By Bernadette Ampah-Age 18, S8S3
St., Louis Secondary School
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Plate 13: Tie and Dye Fabric

By Yvonne Buachie Kessie=-Age 19.S8SS
St, Louis Secondary School d <




Plate 14: Batik
By Geneviere Aryee-Age 2035553

St. Louis Secondary School,



Plate 15a: Pastel Work

By Afua Adu Asare-Age 20;S8S3
St. Louis Secondary School



‘Plate 15b: Composition in Pastel
By Barbara Ayesu Offei-Age 19;S5S53
St. Louis Secondary School,



4.7 Teachers' Attitude

The role that teachers play in the promotionrof
education cannot be oOveremphasized, Besides zscting
a8 fecilitators; they also act as models. They are
the most important contact points between the lesrner,
the subject and the future careey of the learner,.
"hereas some of the teachers are contributing a lot
In helping students entrusted ito:- them, the séme
cannot be said of others., A ecase in point is thgt
cited of the tezacher who has @4 voa oul z studio meant
for his school (pg.29). There is a general lack of
tools and equivment to work with, butl some teachers
are making the best out of the situation.

At the Technology Secondary School, one teacher
has putl his gas-cooker and cylinder at the disposal
of the textiles students. Teachers in this school
are always with the students whilst in some schools
it was very difficult to have an interview because
the teachers were not available. When sectoral
interest almost led to the cancellation of the
Visual Arts programme at the Prempeh College, it was
‘the teachers who petitioned the Headmaster to inter-
vene. Bent on collapsing the Department, the ¥isual
Arts teachers were not invited to the orisntstion of
first year SSS students. This is the period that

students are briefed and recruited to the various

areas, Their absence resulted in a few students

offering the subject., This was in spite of the fact

LIBRARY ’
UNIVERSITY OF SCIENCE AND TECHNOLOG
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that in the traditional system, students of the

}

department were doing well at both the 'Ordinary'
and Advanced Levels, This led to the late implemen-
tation of the WVisual Art programme in the school.
Thus whilst oOther subject areas are in their third
year of implementation, the first bateh of art
students are now in the fiprst year, There are only
ten students in this class - 3 number which is still
far below the government requiremen®t to qualify thenm
for a teacher, But for the trzditional classes gbout
Lo be phased out, the teachers would have been
deaiarad redundant,

At Yaa Asantewaa, the school administration had
for some time relied on the results of the BECE for
Placement in the various programmes until the Art
Department suggested an orientation for the new
studants, During this period, students are briefed
by teachers drawn up from the various subject areas;
and with assistance from the Guidance and Counselling
Départmeht, they are helped to make their choice of
study.

In meat of the schools where the subject is not
taken, this has come about as a result of the teach-
ers not making any impact. Such Visual Art teachers
are now redeployed to teach other subjects such as

Isj.fe qki lls »

Visual Art tzachers also give Home Economics
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However, the lessons have been moctly theoretical,

which does not give students tha maximum benefits.
Time-tables should be adjusted to enable the Home
sconomics students do some practical aspects on Art
for a better understanding of what they study. When
matcehed against the regular art students, they are
al a disadvantage.

There are some teachers too who are engaged in
commercial sctivities at the expense of the students

entrusted to then.

4.8 Children's Re

()

ponse :

Sven thouzh some of the students s re enthusias-
tiec about the subject, there are others who are too
young to understand what they are about. It needs
experisnce and dedication to rouje them to be able
to concentrate, Some students do Art for the first
time in the S83. This has been a problem that has
existed for a long time. It used to be the practice
in most of the first cycle institutions to entirely

neglect the teaching of Art, Art periods on the

time table were used for games, the aracking of Palm

.--"l"

kernels snd other income generating ventures., The
normal practice in both urban and rural arssa schools
was for children to present works purchased from the

market, Others presented eggs, food items, teilet
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80ap and svzn physical eash for which marks were

awarded, Teaschers st this level have no execuse since

at College they are trained in the teaching of a1l

subjects including =rt, The present programme encours-

ges the Visual Arts, but the problem now is lack of

professional apt Peachers to give the children a sound
foundation before they reach the 5.9.9. Without this,
three years will be too short a2 time for most students.

With some students, the problenm ié the medium of
communication, Some teachers solve this by resorting
to the use of the loeal dialect (TWI) most of the time,
Thiz is not good enough at their stage. It shows 13
faulty foundation which should be rectified,

At Yas Asantewasg, some students could boast of
the sales they had made in crotcheting and designing

greeting cards, This is a sign of encouragement to

others on what they stand to gain.

4.9 Attitude of Heads of School

some of the heads look indifferent and give the

L

nod so0 leng as the department does not 2sk for funding,
The gadministrators at the Technolegy Secondary School
initially objected to the inclusion of Visual art in
the SSS programme even though the school stood to gain

by the proximity of the College of Art in both material

and other resources,

Thera is the case of the Headmistress of a Girls"
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Mission school who shows an unsual phiiTStinism.
According to the Art Master of the school (whdgé“'
statement was later collaborated by other teachers

Of some sister schools as well as some lectures ang

Students of the College of Art), the lady does not
make secret of her hatred for the subject. She is
reported to have said that she rejoiced on the death
of her art teacher when she was in secondary school,
Art activity is an integral part of liwinge o ALY

Tound, one sees, uses and does art in one form or the

other, It is therefore strange that one can go to
such lengths to dislike it while at the same time one
employs art in various ways. Whilst some do not see
the need for Mrt, others use the quota system of
staff alloeation by the Ministry of Education as an
excuse when employing Art Teachers. But sueh neonle
tend to forget that the sciences, for example, ars
broken into secetione such as physiss, chemistry or
Diology with cach requiring a number of teachers,

Schools tend to see the need for Art Teachers only

when their serviees are needed, especially during

4.10 Excursion
“xecursion iz not only essential but beneficial
to the artist, Txposure to galleries, museums, works

of art, indigenous workshops, art schools and

ct

. . . . . = 3 . J4
different environment give artists and students of
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art innumeradle {dess to work. With the exception

Oof the Yan Asantewsa Girle' and Asanteman Secondary

Schoole which went On tour of the College of Art to

be acquainted with what goes on at the various Sect-

ions, none of the Other echools visited had gone on

excursion for the past year. Even

Rechrology
Secondary School which is so close to the

4.11 Inspection

Out of the population surveyed, only one school,

Yaa Aeantewaa Girls, was visi ted once last yesr by an

official from the Inspectorate Division of the Ghana
Education Service.

The complaint at the office is lasck of traneport and

personnel, Most of the officers hsve been gent back

to the classrocom. The skeleton staff at the office

usually move to trouble spots when they receive

complaints, But it hss been obgerved thst their

tours are more regular at the Basic Education Level

than the second cycle institutions.

4.12 Evaluation of Students' Work

Teachers are expected to continuously assese
their teaching techniques and students' performance

by giving assignments, short tests or quizzes, This

1s not regular in the schools. At leget a short
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test can be conducted after esch topic, instead of

teachers waliting t11]1 the middle of the teras.

Practical works are aleo evaluated, In this

out for originality or innovation, use

teachers look
of materials and tools, composition of elements,
craftsmanship and good finishing.

In all cases, students are taken through preli-
minary designing and sketch mocelling.

These are
then translated into the article. In Plate 16 a

student has made sketeh modele of beads in paper. PFor
a beginner, the form has been repeated and strung on
yarns to meke necklace, ear-ringe and bangles. In
mosl casee only one sketeh model may be needed.

The processing of the materials are also emphasi-
zed, Plates 17-19 show some of the processes in
leatherwork, By going through the processes, the
students should be able to describe their experiences
whenever the need arises. Such practical demonstra-
tion of skills or compe tence can also be used as
another form of assessment from %time to time,

Where different teachers handle theory and
practicals, there is the need for more correlation,
Theory immediately followed by the practical aspect
brings more understanding to a topic than where they

are taught after some time hes elapsed,



Plate 16: Paper Jewelry
By Augustina/Tuffour-Age 16;88S2
Yaa Asantewma Girls®* Sec, School,



Plate 17: Stretching Leather on a Board

(The Purpose is to get Leather flat

and also to reduce the oil content
used in tanning it).



Plate 18: Cutting of Design



Plate 19: Decoration By Tooling

Decoration Can Also Be Made By
Painting,



4.13 Tegt of Hypothegisg

The research hss brought to light some of the

Programme? The future still looks bleak., However,

a lot can be done to salvage it. In order to
realize the objectives of the Programme, some

Ssuggestions have been made in the concluding chapter.



CHAPTER FIVE

SUMMARY, CONCLUSION AND RECOMMENDATIONS

LIBRARY

D Summary UNIVERSITY OF SCIENCE AND TECHNOLOGY

In the last chapter, a survey was made of condi-
tions existing in some FEnior Becondary Schools.
People's idea gbout the subject and the need for
reforms in the country's educational structure has
been stressed in an esrliep chapter, Impediments
Put in the way of the Reforms were also identified,.

A . curriculum has been developed to solve the problem
of graduates being a ligbili tth'o society. The scope
has been widened to embrace 211 aspects that had been
neglected for a long time.

It has also been observed that 4rt is an under-
lying force of technology; but people's attitude
towards the subject has not helped to promote it,

The research was therefore directed towards the study

and analysis of the teaching and promotion of Visual

Art education in the S.S.S.

The role of teachers in the implementation of

the Programme and the need for existing facilities

and logistics to be improved have also been emphasiz-

ed,

has been stated,



individual "mechanical®™ {g no longer tenable., In the

firet place he was wri ting

with the Greek attitude in

mind. He wrote at 8 time when professionalism and all

wage-earning OCcupations were shunned

a8 only fit for slaves,

. and regarded
Now, all men are equsal,

Education in Visual Art will contribute to the

of art is allotted SéVen periods a week instead of

the original two periods, This enables g teacher to
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The foundation gt the JSS is weak. A general

observation is the lgck of understanding of the
English Language whiech compels teachers to use Twi

8S medium of instruction most Of the time.

The text book in use 1is higher than the former

"Ordinary" Level. This in effect, is beyond the

comprehension of the first and second

Inspectors

5.3 Recommenda tions

To help solve some of the weaknesses inherent in

the Wisual Art programmes, the following recommenda-

S

tions are being suggested.

The training of professional Art Teachers shoulad
be intensified,

At the Basic Education Level, ¥isual Arts should

be separated fronm vocational skills. Home Economics

teachers handling the subject at this level are kill-
ing the Visual grt. Professional ¥isual Art Teachers
should handle the subject to give a sound foundation.
Government should provide equipment and instructional
materials needed for effiecient gcademic and practical
work in all schools, In the interim, PTAs can insti-

tute revolving funds fop the art departments. Money

generated can be used to purchase materials which will

be used to purchase materials which in turn ean be
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used in the Rass production of works.
accrued from the sales can

Profits
be used in ranning the

depart.ents.

On a larger 8cale, endowment funds should bde

3econdary Schools to

estadblished in all Senior

School authorities shoule develop a cul ture
of maintenance at all times.

teachers, €quipment and materisls to all categories

of school, The services of some teachers are being

underutilized in

Some schools, whereas othep places

are understaffeq.

Subjecte like Home Economics, the Sciences

and Business Education which require practicals,

have special rooms to themselves, Aprt should not

be an exception,
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For effective supervision o the teaching and

learning Processes, supervisors should meke regular

checks in schools for fipst hand information., This

can be gt least once in g term,

Supervisors should ideally be gradustes to

forestall any inferiority complex in the discharge of

their duties.

Organized educational trips should be encourag-

ed. This will help €Xpose students to more fielgd

exreriences,

Duration of the 88S programme is three years,
which is laudable since it s part of the Education

Reform Progrsmme to cut down the number of

spent in school, flowever, since most students do not

, SOme reme-

dial classes should be organized for such students

during holidays.

It may be necessary for local languages to be



satisfactorily. Tt 1s therefore normal that only a

few people do it, For this reason, the government
Policy that the minimum number of students who choose
a subject should not be less than twenty before s
teacher is posted, should not be applicable to Art,
By their training, Visual Art Peachers have
general idea about g11 aspects of Art beside their
own area of specialization and can teach to some
extent, All the same, it is ideal that at least
three teachers from different disciplinés of Art

should be in every school,
It is a flaw thgt time-tables do not meke room
for Home Economics students to do practicals in the

borrowed course in grt. The wrong impression has

tions with their counterparts who are doing Visual

Art,

\

Schools are instructed to send practical works

of final year students to the West African Examina-
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number of stydents taking art o

AN

programme., To prevent works ivep being damaged in

-

Lransit and alsgo relieving

(N

chools from extra expenses,

the Counecil ghould create centres within the regions

where examiners can £0 and msrk the prsctiecals.
Drawing is indispensable to the successful

23 2spectlts of Visuzl Arts,

-2 soudy should therefore be made compulsory at the

It is hoped that periodic evaluation of the
programme will be undertaken f'or the necessary

adjustments to be mede.



BIBLIOGRAPHY

Amenuke, S.K. et al : General Knowledge in Art.

Ministry of Education, Accra,
Ghana, 1991,

Coles, Edwin Townsend : Adylt Education in Develor

Countrjes. Pergamon Press,
Oxford 1969,

Curtis, S.J. and Boul twood, M.E.A.: A Short History
Of Educatjonal ldess

University Tutorial Press Lt4,
London 1966,

Edusei, Kodwo : Sjignificant G

cnajan Ed y

..;, n_l

Innovations and _Landparks and

Their Socio-Cultural t

U.S.T., = Kumasi, 1991,

Mays, Arthur B: Principles and Practices of
Vocational Educatjon.

McWilliam, H.O.A and Kwamena Poh M.A: The Development

Educatjon in Ghana.
Longman Group Ltd, London 1975,

Implementation And Projections

&



80

for the Education Réform Programme

t :_-___

and _Senjor Secondary Sec!

Level,
People's Daily Graphic: Wednesday February 10, 1993.

Ogunniyi, M.B, : Ed

_t nal r nt And

Evalusa tion

Longman (Nig) Ltd, Ikeja, Lagos
1984,

Struck, F. Theodore : Vocatjonal Education For a

Changing World
Chapman and Hall Ltd, London

1953.



	001_L(5).pdf
	003_L(5).pdf
	005_L(5).pdf
	007_L(5).pdf
	009_L(5).pdf
	011_L(5).pdf
	013_L(5).pdf
	015_L(5).pdf
	017_L(5).pdf
	019_L(5).pdf
	021_L(5).pdf
	023_L(5).pdf
	025_L(5).pdf
	027_L(5).pdf
	029_L(5).pdf
	031_L(5).pdf
	033_L(5).pdf
	035_L(5).pdf
	037_L(5).pdf
	039_L(5).pdf
	041_L(5).pdf
	043_L(5).pdf
	045_L(5).pdf
	047_L(5).pdf
	049_L(5).pdf
	051_L(5).pdf
	053_L(5).pdf
	055_L(5).pdf
	057_L(5).pdf
	059_L(5).pdf
	061_L(5).pdf
	063_L(5).pdf
	065_L(5).pdf
	067_L(5).pdf
	069_L(5).pdf
	071_L(5).pdf
	073_L(5).pdf
	075_L(5).pdf
	077_L(5).pdf
	079_L(5).pdf
	081_L(5).pdf
	083_L(5).pdf
	085_L(5).pdf
	087_L(5).pdf
	089_L(5).pdf
	091_L(5).pdf
	093_L(5).pdf
	095_L(5).pdf
	097_L(5).pdf
	099_L(5).pdf
	101_L(5).pdf
	103_L(5).pdf
	105_L(5).pdf
	107_L(5).pdf
	109_L(5).pdf
	111_L(5).pdf
	113_L(5).pdf
	115_L(5).pdf
	117_L(5).pdf
	119_L(5).pdf
	121_L(5).pdf
	123_L(5).pdf
	125_L(5).pdf
	127_L(5).pdf
	129_L(5).pdf
	131_L(5).pdf
	133_L(5).pdf
	135_L(4).pdf
	137_L(4).pdf
	139_L(4).pdf
	141_L(4).pdf
	143_L(4).pdf
	145_L(4).pdf
	147_L(4).pdf
	149_L(4).pdf
	151_L(4).pdf
	153_L(4).pdf
	155_L(4).pdf
	157_L(3).pdf
	159_L(3).pdf
	161_L(2).pdf
	163_L(2).pdf
	165_L(2).pdf
	167_L(2).pdf
	169_L(2).pdf
	171_L(2).pdf
	173_L(2).pdf
	175_L(2).pdf

