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PFREFACE

This thesis presents some aspects of the role that Art and Culture pluved in the
greatness and glory of the Asante Kingdom which is now part of Ghana.  The need
for cultural development seems to be everywhere recognised. This is even manifested
in the activities of the UNESCO, and the African Union, bath of which Ghaona is a

member, which aim & bringing this matter to all nations ol Africa and the world m

lurge.

I'he ability of a person to retain both his individul as well as his national personality
i the face of the contemporary world Influcnces, which makes him what he is,
appears to set his art and cultore high above all his other poasessions, The need 1o
promote the culiuml growth of Ghanaians in particular has been and continues to be
the pritmary concern of the Ghana government. This has led to the introduction of the
artand cultiral enrichment programmes into the educational curriculn of both (st
and second eyele institutions, and even in the tertiory ones, with the avowed sim of

encouraging the youth (o appreciate their indigenous arts (culture).

This therefore, calls for the need to promole cerain customs and traditions like

festivals, which embody some ant forms 1o suit the interest of the youth and 1o help

transmit eur rich cultiral heritage to the fuwre generation.

i



In tackling the issue at stake: ‘Asante An and Cullure: The Mainspring of Asamie's
Gireatness and Glory®, the problem that characterised my Literature Review, was the
ditficulty of finding the “right’ books, Journals, ete, containing pertinent information
on the role art and culture played in Asante’s greainess and glory, since no one scems
ko have wrilien on *Asanite arl and culture: The Mainspring of Asante’s Grentness and
Gilory”, 10 have made the wink easier, Despite all these, through enough research, |
wits able t luy hands on & number of Bugks, jodmals hrochures, ele, that were useful.

The research on the Meld was not an easy tnsk since in most cases, information was
not rendily availuble al the places | visited, Even, in some cases, there was no cne
present to provide me with the necessary information. 1 therefore point out that, if
greal care is not taken, vital information on Asante an and culiure would be last 1o the

future gencrstion sinee much of the information is left uncovered.

It ix therefore, ngainst this backdrop that 1, having realised the cducative and the
antistic values inherent in the Asante Art wid Culture, have thought it expedient to
delve imo this subject with the view to exposing its educative and artistic values
which can be of immense benefil w the youth and the entire Ghanaian populace, The
facilities used 1o enable me 1o write this thesis were the main Library of the Kwame
Nkrumah University of Science and Technology (KNUST), Kumasi, the Library of
the College of An and Social Sciences, KNUST, the Ashanti Regional Library,
Kumasi, The Natianal Museum, Accra, Regional Archives, Kumasi, Ashanti Regional
Museum, Kumasl, the Manhyia Palnce Museum, Kumnsi, the Manhyia Paluce
Archives, Kumasl, the Accra Polyviechnic Library and the Okomfo Anokye Miseum,

Kumask. | elicited datan from the field and Hierature, It s my conviction that 1his



thesis will go a long way in promoting some aspects of the culture of Asanie and

Cihana as a whole.

Kumuasi NANA KWAKU ASIEDU
July 2008, B.A (Hons) Social Sciences

Diploma in Business Education



ACKNOWLEDGEMENT

Fam indeed indebted 1o my hardworking Supervisor, Dr. O, Osei Agyeman, Head of
the Afirican Am and Culture Section, Department of Design and General Art Studies,
College of Art and Social Sciences, KNUST, whose excollent and efficient
supervisory skills and advice ar every stage, hefped me to climinate both ermors and
unpleasint expressions. This aside, his persistent enc vuragemaent and pieces of advice

went o very long way in ensuring the success of this thesis.

My thanks also go to the fullowing lecturcrs of the same department, who also
cantributed 1o the thesis through discussion: Dr. BK. Dogbe, current Head of
deparrment, Design and General Art Studies, and Nana 1.V.C. Owusu Ansuh. | would
also like to extend my sincere thanks 1o the sl of the University Library, KNUST,
College of Art and Social Scicnces Libraries. KNUST, and the Accry Palviechnic
Library. The following also need special mentlon: Nana Osei Kwadwo, Curator,
Munhyia Palsce Muscum, Kumasl Mr Eric Ofori, Curator, Okomfa Anokye
Museum, Kumasi, Mr. Thomas K, Aning, Archivist, Manhyia Archives, Kumasl, the
Director and Stafl of the Regional Archives, Kumasi, the staff of the Asante Repional

Library, Kumasi and others,

Again, I am grateful 1o the fellowing: Opanin Kwabena Asamoah, attendant, Manhyia
Paluce, Kumasi, who offcred me firsi hand information during my visit to the
Manliyia Palace, the Konsibene of Asante Mampon, Nana Yaw Kodua, who briofod
me o all about Mampon's role in Asante’s greatness and glory, the Teffubene of the
Kumawu Traditional Area, Oheneha Okyere Adjel Dintuo [, the Nenehene of  the



Bekwai Traditional Arca, Nand Oppun Panin 1, the Nifihene Abusuapanin of
Kokofs, Opanin Kwabena Amankwaa and Okyeame Yaw Akuoku, a Chief
Spokesman of the Echvesohene, all of whem offercd me information concerning the
role their areas played in Asante’s greatness and glory. The nice reception accorded
me by the Amanlene of Kokoty and Edweso, Barima Okogyeasuo Offe Akwasi 11 and
Nana Abongye Agyel 111, and the Queenmother of Kumawn Traditivnal Ares, Nana

Serwia Amponsah, needs special commendation,

I am indebted 1o all the authors, whose literally works are partial sources of (I
information and quotations and Mr. Amos Kabobah who did some typesetting and the
printing of this thesia, Finally, | am most grateful 1o my dear wife, Mrs. Diang
Asiedu, n wior of the Effiduasi Methodist Junjar Secondary School, Ashanti and my
son, Mr. Allan K. Asante-Yeboah, who supported me financially in bringing out this
thesis.

Nana Kwaku Asiedu,

vi L ";ﬁ‘:,:ul g



TABLE OF CONTENTS

PAGE

PREF"I‘cE'l'I-|'|'r'|"'ll‘lll‘h‘"'l"llll-l!-lr'rl'!Iillll‘il'lllIllIIl-lII-lll'lI-d-I-l---‘llII'|III-|--- ikkdaa s i

LIST OF PLATES.........coc0nn, A T "

Mﬁﬁr-rlilﬁlii LI LS T ey L L R el L Ll T T iepspeare TR |+r..-|.aaa--..|..-|.-.‘.‘li

CHAPTER ONE

INTRODUCTION. ......coooovoovmrvimmrseeiooeomoeo I

1.2 Swmiement u.l'l:hcpmh{cm 1

L3  Objegtives of the Lo L R e S e R -

et

1.4 Impontanceof the study........................._ ep e TR

vii



.3

L&

LY

L8

L

112

113

a)

b)




CHAPTERTWO......................... e L T L e 13
L1 Review of Related Literature. .. .. e T T L RS 13
211 Rationale for writing the Literature Review..,_....______ — .
i) Social Aspects........ A LS i s T R e 15
bj ReligionMedicine. ............ ST e S e S (e S 2

ﬂ'j Enm}'"""-"-1.l-l-"+ll'lllll--r---r'rIlaI--Ji-r-l.l--—--rr'|rll---+-I1IIIII-I-'rrllllll+l|l z?

d) L R e o 32
4.2 Summary of the CHOPIRr...........ooveesriesseiens oo SRR 42
References and notes...................._ " " PR vt Y e 43

CHAPTER THREE....................... S T e e 45



The role of Asante Art and Culture in the Greatness of Asamte. ... .

T

3.2 Political aspects that helped Asante tobe great............. . b

3.3 The Social aspect which contributed to the greatness of Asante..............

3.4 Medico-Religious aspects that made Asante BIOE. il iasiarmnn ver s

3.5 Economic aspecls that helped to make Asante great. ...

A3

45

51

54

ol

3.6 The Ants (visual, body, perionming and verbal) that helped to make Asante

mt‘.q R A R ) i i 8 B e o o e e FRd i a ISR R B Bame

3.7 Sommary of the Chapter............. ...

Relerences nnd 1 R e e T

The role of Asante Art und Culture in the Glory of Asante.

]

-« 10

I |

N |



4.1 IO TR0 s ceiaveras s kb siiais it o Sl e T i

4.2 Branches of At that helped in the glory of Asante, . ssissaiin 73
A3 PRIOITNIE ATt sty ittt oo s 08
4.3 Culwml Aspeets................. e T Bt e el 1 |
43.1 Religious Mp:cl.sll!

432 Fnhtlnnlr\ﬁp-l:::ljlli

4.4 ﬂl.lml'!'lﬂl"}'l.'lfl'.hl'.lCh.ll'.'l:l:h.......,-...,.....-4......;..,..,......,.,..”,.,......,..I|9
References and notes............... T T T R SOOI [ |

CHAPTER FIVE................... L TR 1l

WRAIS Wt
ﬂl‘.ﬁﬁ:& ""'!.1:ull.l-

ﬂ'-?':l' w1y af
T



52

3.3

5.4

5.5

5.6

58

That Asante Ant and Culiure helped Asante 10 be great and glorious......

Research Findings: A Contribution to the Growth of Knowledge ...........

Comparison beiween Literature Review and Research Findings: ...........

Suggestions/Recommendations. ... N e s A S R e

Summsary OF the TRERIE. ... iovisiiisiisissibieiiidiassse shoreessbees st

-Appendix 2
[Smnplﬁarm;-ﬂumhnmirr}....,....................... T e e

et e B TP P AN e - T S
(Other plates)

waldl

129

132

svinary JU1

. 143

i 145

146

. 147



0.

e
x
LIST OF FLATES -
:;
I

Thtl.']uldmﬁlmihtiu;l:miqdmuIhnﬂinnm........-H.-,....--_..,.. el
The Akrakonmu talisman and other body ants being displayed by Otumfuo

Ched Tutw 11, which when put on during wars (as the people believed)
enabled the wearer 1o shoot st the enemy withowt fail ... 47
Mmﬂ.‘i’bﬂwlrtdﬂmmﬂhwh}r ASBUES. ..ocvimninissnessiiic o OF

Otumfuo Opoku Ware 11, displaying some body arts (including a beautiful
keste cloth and a headgear 1o | R S i P e ve PR, . |

Thmmhuhnmirulirm:hﬂykﬂm.hrmhuwﬂhn

The doku gun used by Opemsuo Osei Tutu 1, the founder of the Asante
The vikamtoa gun used by Nana Opoku L e R Yo

Coaleioa gun used by Nana Osel Kwadwo, popularly known as Oko-
Iwil.ﬂ'll:mm;h:hhﬂglﬂslnihrmnjlﬂ

The sisire kwabrafo gun used by Nana Osei Kwame Asibe Bonsu.......... 8

The Mponponsw Sword of Asante. The original Mponponswe sword is
believed to be at the British Museum of Mankind in Londom..................03



[

1L

13,

4

I5.

16

7

I8

19,

mwﬂ-Mﬂhm- vword) with
the Mpompuorsss yword inhand.. ... .. PTTT W rrrrrisoe 14ttt

The Buswmmsrs smord (the most revered sword in Asamte).... ..o, B8

Sword of the Asamiehene Funtunfumifu ne Denkve mfunaty N
MMHIMWIhhmmdhrchhh}. Another

sword of the dsmieherne i 87
mmm‘thﬂ{mﬂ:nfﬂnﬂmnﬂtlhwnmm..... ....... K0
Some umbrellas used by the various Anantehenes . . VS : |

A palanguin of the chiefof Edweso. ... ... -

A typical example of gold bracelets, necklaces and Bocha (y whisk)
which is believed to drive away ‘bad spirits”, being displayed

by the Asarmtehiene .

The Kontibeme of Mampon (o centenarian), In his war dress and the
Adraskonmu and ulinnnnnnhhhﬂyﬂl

Ascitehene s Headgear: Obi nkag abi a obi mbar & (i you do not offend
me, | will not offend you) abotine being displayed by the Asamichene..... .. ni

Some atumpan drums found in the Palace of the chief of Edweso. ... 107

Anstmmnnmdm:ingluﬂwmluhﬁfmhmnw

hile atumpan drums
are being played.............ccoveennnn.

rERmE | In

An Asante traditional priestess al an Adoeke e L A et [ b

Otumfuo Osei Tutu 11 donning the batakarikesee.............. . 114
APFPENDIX 3
OTHER PLATES

The Asantehene in an Adinkra cloth (see the sandals. dhwete-kudua, fool rest,
fly whisk, etc all resting on the Bamvoma [elephant skin]).................... 148

Xiv



b} The famous sword of Okomio Anokye......... e A PPy 149

¢) A typical shrine house at Tano Bnn.- in which Ih: Tano p:d was consulied by
Asantes during war times. ., ’

e sasisaiassiisses 149
MAPS
Maps
Page
I Map of Ghana showing the areas where the nrigmll Asante
Empire covered in the nincteenth century... SRR S
2. Map of Ghana showing the current position ol the Ashant Region............xvii

STATISTICAL TABLE ONE

. Statistical Duta for verifying whether Asante’s greatness and glary in the past

and present mainly depended on her art and culture or not.. 141

XV



B bﬂl‘lrdﬂl:.l UF FH'I-'I ﬂm¢ '.MF“H 4
I ........-....-:Epnuqﬂﬂr_lj |I'- Iﬁl.'h“ﬂpﬁhhi Agamid
Bl R p— Elmﬂd.-'j I:'f l'ﬂﬁdtm G‘:hqnq.

ASANTE ENMPIRE |N_THE NIMGTEGMTH _ CEWTuRY

WURLE : J.B Websker and A.A Boohen , Wert o po
i (Fendan, T3Mgmon _ Gwvoup Lxd. [980) P. k6 .

Mﬂﬂmmm:hmmhmmmmwm
the 19™ century,

xvi






The study makes a general survey of the Art and Culture invalved in the grcatness and
glory of Asantemun; and in sccordance with the research objectives, the thesis has
mainly given an account of the role which Asante Art and Culture played in Asanic’s

greatness, and the role that Asante Ar and Culture played 10 make Asante glorlous,

The thesis comprises five chapters. Chapter One which deals wilh the statement of
the problem and its setting. which are the objectives, importance of the study, reasons
for writing the thesis, delimitations, lim ations, justification of the ohjectives,
hypothesis, statements of assumptions, methodology, ethnographic buckgrund of

Asante and the significance of the research.

Chapter Two reviews some literature pertinent to the topic, whilst Chapter Three of
the thesis concerns itself with the role which Asante art and culture have played in
making Asante great, It therefore discusses the political, sociul, medico-religious, and

economic aspects, as well as thie wris thm helped Asante 1o become great.

Chapter Four investigates and discusses the role which Asante Art and Culture played
in making Asante glorious; It therefore examines the various branches of urt (the
visual, body, performing and verbal ones) that contributed to make Asante glorious.
Alsa, the mle that some other cultural aspects, such as religion, truditional politics

(that is chieftuiney) played in making Asante glorious has been considered,

aviii o



The last chapter (five) concludes the discussions, with the summary of the thesis and
offers some suggestions for the development of the aris to make Asante more
glorious, 1t has pointed out, however. that since art is dynamic, the identification and
examination of the various artifocts, connected with Asante culture should he
examined more properly, so that the archaic ones are done away with, and the good
ones be promoted or retained, (or the use of the future generations, The thesis has
shown that Asante art and culture made Asante great and glorious. A played and
continues to play an important role in Asante’s greatness and glory as seen in all the
chapters in this thesis. It is hoped that it will generate further investigations in order

1o arouse further interest in this area for future ficld researchers.



CHAPTER ONE

INTRODUCTION

1.0 Background

The essence of writing this thesis is to create the awareness of the mole arl and culture

played and still plays to make Asante greal and ploriops.

L1 Statement of the problem.

Since nobody seems to have writlen that it is Asante Ant and culture thal have made
and still make Asanie great and glorious, there is the need (o conduct this research to
show how these have contributed 10 the greatness and glory of these people. | am
hopeful that the success of this research will promote (he study of Asanie Arl and
Culture in Ghana and other parts of the world. The resuli of this research will
hopefully become an scademic legacy for posterity, and will continue to remind the
future generations of the greamess and glory of Asante. Therefore, the objectives of

this thesis are ns follows:



1.2 Objectives of the thesis

This thesis is fo:
a) study how Asante Art and Culiure contributed to the building, grestness and

glory of this empire in the past:

b} study how the Ant und Culture are still contributing to the glory of Asante; and

¢l offer suggestions for the promotion of the study of Asante Art and Culture
in Ghana and other parts of the globe in order 10 attract more tourists to visit

Asante and Ghana as a whole, to boost the cconomy of this country.

L3 Importance of the Study

This thesis s a contribution to the documentation of the Art and Culiural heritage of
Asante.  Again, it will be of much help 1o such insiitutions as the Matkonal
Commission on Culture (N,C.C). as this document could be used as a source of
relerence by visitors 10 Ghana, and even Ghanaians, who will need more information
about Asante Art and Culture.

It will also help the Ashanti Region since it is likely 10 atiract tourists who will bring
foreign exchange imo Asante and Ghana as a whole, The thesis will also be important
1o anthropologists, historians, ethnographers, educationists, artists, academicians, the

Tourist Board of Ghana, the National Muscum and Monuments Board, which can



make replicas of some of these artifacts for visitors 10 sce and collect, and als

provide some useful information to the peneral publie,

Furthermore, the thesis will help to enhiance the sense of cultural awnrencss of the
peneral public and therehy promote the cultuml growth of Cihanajans since the thesis
will become a source ol cultural educition. This thesis will also benefit stutlents, in
our secondary and tertiary institutions, who will want (o PUrsLIE SouUrses on Asante an
and culture. On the whole, it will serve us a source of doci mient, where fnformation

can he sought from.

L4 Reason(s) for writing the Thesis

The major reason for writing this thesis s 10 {ill the vacuum created by the inability of
various writers 1o write on how Asante Art and Culture have helped Asante in s
preainess and glory. The thesis has therefore been written 1o enable people obtain

more information about Asante Art and Culture.

1.5 Delimitation (The scope of the wirrk)

This research is limited to the role An and Culture have played in muking Asante
great and glorious, right from the formation of the Confederscy to the present day.,
However, In some cases, references arc musde to the period in Asante history before

the formation of the Canfederacy,



L& Limitation

In the course of writing this thesis, the writer encountered the fallowing problems:
first, gramis given for this research are insufficient. This situation placed some serious
financial obstacles in my way, especially, during my travels 1o obtain the MEcessary
intormation. This aside, the amount involved (the grant) was paid very late to me and
thus outlived its usefulness. Again, documems such as photographs, printing
materials, ete, were not obtained easily due tw lack of funds

It is justifinble 10 write this thesis because many people are unaware that the building,
greatness and glory of the Asante Empire in the past depended mainly on the people’s
art and culture. 1t is also important 1o write this thesis because generally Ghanainns,
especially the institutions in this country, are nol seriously studyving about the Asanic
Empire, culture and art.  This thesis is therefore to resuscitate and more actively
promote the fame and glory of Asanie t atiract more tourists into the region 1o enable
Ghana obtain more foreign exchange fur the socio-economic development of this

country,

L8 Hypothesis
‘That Asante's greatness and glory in the past wnd present huve mainly depended on
herart and culiure.”

at
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L9 Sutements of Assumption

u) "This study assumes that Asante’s greatness in the past depended mainly on
her art and cullure’,

b) The improvement ol the arts will lead 1o the development of the Society.

c) The sustenance of the art and culture will boost Wirism in Asante and the

Country as & whale

L10 Methodology

First, much information was sought through interviews, questionnuire and personal
observations. Again, there were visits 1o a number of places to gather data on the
thesis, .Finally, analytical, swtistical, narrative,  descriptive and interpretive
approaches, were adopred 1w make the research successfil, Also, discussions form

part of the methods chosen to accomplish this thesis,

L1 Ethmographic background of Asante

The Asanwe Empire' was fourided in the seventeenth century by a Confederation of
sume Akan-Speaking peoples. The empire altuined the height of its power hundred
years later, dominating all of what is now Ghane and some parts of the present-day
Cote d"Ivoire to the west and Republic of Togo 1o the east. {sco map |1. Some British
citizens occupied Kumasi, the capital of the Asante Kingdom in 1896, afler the

Asanle-British war in that year, In 1900, Asanic was deleited inthe Yan Asantewsas



war, and was colonised and joined 1o the Gold Coast in 1901, Tn 1957, when the Gold
Coast obtsined independence from Britain, the country, including Asante, became
palitically free from the British,

Today, this former nation is now Ashanti Region, lound in the Republic of Ghana, It
i situated almost in the middle pan of Ghana, (sec map 2) and can boast of many
educational institutions, including the famuus Kwame Nkrumah Liniversity of Science
and Technology (KNUST) in Kumasi, Rivers found in the region include the Ofin,
Pra, Oda, Owabl. among otliers, 1t is also the venue for Ghana's only natural Inke,

Bosomiwi,

It was the domination of the various Asante States by Denkyira (the then overford),
Which led 1o the formition of the Asants Union. Afler the defeat of Denkyira in 1701,
Asantes decided to expand their trading activities with the Luropeans of the coast,
Denkyira had all along denicd them direct sccess to the trade with the Ewropeans m

the coast of what is now known as (Ghann,

The need to control trade 1o the north and south for the survival of the Kingdom ruther
than mere milltary gain inspired the rmpid cxpansion of Asante in the country
following its foundation as & United Kingdom. Asanies were so constantly at wur
with their neighbours (o the north and south that the polifical structures which their
new Kingdom evolved was much influengced hy, and could be understood only in
terms of, the military organisation with which they defended themselves and pursued

and safeguarded their commercial and other econmic interests.



The need to control the trade in kola goid and other items 10 the north of the
Kingdom brought Asanie into contact with Dagomba and Gonja in the north-cast and
Gysaman in the north-west And the trade with the casties and forts on the coast,
brought Asante into conflict with their neighbours in the Fante states and ultimaely
with the British with whom they fought seven wars in the nincteenth century. These
constant wars and trading activities of Asantes sent their name far and wide. making
them great among the West African Kingdoms,  Asantes Today retain a strong sense
of historical and cultural identity in modem Ghana, with the Asantelwene as the head
of the Kingdom. The traditional capital, Kumasi, is the second targest city in Ghana

Asantes are agricultumalists, producing plantains, bananas, cassava, yams and
cocoyams for local markets, and cocoa, timber, gold, ete, for export. The basis of
Asante social organisation is the matrilineage. composed of various clans whose
members claim descent from common ancestresses.  |n each wown or villuge are
lineages of the clans. The lincage head is responsible for intemal peace. He is the
custodian of lincage stools, which are believed io embody the spirits of the lincage’s
ancestors. The Abusugpanin (that is the lineage head) is also the medistoe between
the living and the dead members of the lineage (family). Every important lincuge
head also has u stool as his symbal of autharity in the lineage.

In Asante, the queenmother ndvises the King/chief about his conduct and is regarded
as the authority on kinship relations of the lincuge. She nominates candidates to fill a
vacunt chiel's “stool”. In the past, the King's/chiels primary duties were religious
and military, bot in modem times the position has become increasingly secular,

invalving economic administration and the provision of social and welfare services.



Although there are Chiristian and Muslim convens among the Asante, the traditional
religion, based on belief In a supreme God, o pantheon of gods and lesser spirits and
the ever-present spirits of ancestors, remains the basis of (he Asante conception of the
universe’,

The Asamenwmbyviomu or Asante Nathonal Assembly is the highest governmental
body in the Asante nation, headed by the Asamehene. The Avantemanhyiamn |5
composed of all the divisional chiefs (Amanhene). Tt used 1o moet in Kumas
armually, an vhe greal national lestival of unity known as Odwira, as seen in Chaper
Two. To day, Odwira is not celebrated: however, the axsembly continues 1o meet,
Instead of (ddwirg, Adovlese is celebrated, and the reason for this is provided in
Chapter Five, Some communities in Asante have specialised in the manufacture of
cloth, pottery, and other goods for local markets. Mot Asante people live in
agricultural villages and produce their own foodstufTs.

Local metal workers produce exquisite gold fewellery and a wide range of cloths, of
which the best knawn are Kente and Adinkra The courts of the Asamehene and his
high officials were, and still are. centres of the performing arts, featuring great drum
and homn orchestras and singers of poems who praise great men and women of Asante
history.

The veneration of ancestors remains the most visible aspect of Asante spiritual life,
Following traditional practices, stools are blackened as shrines and memorials 10 the
dead (the ancestors) and at least once every forty two days, the dead are religiously
remembered. The ancestors’ names are called out, their deeds recited and reports are



ﬂ-h--h“iﬁhm Hewpeot fin the anceston
remaens 8 vitsl part of Asante ife

iy the madidie of the cighteenth century. Asante had become the domimant Kingdom
hhhhﬂﬂ‘hﬁnﬂﬁ--ﬂm#mﬁdnhlﬂm&:m
and the savannah arcas to the north of what i now krwrwn as Ghana It central
Hﬂhh“hﬁm:lhmm That s, it
#ﬂuﬂdh:ﬂnnrhn—rmmnmmmnﬁ
Asante was described on a | 764 French map of Africa as Roy de 11 * Asiaonte, tres

puissani’ (very powerful)”

112 Definition of Terms

a) An

Illldiminullmdefh:mlnﬂh&rm'hcdy, However, individual writers have
m'nnumnumﬂuiu:mtirnwnd:ﬂnhhnl.lnmitﬂtcunmhwhkhhhm
i'mllht?hwufhdifﬁcullyufdtﬂninlmmIluilﬁiﬁnimnfﬂﬂ}hd}-.lhlﬂ
declined w define the word 'Art’ in this thesis. But when I mention art in this work, |
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wﬂmm.wwhhhhwhmdMMhdﬂmhh

subseyuent chapters.

The body arts that make the Asantehene and his sub-chiefs prestigions include

headcrowns/gears, necklaces, wristlets, finger-rings, beautiful Kewe, Adinkra, and
other types of cloths, as well as beautiful sandals wom for festivals, durbors and other

occasions as seen in Chapter Four,

Also, performing arts that are part of the culture and make Asante great include
instrumental and vocal music, various types of Asante dances and drama. The verhal
urts also that are culivral phenomena, and which contribute 1o the greatness of’ Asanie

are: proverbs, idioms, panegyerics, ananse stories, among others

h) Culture

Culture, as used in the thesis, is the integrated pattern of human knowledge, belief and
behaviour. Culture thus defined, consisty of langunge, ideas, beliefs, customs, taboos,
codes, institutions, tools, techniques, worky of art (even though art is an aspect of
culture, it is for the sake of emphasising art in this thesis that | have separated it from
culture), rituals, ceremonies, and other reluted components.  Also, culture includes

politics, economic and social aspects, religion, efc,



The cultural phenomena that have made Asante great and glorious include
chieftaincy, social relationships, traditional religion, medical systems, economic

activities, philosophy, ete.

) Cirentness

The word “grestness’ used in the title of this thesis, refers to the building of the
Asante Empire or Kingdom which was so militarily strong that is (Asanie's)
neighbours could not conquer or withstand fis might, until the British came in 1o
assemble other cthnic groups in the country, troops [rom British West African

calonies. and some army personnel from Brituin to conquer it

d)  Glory

“Glory" mentioned in the title, is the heauty, pageantry, pomp and glamour that have
eharacterised the Asante Kingdom since jis inception. “Glory” also refers to the fame,
honour, adoration. praise, beauty and magnificence achieved by Asante, and
manifested in  Asante festivals and durbary, and in the sdomments ol Asante Kings,

chiefs, queenmothers and the rest of the Citizenry.
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CHAFTER TWO

REVIEW OF RELATED LITERATURE

L1 Ratiessle for mriting the Literature Keyies

The rationale for writing this Literature Review i that it helps me 1w know the
“uhﬂﬂinullﬂmmuﬂ-mmwnﬂm-mu{
m##mwmumw. IT the review was not done, |

mmnm-umuumm. These may be 3 waste
of efforts and cause my failure in the examination since | may not have contributed 1o

the growth of know ledge in the area of my study.

The review nrlhﬂmmhllﬁnlmpmmlhuuuhhhﬂwruhmhmnurmhﬂ
wources of information on the same subject. Again, it has equipped me with more
adequate knowledge 10 solve the problems | have encountered during my discussions,
analyses, and arguments in this thesis.

Furthermare, it has also enabled me 1o compare and contrast my findings with some
information already existing in Literature. Of course this has enhanced the quality of
my contribution 1o knowledge. Without the comparison and contrast, the Literature
Review remaing isolated and therefore irrelevant in this thesis.

Mnmhmlhudﬁmmhdlmhhmuﬂhﬂymmmmy
Uumh;ﬂmmhhmhmh:ﬁhﬂmhhﬁy.
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Materials from one book have been compared and contrasted with these from other
books, magazines, monographs, et and with the facts or points obtained from my
field research. This has helped me 1o adequately criticise any wrong point made by
same provious writers, and has also enahiled me 1o make meaningful and constructjve

commients about ft

The review hay considered the impartance which the study has for practitioners in the
discipline. It provides evidence 1o suppor the need for the study and its practical
vhlue 1o the discipline 1o which the studly belongs. 1 includes up to date data from the
field and litersture information based on authoritative sources. It summarises
previous research studies on Azante art and culture that have a direct bearing on the
subject | have chosen, While muking the summaries, the strength, and weaknesseg of

previous writers have been identified and commented upon.

The idens of previous writers have also been compared and contrasted, and havie been
reviewed from the current situations and conditions. The review ks logically
organised and focudes on the main study, *Asante At and Coliure: The Muinspring of
Asante” Greamness and Glory’. 1t outlines and justifies my mode of data collections
and documentations. The presentation of the data is related to the hypathesis and the

ohjectives of the study.

Several books have been written in connection with the development of the Asante
nation in the past and even loday. In reviewing some of these books, it has become
explicit that their authors have Jusi given the historicul background of the success

achieved by Asanteman, no special mention has been made of the artistic and the



cultaral sapects of thewe drvehpemests. Though the suthory have mentioned some of
hﬂﬂ*tﬁmhhﬂlﬂw*ﬂh“-m
“uﬁ“ﬂ_hﬂhmﬁﬂh“pﬂ-ﬂ

[

3.1 mmmmmﬁ-uumﬁmﬂm

hhlhitihdfwnrrummuﬂ, Professor Albert Adu Boahen of
mmhlrmw-ﬁumrmﬂmmmz.hmmm
hﬂﬂﬂuhﬁmh—mmmhmfﬁmﬁmlmm
Asante) where they developed their peculiar matrilingal system of inheritance of
kingly office and their matrilineal clan groups into which they are ull divided. He has
ﬁrﬂﬂiﬁdﬂﬁfmhﬁrcnﬂh&ﬁmmhﬂhdiﬂm:hmmim
the ared of modern Asante from about $00 AD onwards By the middle of the
seventeenth century. these carlier immigrants had founded a number of states ull
within about fifty kilometre radius of present-day Kumasi, These included Mampon,
Afw-hdimmfnm&jﬂwﬂmmnhnlmupwlimm Abooso,
BmmmdamnmhﬁdHyMﬁmicclmlmmdhmm
MHmmdﬂwmh}'Ekm:lmm. The last group of states 1o
emerge in the area were Dwaben, Kokofu, Nsuta, Bekwai, and Kumasi. all founded
h%dmmnhﬂﬂm%ﬂ%ﬁwmmmm
Amansie area in the middle of the seventeenih century.

Thhﬂrﬂhhmh:ﬂwnﬂdthﬂﬂmmhﬂnflheﬂgﬂnmhm
however, the immediate reason for the rise of the Asante Empire. The Oyoko clan
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prougm were shie 10 accomplish what the carbier groups could mot do Socually, the
Asste people belong 10 the following clans: Adwmma. Awna Auslyire. Agoma
Bretmo Ehwoess Aseres and ( haskss According 1o Professor Adu Boahen, the Ohvobo
Froup was & much more closely-knat group. Unlike the other clan groups, the Ovoko
ates believed that they came from a ungle line The chiefs of Dwsben, Bekwai, and
l-ﬂw-lﬁumndihmﬂmutmﬂmﬁlhqdlm'th
chiet of Kokofu as their uncle.

Hmnh-ndﬂmw'miihmul-nuﬂtnﬂmamumtﬂnmdnﬂ_
hthﬂnmrwudchndyminlllﬂlhnnmmmﬂhhmm
H-nl'mrrylnlluulrrnd'mﬂwHuanﬁ:m:l:mnrth::m:nfmnmpamm
thus initially created.  Thus, the growth of this nucleus into the empire of Asante,
Hliulhtrnkul'ﬂnHumuiTinngcnfﬂu{bﬂn:hn.wuﬂwmuhuruwuwkur
the first three rulers of Kumasi, namely Obiri Yeboah, Osei Tuti I and Opoky Ware
1" So here, a point is raised. But some authors ke W.EF Ward in his book titled 4
Short History_of Ghana (p 114), 1alks about the lid down of structures at
Asantemanso.  He stated that Oti Akenten laid down the lines for the future
development of Asante. According to Ward, it was under Ot Akenten that the
Asante became a military people, spreading far and wide from Asantemaso and
vimilar centres, conquering neighbouring ethnic groups 1o provide themselves with
land. This information by W EF Ward differs from what Professor Adu Boahen and
other African or Ghanalan writers have said aboul the formation of the Asante union,
Whercas almost all the Ghanalan writers and oral sources talk about the formation of
the union after the migration, Ward states that the formation stared right ot
Asantemanso.  But my investigations reveal tha before the migration from



Asantemansa, there was no nation or empire called Asante: instead the various clars
wete [iving in their individual states, such as the Bekwal, Mampon and Kokof states,
Ward stated that rulers like Twum and Aniwi, Kobia Amanii, e, also ruled in
Kurnasi, which ks not corrvet. However, an auther ke Olsei Kwadwo (who is also the
Curator of Manhyia Palace Museum in Kumasi), states that the migration to Kumaosi
began with O Akenten at Kwaaman, The role plaved by the Oyoko clan, led 1o the
success of Asante. Thal is, it was the unity of the Oyokos, which helped in the
gradual formstion of the Asante Unian and Enmipire which beeame great and glarious,
und this has survived to date.

Wherciis Professar Adu Boahen smied that the formation and structures of the
fedeeation began ufter the migration of the various clans from Asantemunso, he
went further 1o say thut, Osel Tum 1, assistey by his adviser and chief priest, Okomi
Anokye, contributed to the growth of the Asanie Empire in [ive main ways. The fira
problem he tackled was the creation ol a lasting union, It was with a view to making
this union a permanent one that Okomfo Anokye? “eonjured down from the sky™ the
now revered and sacred Golden Swol.  He urged on the assemhbly that the stool
embodied their soul, strength, vitality. unity and their very survival, and that it should
be guarded at all costs. 1t was fisrther agreed that its ocoupant was 1o be recognised ay
the Asanrehene, the supreme political and religious head of the Union of States, 1o be
selected from the dynasty of Osel Tutu | and Obiri Ycboah, Here, W.EF, Ward did
nol state that, it was earlier agreed that the ‘occupants’ of the Galden Siool wild be
the descendunts of Osei Tutu | and Obir Yeboah, but said there appeared “a wouden
stool adorned with gold, which floated 1o carth and alighted pently an Osei Tut's

knees™ (4 Histary of Ghama, p 119},  Professor Adu Boahen comtinues. It s

|? | --",.‘: _-.



interesting o note that to this day, it is believed thar the Golden Stoal is the soul and
symbuol of the Asante people and it is siil] guarded with the same dogged devotion”

(Topics tn West Afeican History, p 57)

Noxt, according lo Prolessor Adu Boshen in his Topier in Wit Africen History (p
S8), 1o strengthen the union cven fiirther, Kumasi was (o be recognised as the capital,
and members were (o attend the Odwira festival every year in Kumasl. At this
festival prayers were said lur the entire natlon, disputes or quarrels among chiefs were
settled, and plans were concented for the fullowing yeur. This Testival, Cbvirg, is ope
of the cultural activities which was believed (o have helped Asante to became mare
pewerlul, as during this festival, the nation’s activitics were planned, Mistakes that
were made in the past were comected. Again, at the assembly of ull the chiefs, the
real culture of the people was displnyed, as chiels dressed in thelr Tull regalia, thus

portraying the beauty of the Asante people

Again, Osei Tuty | made a constitution for the union as its head, and also, as the head
of the then Kumasi state. Below him were the paramount chiels or Amanhene of the
companent sintes or amar, all of whom had o recopnise the cournt of the union as the
Supreme Count.  They were fo attend the annual Ceheira Festival, contribute a
contingent and pay tribute after getting booty in wars. Also, pecording to Professor
Adu Boalhen, since ane of the main raison detre of the umdon was the overthrow of
the Denkyira rule, Osei Tutu | paid particular atention w the military organisation of
the union. Osei Tutu T s said 1o have introduced into Asante the Akwomu militury
formation consisting of the van guard or adomren, the rear gunrd or kvidom, the leN

guard or bemkum and the right gusrd or nifa wings. Ench member state was assigned



lﬁt-hlm—dw-h_-n-hhmmfnﬁ-d
the member states of the union '

mﬂyhmmMﬁdﬂmmﬂmﬂnﬂmnﬁm-ﬂMH
the pesk of ity power and glory, the leamed Professor, Adu Boahen, stated the
following reasons: first. all the nilers of the second half of the cighteenth and the
nﬂrﬁw—hﬂtﬁlmm-mmhmmmﬁm
leadership and inspiration and 10 suppress all revolts and rebellions that broke o in

the empire.

The second reason for the survival of the empire was the strength of its army.
Throughout the period under review, the Asante army remained strong and virtually
invincible. The third reason was the healthy nature of the economy of the Asane
nation. The core of the empire did not only emerge in an area very suitable for
agriculture, but it was also the area that produced the two commodities in urgent
demand both by the inhabitants of the savannah aress to the north and the Europesns
on the coast, The needed commoditics were kola nuts and gold. Finally, until the
nineteenth century, Asanic never experienced any interference in iis internal affaies
by any external power. Here, even the learned Professor failed to mention any role
played by art and culture in the greatness and glory of this famous empire.

Again, whereas Professor Adu Boahen stated that the various states which later
formed the Asante union moved in clan groups, from Asantemanso to their present
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site. W.EF Ward wmﬂutﬂnmtnmnmdumnr.&nnumlmmgmhwnndm

necessarly in clan groups.

According 10 Word, 10 streniglhen the union, Okomfo Anokye emploved certain
magical or religious ceremonies. 1le made sume “medicine’ and mixed it with palm
wine, and all the Asame chiels drank jt. Again, under Anokye's Instructions, Osei
Tut | made new swords® for his army officers, and cach officer swore an oath 1o
fight 1o the end.  (This information was confirmed by Opanin Kwabena Asamonh,
during my data collection st the Manhyin Palace in Kumasil. Also, he set to wark L
wnlie the Asante people by providing  eommon stool in order that the whole nation
might he united in the same way us cich scction ur stsle was uitied through its
common stool.  He began by taking three cuttings of the Kunnini troe and planting
one cach ut Kwgaman, Dwaben, and Kumawy, Those at Pwaben and Kumunwu died,
the onie ot Kwaaman lived, and this was taken o5 g sign that Osel Tutu | was the
lender chosen by the gixds to be the permanent head of the nation, Henceforh
Kwanman was known as Kumasi, ‘under the Kimnin tree’, Professor Adu Boahen
did not give this accolmt, but only stated that “to strengthen the union even fiurther, by
4 shrewd use, both of diplomacy and of magic, Osei Tutu | got the members” to agree
that Kumasi is to be recognised as the capital and thut ance every vear, nll members
of the union were to attend the (deirg festival there’. But other oral sources have it
thit the tree planied at Kwanman died and that of Kumawu was transplanted at the

present-day Kumasi,

R.5. Ratiray, in his book titled Axhanii (p 2BR), under *The Golden Stool’, talks shout

the origin and significance of the Golden Stool. He said that in all, there have been al
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least sintoen kings of Asante, beginning with Kwabia Amanfl He west on 10 say that
hl-l_h-u-ﬁr-thm.hnhh_l“
people, and that he achicved this by means of the power of the Golden Stool.

l_r'lllﬁ_lnﬁwlﬁnnﬁ-ﬂndmm:hhﬁmmﬁTmLu
being part of those who ruled the empire is wrong. Rather, those who ruled before

Anckye, in the presence of a huge multitude, with the help of his supematural power,
brought down from the sky, i & black cloud, and amid rumblings, and in air thick
with white dust, a wooden stool that had three supports and which was partly covered
with gold. This stool did not fall to the earth but alighted slowly upon Osei Tutu's
knees. Ratiray’s narration of how the Golden Stool reached the people is different
altogether from Adu Boahen's and Ward's.

Examining what is entailed in the Topics in Went African History by Professor Ady
Boahen, | am inclined to state that afier arrival from Asantemanso, the various clan
groups lived in their own entities, and there was no Kingdom called Asante until Ose
Tutu I and Okomio Anokye appeared on the scene, laler formed the Asante union,
and buili the Asante Empire.

The account of the origin of the Golden Stool nareated by Rattray is different from the
versions given by both Professor Adu Boshen and WEF Ward, Aceording to
Professor Adu Boahen, 'hrphyirmmﬂumfwmdhmﬂuhllﬂum
for Denkyira, he [Osei Tutu]undﬁmnﬂn&mk}twnhluhhhtnﬂ of them
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together. It was with 4 view to making this union a permanent one that they
(referring to both Ckomio Anokye and Osei Tutu) conjured down from the sky the
now reveted and sacred Golden Stool** In fact, the word ‘they’ used by Adu Boahen
in this sccount, wrongly suggests that the Golden Stool was conjured by Okomfo
Anokye and Osef Tutw | together, But contrary to whal Ady Boahen has stated here,
it is well known that the Golden Stool was conjured by Okomfiy Anokye alone. To
sibstantinle the fact that it was Okomfo Anokye alone who conjured the Colden
Stool, | quote the following from W.EF, Ward, in his hook. 4 Histary of Ghana (p
11%), who states that on *one Friday, o great gathering was held at Kumasi, and there
Anokye brought down trom the sky, with darkness and thunder, and in a thick cloud
of while dust, & wooden stool ndorned witly gold, which lloated to carth and alighted
on Osel Tutu's knees*  Osel Kwadwo, the renowned Historian and Curator of the
Manhyia Palace Museum, also uttests o this fact in his book, A Outiine of Avanse

Hixtgry, p 5),

1.1.2 Religions and Medicines that have also contributed to the development of
Asunre
W.EF Wand, states that the magical or religious cereminies which Okomia Anokye
employed, and which are remembered toduy i such detail. no doubt followed on long
wecks or months of patient. diplomatic negatintions, by which  the desire for unity
was achicved,  Anokye made some *medicine * and mixed it with patm wine, and all
the Asanto chiefs drank it, under his instructions, and ax pointed out already, Osel
Tutu | mode new swords Jor his army officers, and each of them swore un oath o
: fight 10 the end. Although the army officers had sworn the oath to fight 1o the end,

same of them were seeptical about victory. For their last war against the Damaa hod



ended n & dinaser, in spite of the fiact that Anokye's own elder beother, called
M‘I'—nl.nhmllwimhﬂpu-i-dlhm victory,  Anokye
succoeded in overcoming their fears, and under the leadership of Osei Tutu | the
Asante forces were victorious over the Domaa people, and then over the people of
Tafo.

O the side of Rattray, he said: Anotchi {that is Anokye) wid Osei Tutu 1 and all the
people that the stool contained the Sunsum (soul o spirit) of the Asante nation, and
that the people’s power, their health, their bravery, their welfare were “in the Golden
Stwol.” To emphasis this loct he caused the King. Osei Tutu I, and every Asanie
Chief and all the Queenmothers (o wke o few hair from their heads, and nails from
their forefingers.  These were made into powder and mixed with "medicine”, and
some was drunk and some poured or smeared on the Stool. Anotehi told the Asantes
of that time that if the stool was taken or destroyed, (then, just as a man sickened and
died, whose Swrvumn during life had wandered away or had been injured by some
other Sunsumj, 5o would the Asanie nation *sicken” and lose its vitality and power,
Anokye instricted the people that the stool was never 1o be sat upon. It was not the
ordinary stool o everyday or even ceremonial use. On very great occasions, if its
power was 1o be invoked, the King of Asante wiould just make pretence to sit upon i
three times, and would then seat himself upon another stool, resting his arm upon the
Golden stool.

SHll on the religions and medicinal aspects of the Golden Stool, Osel Kwadwo, a
renowned Curntor and Historian at the Manhyia Palace sinte that on the appointed



day, the chiefs met cach waiting 1o be the King-elect. The atmosphere looked calm.
Okomfo Annkye appeared amidst drumming and dancing.  After some magical
dances, he paused o linle, Jumped here and there and began 10 conjure something
from the sky. Drumming started again and the priest conjured. The sky became fense
and deafening noise was heard. Then & stool studded with gold descended on to the
lapes of Nama Osei Tutu L 1t therefore meant thigt he had been chosen by the ancestors

and the gods to be the unquestionable King of the Asante Nution.

Afler this, as Osel Kwadwo recounted, finger nails and a small collection of hair fram
each chiel were collected, all were bumi and some of the ashes smeared on the sto)
anl the rest mixed with palm wine for all Uhie chiefs to drink.  Okomfo Anckye was
saidto have told Asantes, a5 painted out earlier, that the stool contsined the spirit of
the Asante Nation." The potion they dreank meant that they had swomn by the pods,
which meant they had tuken an oath of allegiance 1o the spirit of the Galden Siool and
the chiefs. Each chief in wn took an outh at alleginnee to Nana Osei Tutu 1, and

sWare never 1o rmise arms against the Golden Stoal,

When Osei Tutw | *ascended” the stvol as the first Asamtehene, he first fought the
Pumaas, wha were then fiving at the prosent day Suntresa near Kumasi. The Dornans
were defeated and driven away 1o their present site in the Brong Ahafo Region,
Though they were defeated and thicir state mpnnexed {ito (he Asante Kingdom, their

chicl was made The Son/ Washer_ of Axanichene,

On the war with Denkyim, (Osei Kwadwo said, Okomfa Anokye, when consulred,

assured them that they would be victorious provided some men would give

2t ot
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themaeches up for wcrifices. Three men would be meeded for the sacrifice. First, one
would be baried alive. His hands would appear st the surface of the earth snd two
hun-ﬁlrﬂ'-mmhunih-ﬂ,-nﬂhnmhﬂumpﬂmd
the ralsed hands for the warrion 10 hath with before they would leave for the war

for valtures to take 10 Denkyirs land. Wherever any piece of the flesh would fall the
men of the place would lose their bravery and become cowards, The third volumeer
should be a paramount chict. He would be armed and he would be in front of the
marching soldiers. He was not 1o fire a shot even il he met any enemy. He shoukd
look on for the enemy 10 shoot and kill him, It was only when he fell that the Asante
Nation would be victorious, ll‘hdidnntﬂunj‘muln:hMImlhtthmngmﬂm
would be the doom of the Asante Nation, Thase who volunteered were:

a), MNana Asenso Kofo, chiel of Adwumakaasekesee who wins buricd alive;

b). Nana Dikopim I, chiel of Edweso that gave himself up to be butchered 1o death:

€). Nana Tweneboa Kodua, paramount chief of Kumawu, who led the warriors and
was killed in accordance with Okomfo Anokye's prediction,

However, before Asantes embarked on the Denkyira war, all the Asante chiefs swore
10 Nana Osei Tutu | that they would forever push forward, never would they retreat.
The advance guard was led by Twenchoa Kodua as said earlier, while Hoahen
Anantuo led them as War General, Okomio Anokye himsell was ot the war front and
provided the magical antidotes,



F.K. Bush also in his book titled 4 History of Weest Afvica from A L 1000, stnies that

On the ccension of Odwira, a festival which hes lastad to thix day, all the rulers in
Asante, and Tater of the vassl states of the empire, assembled in Kumasi for rellgious
observance and renewed thelr allegiance 1o the Golden Stoal and the Asantelene. The
importance of this was that at least once g year all the member states of the empire
confinmed thelr salidarity as one people with a comman destiny and as they were one
people on no account could ane memiber state g0 o war aguinst another withou
relerence to the Asamichene. Nut the question here is, were the states able to abide by

these rules?

Membur states of the Union at times flouted these rules as they sometimes waged
wars among themselves. Dwaben, for instance, on two occasions, waged war aguinst
Rumasi. These were in 1932 and 1975, These led 1o some of hier people migrating
settle in Akyem Abuakwa, and creating the New Dwaben Smic. Buah also clafms
that the Odvwira festival is now called Aliaridos Kesie. He went further to say that
the Odwirg festival has lasied to this day. This assertion by Bush no more holds, as
Asantes no muore celebrate Odwire but rather Adav Kesie, as rightly stated by the

renowned authior,

According to Buah, Osei Tutu T owed many of his achievements to the inspiration and
guidance of his gremt friend, the priest, Okomio Anokye. Thase were the divs when
priesis had a great influence on the minds und imagimation of the people. Okemib
Anckye was believed 1o possess powers next only to those of the supreme God.

Dkomib Anokye's magical powers inspired Asanie and frightencd her enemies in ihe
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war of expansion which took place jn the reign of both Ose| Tutu | and his successor,
Opoku Ware |

All these versions given by the various writers indicate (at Asante’s strength and
successes probably depended greatly on its relighon and medicines, which are some of
the cultural aspects of the people, Okomfi Arivkye was o major instrument in these
aspecin, as he provided the needed medicine for war and religion for the malntenance
of the confederation

1.1.3 Economic activities thut contributed 1o the growth and development of
Asante

Une of the cultural factors that enabled Asante to became great and glorous is s
sound economy.  With reference 1o the economy of Asante, the review of relsied
fiterature has the following: According to Professor Adu Hoahen, one of the fictors
that gave rise 1o the Asante Empire was the establishiment of so many trade routes in
the empire. The fact that made routes to and from Mindeland in the northwest and
Housaland m the north-cast converged precisely in that region (Asante) und from
there further routes radiated southwards 1o ihe comst, There was therelore an
indication that money would definitely come 1o Asante, That these rouies should
canverge in this arca is not surprising since it was used lor the exportation of two
main products transported northwards, namely gold and kols s, Obwviously this
region could not but attract migrants from the south. land hungry mnd poor as they
were, 1o settle there and work, The learned Professor weni on 1o say tikl, Asante also
m prosperous as a resull of her involvement in the Trans-Atlantic trade, which

had Europe and the Americas on ane hind, and West Alrica on the other,
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The peoples of the interior became increasingly anvious to trade directly with the

Europeans on the coast as the trade became more and more voluminous and lucrative,

Americas from the 1640x onwards. But the constal states and peoples persistently
refused to allow Asantes and other people of the interiir to come to the const, and
this paved & way [br Asane Lo fight these states, which it evenially overcame and
had direct trade links wilh Furopeans. This pertly expluins (he occupation of the
coast by Asante on severy occasions. The Trans-Atlantic 1rade brought a lot uf guns
and gunpowder into Asante, which made them embark on their expansion spree. As
possessors of these new weapons, Asamie certninly enjoved an overwhelming
advantage over those who did not have them, in offensive as well us defensive wars,
Outside the arms, Asante traded | other commodities such as slaves, gold, kola and
sult. with the last one bought by Asante into the interior, Bush aleo wmiks about tw
eeonomic factors that helped Asante o become perhaps the richest of the Akan
kingdoms, and to preserve her culture. The first fctor was the position of the capital,
Kumasi, from which trade routes mdisted in all directions, Along the northemn and
north-western routes, Asanie traders carried wold and kol nuts 1o the kingdoms
beyund the northem frantiers of present-day Ghunn. They brought back merchandise
such as precious beads, cotton, cloths and salt. n the south, Asante merchants
exchanged goods for European commoditics. Also, goods fram the Suduncse empires

and the kingdom of Mossi came down to the Asante murkets,

The second factor was thal most of the tributary states abounded i rich inineral

resources, especially gold.  Chiel among these tlerritories were Wasa, Schwi, Aduanse



and Twifo, T:ihumﬁmnlh:::umlﬂmumwﬁinmﬁllﬂwﬁmtm}ﬂ
treasury, Having amassed such wealth, Asante developed the skill of using gold
weights and measures W a degree unknown in any other Akan state. The wealth also
helped the empire 1o develop ino one of the greatest in western Afriea. According to
Buah, all these economic aspects of Asanis made a Hritish of ficial visiting Kumasi in
1817, to write the following about the city: “Four of the principal sirects are half a

mile long. The streets ore all named. Every houschold bums its rubbish cvery

moming...."

VA, Osae and A.T,0. Odunsi in their hook A Short History of West Afvica (4D 1800
to the present day) sald the overthrow of the Drenkyirs yoke and the defest of Akyem
by Asante in the early years of the cightcenth century had paved Ihe way for
Incressed trade between Asantes and Europecans on the coast, The Europeans for their
part welcomed this development  Asantes also atched great imporiance to the
purchase of firearms from the Firopeans.  They needed ever grester quantivies of
guns and ammunition to keep their constam military campnigns polng and also to

hald the vast Asunte Empire together,

Asanles always complained that the states through which their traders passed to reuch
the const were unduly hostile. They ulso felt that the Farte middlemen through whom
they transscted business with the Europeans often chieated them. This definitely had
to happen since the Fante traders added huge profits to whatever goods they bought
from the Europeans. Therefore, in 1765, Nana Osel Kwadwo (the then Asamitehene),
found it necessary to mount an attack against the Wasa for blacking the Asinie trade

mues (o the coast.
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113, Fage in his book A Histury vf West Africa, says, Asante fought several wars with
the coastul ethnic groups, simply because Fantes: did not allow Asantes 1o have a
direct trade contact with the Europeuns on the coast, Captain George Mnclean, who
had then assumed reigns of the Gold Coast torts, did all within his means w deal
firmly and tactfully to solve this problem ( the Asante-Fantc war ), but 10 no avall. 1
1831, he negotiated peace treaties between the coastal states, the Danes and the
British on the one hand, and Asante on the other. Asame renounced her claim to
suzerainty over the coastal states. pledged 1o keep the peace and to allow freedom of
trade with the interior. This coastal trade by Asantes was very crucisl sinee it enabled

them acquire basic items like guns and punpowder, sall, textiles, among others,

Buak, in his another book, A History of Gliana, stated that while Opoku Ware | was
oceupicd with the Akyem wars, the Schwis attacked Kumasi, killing the Asantehens ‘s
mother. The Asame army. led by Amankwatia | of Bantama, totally defeated the
Sewhis, who left their homes and moved southwards 1o the area they occupy today, It
15 believed that the Asamtelene turned the original Sewhi homeland ino a royal
hunting reserve, hence the present-day name of the area, Al meaning ‘hunters’.
Therefore, economically, the Asantedwne was pelting pame and other wood products

free of charge from this conguered land,
Opoku Ware | avenged the killing of his grand wncle, Osel Tur | by Akyem

© Abuakwas, He halied the Akyem threat in two campaigns,  Not anly did his men

inflict & humiliating defeat on the enemy, but also they actually killed two rulers of
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nfﬂll:hhchni:qilﬂ.pmu:mcuh sttempt at import substitution, which means
producing goods locally which would otherwise have to be imported These helped
Aunmngﬂmuchmmqmmhrhmmﬂrnmufﬂmhn. According to
lﬂﬂnLﬂummnﬂmmﬁuﬂhcumunhM:hhmwwnknm.
The Minister of Finance ( Sanaohene), whom she wrongly called Gyausewshene held
a daily count of exchequer, Th:umwurmmnlhuhuteﬁmcmujm:.l
poll tax was levied in Kumasi, death duties and tolls were also collected. A large
sector of the economy unmmlhdbyﬂrﬁinﬁﬁhh:hﬂhuﬂum}llmim
worked by slave miners, ivory hunting and much of the trade in Asante. She wen
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further 1o state that by the carly nineteenth cemury, Asanlec was a highly centralised,
bureancratic state with a high degree of cconomic planning.

From the accounts given by the various writers so far, we realise that the driving force
behind Asante’s desire to reach the coust was the contral over the coast-bound trade,
and the trade routes.  Asante became sware very carly that European presence on the
coast gave them a profitable outler of their gold and slaves. It also provided them
some manufiictured items (such as guns, and glinpowder) und more importantly,
ammunition required W mainin their political ascendancy. This, coupled with the

imernal tax system, sustyined the empire and made it grear and slorious.

1.1.4 The Art that also contributed to the growth and development
of Asanie

a) Visual An

The role of the Arnts in Asantes’ greatness and glory cannot be overemphasised. On
visual art, Opoku Ware | created the dnkobda Stool 1o he used by the chiel of the
Hume Ciuard, to guard women and children and the vulnerable who would be lefl at
home when the nation was at war with anather natlon (a source from Osei Kwadway
1994} The source went further 1o say that Nana Osci Kwadwo, the dsaniehene, also

creled sevieral stoals, all of which are visual urt works.

According to Osel Kwadwo, Nana Osei Kwadwo ereated additional stools such as
o Kyidom (Akyempim) and Anomuko stools for Ahenerma (children of ‘oecupants’ of
the Golden Stool). This brought efliciency into his administration because he had

men with requisite cupacity at his court to advise him. This system again made lim
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H“h“ﬁh.h The cremtess of sowls

_--“lhﬂpmwﬂ-humﬂ-ﬁl
”Tﬂhﬂiﬂﬁﬂhﬁr

hnﬂqllﬁhlilﬂﬂu-uﬁmptnhhﬂmll-.-hrﬂhtmu
1797, also cremted the Aripim stools This followed attempts made by some of his
liewtenants 1o overtheow him thmmdﬂMnﬂlﬁtm
plotters by ordering their execution. After this doed. he again created the dpars
mhmwhmmmmhuuhm
Mhm.mmrmhimmuhumm.

mmw-mrm&:wuuﬂnuminhh Tapics in West Africuss Hissory
states that it was with a view t0 making this umion (Asante) & permanemt one that
m.ﬂmiﬂmim:ddmnﬁmhlh}nummwmﬁnﬂu
Stool. mmmthrnumhiy'uuhsmmhudmuunwmeh,
*Hﬂhr-mm-undthirwnm}wnummuumuumﬂmb.mmmu
costs as was heard during the ficld research.

MMAﬂﬂBﬂmfnﬂh&mﬂﬂhhmﬂn[huﬁpnrMuWﬂL
Auﬂnmmupyingmmmwhlmhnmndnnﬁmmwhiuh;hﬂn
ﬂrdruﬂh“ltmﬂ}ﬂu%ufﬂh%ﬂryhﬂ:mﬂlumhm
mﬂWI.mhlijMﬁmnﬂmﬂﬂeﬂhﬁhHﬂpnfﬁm
Hrtlhhmduuhpl:h*iiummmudrwhhmldmmﬁlh.rthndw
thuhhmiﬂkmiﬁmum;mhﬂuumhulhmdrﬂ
court music. For example, oral tradition had it that the people of Ahwias in the
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present day Kwabre district were from Denkyir, whose wim was 1o produce ol kinds
uf stools for the Axanrelems:.

Again, on assuming puwer, dccording to Bush, Opoku Ware | neguired (he *notes” or
documents relating to the European pussessions of that coastal ares und the right to
colleet rents on the European forts and he established direct trade with thie people of
Accra,

Opoku Ware T conquered the Akwamy and Gia-Adangbe lands, which were earlicr on
irt possession of these documents on the Eurapean fors uny castles. The securing of
these forts (visual arclitectyral arts) brought mare money to Asantes. and they were
able to buy more guns (also, an ohjects) and powders for their wars of expnsion.

Thus the empire became more powurful

In the Asame, the Making of @ Nation bv Nana Otamakuro Adubofuor, his version
about the creation of the Antabea stool 15 that;

while Opoku Ware | was in Akyem with his
fighting forces. Abirimuro of Sehwi marched
unimpeded to Kumasi, ransacked, and rifled
the palace and sacred places. Ahirimuro
wiis checked for this; but what was morg,
Asantes quickly learnt from their mistake. and
created an army (the Amkobed) 1o guard the
home front during distant Campaigs

In his book, Kingship amd Cerameny in Asharmi, D, AA.Y . Kverematen, the authaor,
seeks 1o highlight the antistic structure and functionaries of the Avantehene 's palace in
lKunmlI- He beging by describing the structure of the palace itsell by naming the

functionaries of the roval household, called the Abotenafoo. On the ouskins of the

t W
2B Lot
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pluce (from the airport road) one comes across the fullowing srtistic structures;
roams, or enclosires Sumpie Koy (a0 called Hogyawe becaise formerly it was
sited in the Bagyawe Ward of Kumasil: Boghawe js the smaller of the two royal
duises standing outside the palace and bs used by (he King for lunérals and other

serious or moumful occasions, It i also used For Sodwa, the aftermoon celebration of
an Adae festival

The other and larger daive, ihe Sempie Kexer from tuditional times known as
Dwaberem, is at the foreground of the palnce, facing the fromt of the King's present
persanal residence, Abrosanase, and ts used for festnl occasiony, such s the Adueke s
or the grand Adoe festival, Proceeding from (he Stanpic Kwmaa, going under an
arch, one enters & large rectanpular enclosure, the Pramakeseeso, along the four sides
of which are half open verandas, Pasa used as offices, courts and a room for the
palanquins and sedin chairs of both the King and Queenmother  The King is carried
i & big palanquin (Apekan) whilst the Quecnmother is carrled in o sedan chair
(Feka). The Poto alse houses ihe talking drums (amumpan). There is also the
Fatokroms. The Patokromu provides a place for a court (o sit, o dining hall for the
King. the cleansing ceremaony, on @ Fofie Feavt Day of the Golden Stool. and th

Iying-in-state of a deceased King.

Another doorway from the Patakron also leads 10 the Akraficso, a chapel, where
rites are performed during the purification of the souls and spirits of the Kings. The
purification is a eleansing ceremony associated with the wo principal swords of the

~ Asante nation, the Buxumirs and Bosompea. Tuming right from the Akraficso, one
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Ai-ﬂlqimnndﬂlmu-nnhiz.

b)  Performing An

Like visual arts, performing ans cannot be lefi out in Asante’s greatness and glory.
This branch of ant also plaved and sl plays a decisive role in making Assnic great
and glorious.  Instrumental and vocal music. various types of Asante's dances and
drama played and continue 1o play an important role in the lives of mos! Asante
chiefs and their peaple.

Acconding to Nana Otamakuro Aduboluor i his book, Asarre, The Making of o
Nation, during war times, the sound of drums and borns on the battle field continued
mnﬁknmﬂrlnllwhumumumr. Hyﬂﬂ:m-.ﬁnnmyuuﬂm:hhm
defeat its enemies. He further states that, after each successful war, cach chief was
permitted tu:ntmninhhmwhhdmmminglnddlncin;. A period in about
Srpmb:rwuﬂumudumfurﬂuwmlvkmumm All these raised
lhtm:kurihtwuﬁmlndllwynmlhltlndrkndutnmhmlnﬂtim
Atmmnhhmmmmmadkahfmnmmhnmhﬂu
only music played is that of the Queenmother, the Kwadum, and other musical
enscnble being held in abeyance until after swearing. "' Then, during the rites leading



to the installation of the King-elect at Pampuss (a ward in Kumasi), when he comes
aut of the room, and stands befire the Piesier Spear, the Aprede music is played.
This type of music was the favourite of Nana Osel Tuns ). When he took the cath of
affiee he danced 1o the wie of Aprede muslc. Afler this, wearing the Demkpemibye'?
and holding in his right and lefl hands the Bustamris sword and the 4pemaranta (o
shield), rewpectively, he rejoined the assembled chiefs and people and danced
Fentemyfrem (fortomfram) music,

Still on performing art, during the Adoe festival, owards the evening of the
Memeneda Dapa (which i Slurday preceding the Akwasidie), elderly women well
versed in traditiona| songs, o 1o the Palace of the chiefl to sing memorial songs uniil
late in the might. State deums are beaten and the grest homs sounded 1o herald the
celebration of Akwasidae, Throughout the night, there are drumming and dancing
and mermry-making. The drumming is resumed in the carly hours of the moming of
Akwasidac to rouse the Spirits of the dead Kings und their elders from thefr lohg sleep

to participate in the Akwasidae lestiva) "

From the Encarta Encyclopacdia (2004), we read,

Amaong the Ashaiti people of Ghana, music hay

pluyed an important role in social, econamic, und
political structures within the culture. Many Ashanti
Kings were patrons of music and promoted the creation
of ensembles. Although there ure other types of
instruments used in ensembles, drums and dance
groups play music associated with the Ashanti Kingdom.
Today, these ensembles are featured in o virriety of
community functions, This example featres o style of
drummlupcull:ﬂ Nean, which is genenlly played ot
funerals, "
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Ernmlﬂlhﬂhlvnbnmnuwdmfnrﬁnmlhn vmhunwrimnnnﬂnmtlhﬂtm
indeed, performing ans also made un important mark in the grestness and glory of the
Asante Kingdom.

el Verbal Art
Through the verbal form of ar, Asante achieved a lot of successes s palnted out by
Nana Otumakuro Adubofuor in his Asante, The Making of a Nation, In his view,
before the nation went 1o war, # lew antistic words were said 10 Boost up the morale of
the soldiers and their commanders. Medicines were bathed or drunk, and poctic
words were uttered 1o nspire the warriors. Busically, durfng sueh occasions like
Addee, libation is poured, wiler, ment and fools are token to the stoul foom by the
chiefs who give grom respect (bare-footed) to, and commune with the ancestors by
uthering artistic words, sueh as he follwing in the form af supplications in the stool

room whete libation and Adue rituals take place:

My spirit grandfather, today s

Awukudac, come and receive this

mashed planmin and eat, let

this town prasper, and permit the

bearers of children to bear children.. """
This supplication, which takes place in the stool room, has a paychological effect on
Asantes since they feel thelr ancestors will come 1o their aid in the course of war, All
these urged Asanies (o fight hard to win muny wars, thereby making them grear
When the “occupant’ of the Golden Swo| pusses away, whilst Iylng-in-state, the

cvarlous Amanhene (paramount chiefs) come to swear to the body. In their poetic

words of the oath swearing, ench ruler mentions the name of his stool and gives his

pedigree. The Mamponhene, being the occupant of the Amaniampen stoo] and of the

: 4
it L ‘l‘ﬁfw“nw of

Ln
W I'::i_ mh u:“ 11 LR OLOeY

— "‘l;_t_..nlll-““ 1




Silver Stool of Asante, who also ranks next w the dsemrefiene in the Kingdom, would,
for instnee, say as follows:

|

Mo Mampordene mete Amarigmpan

Akomwia sop, wo Nifahene ne e,
0 wuo s okure addee,

cripc i ngve, s¢ ka avd na

Veka e, ns watoree i se manburd

WREFT W

anko twe Osalre no 1 manxie

Wor a, meka stam kesee,

Translated as;

L am Mamponhene, the aceupant of
Amanlampon stool. | am the head of your
right wing chiefs. Man has no power

of resistance against death hat is natural,

If we had gone to war and there wuu b
fallen at the instance of the enemy, and ir'|
had ot then overtaken you to take the
head ol the (leader of the) enemy and

with il 1o bury you. I swear the Creat Oath,®

Finally, with the verbal ari, when the king-elect is about 1o be installed, e swears an
oath. According to Kyeremaien he lowers his cloth to the waist (koha ntoma) - a sign
of respect befbre an elder or a wiperior officer, usually carried out by smhimkwag

(palace attendants) — unsheathes the Mpemponsun sword and points it towards the
Queenmother and takes the oath of o ffice; saying:

Cwed ne Chpoks nana e me

Bt mama me me, Agveman mamna

e e Prempe wafaase animpon ne me

chrre me wofa Agveman Prempie a okpo

e Krar akyid me tuo atn. Waoddaworamme

ene Kumiifoo adavoromma s marrfa

arthiwe Wi so hwepa ta mamfa am

driEett ot wenwd me moman meka itamkesee
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Transiated as:
Lam the Grandson uf Osef and Opokuy

of Bonsu and Agyeman, | am g direct
nephew of Prempe. Today the soul of
Agverman Prempe has gone whence
it came and his gun lies |d)e. By your
grace and by the grace of Kumasi people
you hive presented the gun tome. If

1 do not protect and govern you well us
did my Forebearers, | swear the Great Cuth *

This was the oarh taken by Otumfiio Opoku Ware 11 fter the death of Nana Sir Owel
Agveman Prempe 11,

Verhal arts, therefore, plaved significant roles in the greatness of Asante as impartant
poetic pravers sald by people, inspired them to win most wars, Also story-telling
(Ananse stories), idioms, proverbs, among others were all part of the verbal aris that
encournged Asantes all the time o withstand the test of the time, and making them

Ercul.

d) Body An

Just as the above-mentioned types of an played a mle in the grentness and glory of
Asante, w0 also did hody ants play thar part. The body ants thut make the Axantehene
and his sub-chiels prestigious include headcrowns/gears, neckinces, wristlets, finger

rings, beautiful kerme and other 1 Ypes of cloths, as well as beautiful sandals.

In Asante, every occasion or situation demands a type of clothes to be worn. For
eximple, when the King, chief, or o member of'a family passes away, the people don

metrning cloths (either black or red in colowr), According 1o Kyeremateh, when (he
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MMManﬂnghibenmhmiﬁcmishmmmh;mﬂ
people move about in mourning cloths (Adinken or Ksmtimkion ). So also during 1he
Adae festival, on the cve of the pracession 1o the royul mausoleutn, the King dressed
in his mourning cloth witly his sandals on, is carried in his palanquin.  With the
exception of the King and the Nrumankiwaaiene, no one is allowed 10 enter the
mausaleum in sundals because the two peoples feet are not suppose 1o touch the

ground, b

During the installution processes of the King-elect, one of the places where rituals are
performed in connection with the installation is Pampaso, & ward in Kumasi, Dhuring
such rituals, the King-elect i dressed in an Adinkra fufio cloth (s stamped cloth with
a white background), wears a plain pair of a sandals and is protectid from the sin by
i smill umbrelln called akraponkyiniva, At that same ceremony, the Adwimakaase
kesehene places the Denkyembye fa cap made of crocodile skin) three times on the
head of the King-clect. The Denkyembye originally belonged 10 King Osei Tutu |
(Osei Tutu 1 is the same as Opemsio Osel Tuty 1. He was wearing the Denkyemiye
cap when he arrived in Kumasi, after he had been recalled from Akwamu to become

A vante hene

At midnight all the chiefs, except the Mamponhens congregalc again ot Banpanase in
simple cloths. They take with them only o small umbrella and it s only their
principal followers who are allowed admission. The Axanitehene-elect, on the other
hand, is richly dressed in an Adindregfufie cloth, which he later lowers 1o the winist
and goes 1o the ceremony wearing the Mpaboakesee (blg sundals), These sandals
were ariginally wom by Opemsoo Osel Tutu |, and were regarded as the most

important of the King's sandals (hence its name), The Asantelwene-lect also puts on
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the Denkyemkye, an iron neckwenr (Dadee Aweabay), the mvase gold necklage (of
bells), the Afdoo military kit (titoa) and carries with him the Bussmury and
Mponponsuo staie swords. Hrm;ul:tmhhdmninghtlupmmuﬁhn

An ancient battle dress (ako-fadie), popularly known as betukarikesee, which was
allegedly made by Okatakyic Opoko Ware | in the year 1731, has since been
preserved.  Custom demands th every dsantehene has to put on this special hattle
dress twice in his life time. First, it s to be warn during the installation ceremony

and lustly during the avi-kesie (final funeral ceremony ol the King's predecessor),™

These body arts which were allegedly fortified with medicines, when worm,
psychalogically prepared the people’s minds for the numerous wars fought.  Asantes
won most of these wars, and this indeed made them great and famous. All these body
ants found in Asante culture, went g hong way to highlight the rich culture of the

Asante people,

215 Summary of the Chapier

From the foregoing discussions, despite differences in facts given by the various
writers, it can be concluded that the religious'medical, social and ecomomic activities
of the people and the arts (visual, perlorming, verbal and body), contributed 1o the
greatness and glory of the Asante Kingdom in the past and to date, as this is visible in
the write ups of almost all the authors whose books were reviewed. The Asunte
l Kingdom today, is considered by the UNESCO, as one of the few surviving empires

in the world,
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CHAPTER THREE

THE ROLE OF ASANTE ART AND CULTURE IN THE GREATNESS OF
ASANTE

31 Introduction

This chapter discusses the role art and culture played in the greatness of the Asante
Kingdom, which up 10 date. is considersd as one of the few surviving Kingdoms in
the world. It therefore discusses the political. social and medico-religions aspects thal
made Asante grear. It also discusses the role that visual, body, performing and verbal

ans played to make Asante great.

1.2 Political aspeets thay helped Asante to be grear

One major contribution 10 Asante’s greatniess is ity political unity, and this unity was
made possible by the following: threar of the common enemy - that is Denkyira, the
desire 10 unite initinted by Nans Osel Tuty | gnd Okomfo Anokye, the Golden Stool,
common cultural clements, including the common language, patriotism, good

leadership qualities exhibited by its leaders. und finall ¥, Asante arts,

The persistent threst of Denkyim over the Asante states at thut time, made Asanies to
=it up and find a lasting solution 1o this problem, Therefore, by plaving on the
common fear and hatred of all the states for Denkyira, Osei Tute | and Okomfo
Anokye were able 10 bring all the Asante Siates together to form a lasting Union — and

eventually. they were able 1o overthrow Denkyim's supremacy over them.
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Looking at the whole scenario, it can be concluded that the threat from Denkyira,
finally made Asamte what it 5 touday — is greatness and fame.

Again, the desire to unite the stares by Osel Tutu | and his priest-friend, Okomfis
Anokye, all these time hélped 1o form a lasting union. Buah states that through
diplomacy. Osei Tutu | and his friend. Okomlis Anokye. persuaded all the Asante
States to accept the King of Kumasi as the overlord of the entire Asante Nation. From

then an, all the chiefs offered allegiunce to hini as the Asantehem: .

The good leadership qualitics exhibited by Nuna Osel Tutu | and subsequent Asante
Kings forged unity among the people, which led 10 a total political unity which
became known as Asante Confederation, The political unity made Asanies sirong 10
win most of their wars, For, on the basis of unity, the states were commitied 1o
support and defend one nnother, They were also commitied 1o fight wgether (o
defend the Union. As a result of the Lnjon, the Kingdcm grew in numerical strength,

and in wars, they usually had mimerical advaninges over their cnemies.

Furthermore, the presence of the Galden Srool helped Osel Tuty | and Okomio
Anokye to unite the peaple more than ever, Having been told by Okomfo Anokye
(who ‘conjured down the Swul from the sly') that the Stool embodied their “soul’,
strength, vitality, unity and their very survival, and that it should be guarded at all
costs, Asanles paid greater respect for this Stoul, and were even prepared to perish at

the expense of the Stool,
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Apart from the unity the Golden Siool helped to provide, it also aided Asantes W be
more courageous, as they befieve it has a special power 10 make them win their wars.
This symbalic Sicol from the cradle of Asante history has become the paramount
swol for the whole of Asante®. The people also have Become convinced that the Siool
is the “soul® and symbol of unity of all Asantes. According 1o Osel Kwadwo, the
Curator of the Manhyin Palace Museum, the belief in the Golden Sivol by the people
heightened their cournge and boosted their morale during war times. Accordingly,
this stool was always carried 1o wars *. (See plate | for a picture of the Golden Stool
and plate 1b, the Swol and its carrier)

The Golden Stool of the Asante Kingdom

Source: (Culled from A Souvenir Brochure an Asariemn
Adoekese. Kumpsi, April, 2004
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The Golden Stoal being carried 1o u funetion

Source: (Culled from a Brochure on the 5* Anmiversary

Celebration of Otumfio Osel Tuiuy Ll (A samteherse), 2004,

Before the appearance of the Golden Smol, there were consiant intra Asante wars snd
it was in order to stop such wars and unify the disimtegrated Asantes that the Golden
Stol was allegedly invoked to descend from the skies. Afler the unification, the
people were able 1o build a strong army 1o embark on wars whenever there was the
need lo do so. With the presence of the Stool during war times, it urged the people o
fight courageously and it also frightened the Asante enemies because the enemics

thought the Swool was magically powerful.
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from the sky . After this mirsculous feat, n order 1o spiritually strengthen the bond of
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pieces of their nails from their forefingers. These substances were pounded into
powder and mixed with a lotion. Anokye performed a rite with the mixture and
requested each chief and queenmother 1o drinik a litile of it It is further told that some
ofihcmiuuruumpnumdduwnmhulihﬂkm:nﬂﬂwuﬂmmmuﬂn;ﬂu
Golden Stool *,

{Hmnﬁnnmiy:.nﬂmﬂpn:hj,nlnldhy{hi Kwadwao, spoke 1o the frenzied
gathering in these memorable words:

This Golden stoal comes direct from

Chtyienkupon (the Omnipotent God)
It is the most sacred treasure of

all your state stools, for it symbolises
the Asante sunsum, (that is
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personality - spirit distinet from the

soul oF man), It is the symbol of your

unity and your oneniess os 5 nation,

the visible Jink between vou and Ciod,

the Gr?; Ancestor, from whom it

descends, and your dead courderparns in

Avamando (the spirit world),

Keep it well and holy.
Again, Okomfo Anckye, secording w the statement, warned the King. the elders and
all present that under no circumstances shotld the Cireal Stool be captured by any
encmy, as that would invite a disaster for the Asanle Nation, To king Osel Tutw 1,
Okomib Anokye said:

In principle you and your successars

are the “ocoupants’ * ol this slool.

Newer 5it on this sacred stool. On
very gredt oceasions you ure o

pretend (o sit on it thrice, and then

sit rather on your awn stoal, resting

your ane arm on the Golden Siool,
Ihe iden of protecting the Golden Stool is to kegp the unity of the Asantes going. and
this made them fight bravely in the past. It ix the same belief which led to the adage:
Asante Kevoks, kum apem o apem boba, (liternlly. ‘valiant Asante warriors kill a
thousand and a thousand will come'), The Golden Stoo] sllegedly made the leaders
(Kings and chiefs) of Asante very patriotis They were devated and even prepared in
die for their stte.  This could be scen from the way they contribuled troops for the
national army during war times.  Not only did they contribute warriors, they
themsclves took part in all the wars fought. My wisits 1o Kokofu, Dekwal, Fdwess,
Kumawu, Mampon and Marhyia revealed that thelr leaders ok part in all the Asunte
wars. Sometimes, some of the chiefy sucrificed thelr lives in the interest of the nation,

A case in point is where a paramount chief, Nana Tweneboa Kodua of Kumawu, and
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two other chiefs, Nang I]lknphnlnl'ﬂdwmundﬂnuhmﬂuﬁ:ul
Adwumakaasekese, were reportedly sacrificed * 10 enable Asante conquer Denkyira in
the battle of Feviase, which 1ok place between 1699 and 1701 Boahen Anantuo’, o
chie! af Mampon, was also illeged to have sacrificed his fife 1o enable Asante win the
sume Denkyiea war. ' With this patriotism from even paramount chiefs, what else i

expected of the ordinary people o do? These spurred them an to fight hard to defend
the Union,

When Prempe | was arrested by the British. the then colonial government, aml sent
Seychelles Islands in 897, (he Queenmother of FEdweso, Nana . Nana Yau
Asantewan, raised arms to fight the British but was defeated. This war, waged by the
Queenmothier in 1900, is today known as the Yan Asamtewan war. The good
leadership qualities exhibited by Asante lenders, forged the people together, and
through togethemness, Asantes were able o creste 4 large empire which became pgreat,
as stated earlier. Concluding, on their way to success, Asantes’ political institutions,
played an important role in the unity of the people which later spurred them on to win

many wars thereby becoming great.

3.3 The Social aspects which contributed io the greatness of Asante

The Asante clan svstem facilitated the creation of political unity among the peaple.
For example, an Asoma man, irespective of which part of Asante he comes from,
knew that every other dsonu person fram any where in the Kingdom was a brother or
sister. With this at the back of the minds of the people, they moved together as one
people, and ruling houses in Kumasi, Dwaben, Bekwai, Kokofu, Nsuta and oihes

places. considered themselves as one people. Therefore, there was no need 1o fight
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among themselves. This system united he peaple more, und whatever aiTected one
also affected the other,

Also, on political unity, one reason why Asantes came logether quickly was the
common cultural elements, including the commaon language, the clan system, ete, The
fact that the people speak a commaon language - Twi, facilitned the creation of unity,
as whenever there was a meeting. there was nio need for an interpreter. Therefore, in
planning for their wars, the founding (athers or states of the Union did not have any
problem on agreeing to common decision,

As seen in the Lilerature Review, the Asante clan system, being a cultural element.
was an important social factor, which browght about social unity snd contributed
greatly 1 the building of Asante Empire. Akans, of which Asantes are a part, are
made wp of clans. These clans include the Asukyird Avona, Agona, Asenie, Bretwo,
Ehaworma, Actianc and ol

According to Professor Adu Boahen, Asantes started maving from their original
home of Asantemanso in clan groups. and founded & number ol states all within about
forty kilometre radius of the present-day Kumasi®. This movement by the various
clans from Asantemanso was confirmed by the Komiberne of the Asante Mampon,
Nana Yaw Kodus. But he added that, from Asantemanso, the Bretwo clan founded
stales such as Mampon, Afigyaase and Senlugya.  According 1o Opanin Kwabena
Amankwaa of Kokofu', the thoko group, who settfed a1 Kumasi, Kokofis Msuta,
Bekwai and Dwaben, was among the clan groups that moved out of Asantemanso 1o
thewr present locations.  All these confirm what the learmed Professor stated in the

Review,



Knowing that they descended from cammon ancestresses, Asantes started working
together, though they were living in separats states. With their clin symbols boing
their source of pride, they stared uniting their states quickly. Among their symbols
are the crow for the dsoma clan, hawl for the (hokn, buffulo fior the Ekuony, the
valture for the Asakyirt, dog with fire touch in iis mouth for the Aducm.

The principle of social unity which is an Asante culiural element helped the people 1o
win their wars, thereby making them great. Also, other social fictors such as social
training discussed below, contributed 1o the courage with which Asante’s fought

courageotnly 1o bulld a great and glorious em pire.

The social factors include the activities and other mattirs associated with the birth,
puberty, marriage and death of an Asante male. That is, during the naming ceremony,
the rituals as well as the words spoken 1o a baby boy are aimed making it a
courageous warrior in future. In his childhood, through the puberty, he is instriocied
10 be brave and courageous. He is 10ld stories about the courngeous warriors of
Asante. He participates in narmating arwmve stories which stress on courage and wit.
And in the social set up of Asantes, since women are n knt:mflr.-d W marrying men
that are cowards, and since in the past, those who ran awamy from wars were ridiculed
and killed, such sliuations were major factors that prepared  Asanie men 0 be

Courageous W win their wars.
Asanies are noted for their pride. The beliel that they are second 1o none, so far as (he
~ other ethnic groups are concerned, siems from time immemorial. Because of this

pride. they felt there was ne need for anybody 10 check or rule them. In the past, i
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was customary for an Asante father lo by a gun for his son who refiched the puberty
age, and he instructed his son o be courageots.  Also, since a coward Asante pian
was not regarded as an ancesior, alier lis death (and iy still not so regarded), it was
incumbent on every Asante warrior 1o display courage in Asante wars of conguest.
Again, in the past, it was common for the youth to enact wars during enfertainments
when they usually sang:

Yeve Asantefon!

Yeye Asantefoo!

Asante Kotokg,

Kum apem

apem beha,
Tronslated as:

We are Asanies!

We are Asantes!|

Asanie porcupine

Kl a thousand,

and a thousand will come,
This song has the tendency 1o inculeate cournge and bravery in the youth. The song
inculcates in them that they should not run away but advance on the enemy, even if a

thousand of them are killed on the hattlefield.

34 Medieo -Religious aspects that made Asante groal

On its way to greatness, Asante’s medical und religious systems plaved an importam
role. In the first place, as | was informed, the Golden, Silver and Black Swols of the
various chiefs were all considered refigious objects that helped Asantes 1o win their

wars of expansion. So at Asante Mampon, when the people were about fo g0 to war,



the Abwany and Kontire divisions brought the Silver Stool from the Ebaamu (its
sacred place of rest), and the ol was camried to the banleficld.

According to Nans Yaw Kodua, o centenarian, who is the Komtifene of the Mampan
traditional area, when it was time for war, the people consulied 3 ot of deities of
various shrines, namely: Nvinamanipon dtoku, Rotoks at Kyirimfaso, Boakwra (allas
Bubene), Abwasi a ote apem son nt Nintin, among others. Special drinks were
presented (o the divinities at these shrines for special protection for the wartiors,
Then the chiel promised the priests/pricstesses, that i he and his warriors were able 1o

win their wars, special rams would be presented (o the pods.

With all these in presence, the war dresses and other accoutrements for the war were
believed 10 be spiritually imbied with specitl medicines from the above-nomed
shrines. The Momponhene and his sub-chicls then put om the dresses and the
Akrakonnm, and o warrior never missed his target, with the Adkrakurmy on, iF he fired
at his enemy. (sce plate 2) . 11 it was 4 national war, then later, they all converped
in Kumasi to join the Asante national army; they joined them for which ever war it
was. Apart from the preparations made by the people of Mampon, the citizens of
Kumawu allegedly went through some forms of mediel preparations, especially

when the Kumawu people waged independent wars against their enemies.

According w Oheneba Okyvere Adjel Diatuo |, the Tuffuhene of Kumawu teaditional
arca, as soon as it was lime for war, the Kumawnhene gave an order for the EM I pekt
(talking drums) to be beaten for the people 1o gel prepared for amiom (war). The

source said, al this juncture, the warriors got themselves prepared with various sorts
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sec well in the night, and arc also believed 1 see spiritually. Admbrims niwe | water
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The Akrakonmu, talisman, and sther hody arts betag displayed by Otum fuo Osei
Tutu 11, which when put on during wars (as the people belicved) enabled the
wearer to shoot al the enemy withowt fail

Sowrce: (Culled from Ghana Review International {a News Muagnrine ) Issue
No. 106. London, 2004)

bow| deposited on o grave, could be used for the bath, (this is the kind of water usod
o prepare the concoction), All these were thought to strengthen the warrion
spiritually and were able v make them fight courngeously to defeatl their enemics
I'he butakarikeser wom by the Kumawuhene was belleved to he fully fortified with

medicines so that, no bullet could kill the chief

The final and the last thing which the participating warriors went through before

leaving for the bantleficld was what the people refer 0 as the last rituals )



concoction was in this case prepared, and all the warriors were 10 dip their hands into
it According to Ohencha Okvere Adici Diatuo L the Tiffihene of Kumawy,
whoever's hands the medicine would seald would not be fit for the war, and hud o be
withdrawn from the army, Finally, when the watriors were moving, it was the

Domeakwaehene (a sub-chiefl. who was the lasi chiel to follow the Kumaowubene,

Amulels were said 1o be put around the chicl and the other warrlors' waists 0 ward
off any spiritual antack from (he Opposing side

Ohenchn Okyere Adjei Diatuo | said further that some of the shrines whose deities
were consulied by the Kumawy people befiore the war, were Naglo shrine, Tas Yaw
shrine. Tan Kwusi shrine, Tan Kwabena shrines (all the *Taas® belong 1o the Tano
god), among others.  All these shrines were reported to be Jocated i the Kumawl
traditional area. The divinitics ussociated with these shrines were consulted to find
out whether all would be well with the warrlors.  Also, for the outeome of the war to

be known, the god, Apedic, was wid 10 be consulied,

On the pant of Edweso, her warriors wenl through serics of rituals. The gods ul many
shrines were contacted W find oul the outcome of imp:mlingl wars.  According o
Okyeame Yaw Akuvoku, n chiel Spokesman of the Edwesohens, the deity, Taa
Kwadwo, was mostly consulied for solutions o war problems. Nana Yaa Asantewan,
the legend Queenmother from Edweso, was believed 1o have consulied this delty
before embarking on her war against the Dritish in 1900, But Nuns Yaa Asantewai
lost the war, a matter discussed in chapter five. She was captured und sent 10
Seychelles where she died.  Apart from Tos Kwadwo, Besease Tan Yaw was

consiilted.  All these shrines were and are siill Tano River Shrines. The riverian
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divinitics, Bafo and Roakam, ll ot Edweso were not left out in these consultations .
All these shrines were believed to help in making Axante win most of her wars. Now
the question one would ask js: why was Asante not able to win all her-wars in spite of
the presence of all these shrines? This will be discussod in detail in Chapter five.

According 10 Opanin Kwabena Amankwas of Kokofu (see footnote ), when it was
time for war, his people fortified themselves 5o as 1o win those wars.  As their
brothers in Kumas| sere preparing & part of the antional army (as all the oiher states
met finally in Kumasi), the Kokofu warriors in their own small way wene dlso
prepuring feverishly for the wars, before finally joining the national anny in Kumasi.
The deities of Sehetie Takor - 4 shrine near Kokofiu, Tan Kofl, a Kokofu shirine,
Komfo Tuda (a priest), among others, were all consulted, Another shrine whose diity
was allegedly consulted, and which is still i existence |s Atewkoyua, located in the

palace at Kokofu,

While preparations were taking place m Kokofu and other places, the people of
Bekwal were also embarking upon their own, They reportedly consulted several
gods. These included the god Tano and the divinities of the Kabire shrine, the Apem
anka shrine. elc. The deities of these shrines were believed to have directed the
Bekwaihene. as to what measures to put in place 10 win the wars, As usual, special

medicines and charms were prepared for thee warriors,
It was believed that the priests fortified the guns that were used for the wars. The

warriors also drank medicines to strengthen themselves, On the wars themselves, (he

Bekwai state ook part in almost all the wars fought by Asunte. For the protection of
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the Bekwal army, Gyabom, a silver contairier containing special herbs and medicines
1o ward off bad spirits during War times was carricd to the batleficld, It was also
carried In front of the Bekwaihene. when ke was moving in town or when he was
travelling (even if it was noy war time). and iy still carried in frant of him in times of

peace,

According 1o the Menehene ar Bekwal, Nana Oppon Panin 11, another spiriiual
assistance sought for the Bekwai warrions came from the Amansie Pramire —a visible
snake believed 1o be embodied by a spirit. I there was BUIng o be a war, the
Belwalhere poured n special libation in a particular sucred forest and invoked this
spiritual snake to come out of its hole. It was fed with special mashed vim {nen) und
cgps. After esting. it went back i its hole, signifying that, all would be well with

the Belowal troops. It was considered to he 0 god,

According 10 Opanin Kwabena Asamoah, an attendant at the Manhyvia Palace, at the
national level, religlous activities were ut its best, as the Nsumankwaahene '* played a
decisive role,  Whenever there was an impending wir, the Nsumankwashens first
asked the divinities if Asante would be suecessful. It was after this consultation tha

divisional chicfs like the Kontire, Ankohen, Groase, inet to strategise,

Among the divinities contacted were the god Tano (see Appendix 3, plate ¢) and the
spirits of the Subin River and the Bosomiwi Lake. After secking protectbon fram the
shrines of these deities, the Asamtehene, together with the Nyumeandciohe ne,
converged at the stool house 1o pour libation. 'IHis was poured to invoke the spirits of

the departed souls at the Nkomwafie. The Asamehene invoked the spirits of his
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departed predecessors, 1o help win the impending war. The guns and ammunition for
The wars were all foiifled spiritually before taken w the war. The Asantahene donned

the barakarikesee, studded with sedee {cowries) and other types of spirtual medicine
prepared by the Neumaniw ol

Apart from these medico-rel| Bious aclivities performod before wars by the individusl
states, and at the national level, Okomih Anikye instituted the Odvjra festival, during
which special prayers were said for succosses in wars. and for the prosperity of the
entire Asante nation as stated in the Literature Review. There was (and is) nlso the
Asante Adoe when prayers wore offered 10 the guardiun spirits of Asante for
successiul wars and wellare of the Asanie nation. The Adue 15 essenlially a relighous
feast day on which the Akan traditional rulers and leaders perform rites in communion
Wit the spirits of their deceased predecessors.  There are two such Addaes, non-
movable feast days which fall on Sundays (Abweasidor) und Wednesdays | Wrrknedene )

in eyeles of six weeks or forty-two days on the Akan calendar (see Appendix 1),
Asantes believe that the celebration of these religious festivals helped their forefathers
to win their wars. But how far this is true is debatable. But it is admitiedly true that
the magico-religions activities could have psychological influence on the Asante
warriors 10 fight courngeously to conquer their enemies.

35 Economic aspects that helped 1o make Asante great

* The wealth of Asante helped the Kingdam to manufiacture and buy arms 1o promote

their wars of expansion. Asante's export in gold, kola and other fores: products 1o the
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Il'nmll‘lliﬂlh'hn;llutdﬂlm;hth:thiﬂun. All these boosted up the finances of
the kingdom and made the people financially strong 1o fight many wars.

Again, Asante benefited economically from conguests, since the conguered territories
paid tributes, and the more Asanie became rich, the more she could buy arms from the
white man 10 expand her territory through wars., This helped to make Asante great
and frightening because her neighbouring territories could not withstand her military
mright.

Also, the booty Asante got from wars, made the people richer, and the baaty spurred
them on 1o fight more and more, a phenomenon which truly made them great. Also,
the desire to reach other lands 10 trade made them embark on wars of expansion.
Trade in both physical goods and humans, brought more maney 1o Asane, cnabling

her acquire mare fire arms for her expansion which made her more great.

Asante conquered arcas like Wasa, Sehwi, Adanse, Twifo, smong others and tributes
from these vassal states poured in 1o fill the Asante royal treasury. The Asanfehene
appointed ambassadors over the vassal states to enforce the payment of tributes o
| Asante, and 1o remind the vassal states that they had an overlord who ruled o great

empire.



36 The role of the Arts in Asante’s greatness

The role of the Ans in ﬂm'imﬂmnmhwmﬂ. As shown in
Chapter One, these include the visual, body, performing and verbal ars.

a) Visual Ants that aided Asante 1o become grem

The visual arts that made Asanie greal include the Golden Stool iself, This
psychologically spurred Asantes o fight to build a large and powerful empire whose
fame spread 1o almost all the other parts of the world. Other stools include the Silver
Stool of Asante Mampon and the Bisckened Stools of the Pammounicies, as these

gave them inspirations to win their wars,

The presence of the Golden Siool at sl the wars fought by the Asantes,
psychologically, made them put in all their might 1o fight the enemy. Not only the
Golden Stoal, but necording 1o the Komiitene of Asanie Mampaon, Nana Yaw Kodun,
the Silver Stool was always carried w the batilefield by the Mamponherne s stool
carriers. Also, the black stouls of Kumawu, Bekwai, Kokofu, Edweso and the other

states were sent o wars fought by Asante

Asante purchased several weapons which were tlso artefacts from the coast to enable
them expand their temilories as smied carlicr. The artistic wenpions incloded guns,
shields, swords, which Asantes used 1o fight their enemics on the banlefield. Agnin,
' since Asantes cansulted shrines before their wars of expansion, the consultations ik

place in the presence of many art objects since the buildings in which the
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consuliations were made were arts of architecture, and since most of the paraphemalin
of the shrines were ant objects, it is (herefore important o rote that religious or
magico-religious an plaved a crucial rale in the wars thal made Asante great.

b) Body Arts that helped! in making Asamie great

A lot of body ants were among the forms of art that believably helped Asantes to win
the wars that made them great. Mention has already been made of the batakarikesee,
a body ant, which was believed to have power to protect its wearer. This war dress
which according 0 Opanin  Kwabena Asamoah of Manhyia Palace, was
commissioned to be made for Nana Opoku Ware |, psychologically made the
Asortehens great and fearless to lead his people to all wars fought from the time of
that Asantehene.  Opanin  Asamosh pointed out that on no occasion did any
Asamtehene wear this dress and was killed in a war '®. He therefore argued that Nana
Osei Tutu | was not wearing the barakarikesee when he was killed by the Akyems in a
warin 1719, because by then the bankarikesce had hot been made.

If & King put on the batakarikesee he also had 1o put on the mpabookesee (big
sandals), another kind of body ans. There is therefore the belief, as alluded to above
that if the batakarikesee and mpaboakesee had been available for Nana Osel Tutu | to
wear, he could not have been killed by the Akyems while he was crossing the Pra
Riverin 1719, Other body ants that were thought 1o have helped Asantes to win their
wars that made them great. were talismans and amulets including Ahnakommy (see

plate 2) which was mentioned earlier. Other forms of protective body arts which



Asante warriors wore {or barties comprised sume specially made finger rings that
were believed to have mapical power 1o invite protective spirits 1o guard the warriors,
the amulets wers thought to ward off any ei) 4pirit that wanted to attack the wearer.
All these urt materials made the people build up their confidence to defeat tieir
enemics (0 become great. But ax to whether the body aris had spiritual powers 10
make Asantes win their wars or nol, it s difficult to tell. However, discussions on this
Issue are deferred to the (ifih chupter of this thesis. (See plate 2 for a picture of the

Akrakenmu, Talisman, etc.)

¢) The Performing Arts that believably made Asante grea

When one considers the performing arts, it is empericaily proved in a way, that
Asante music and dance helped the people during war times. Because drums werg
beaten 10 direct the movements of troops during the war. Songk were also sung o
encourage Asante troops 1o have the vigour and energy to fight. As stated by the
Aontihene of Asante Mampon, Nana Yaw Kodua, during war (on the battlefield), the
Mampon warriors sang a sung composed of the fallowing words:

Kovoko kry kuoe!

Koroko krw kuve!!

Mensurohene wo ha
Translated as

Kotoko warriors!

Notoko warriors|!

The chiel who does nat
fear anvthing is pround.



The song, mm{nsmlhenhhﬂemumpdﬂ:mmmﬁﬂu;mwmilw
defend Asarteman, Drums like the mpebl, etwie, nhrawiri (ste plate 3), and others

wiere uded in wars. The envic, it was said, was sbunded (o frighten away the enemies
of Asanie, as it sounded like the poise of 5 leopard. When soinie of these drums were

beaten and special war songs were sun, they boosted the mprale of the Asanie
warriors, as pointed oul earlier.

Still at the national level, in battle arruy, the Asante warriors sang the following

national war song 1o inspire them fo fight coy rageously and fearlessly:

Ogwir - o - ogyva, vee ogva!

Ugva - 0 - ainw, yee ogiu/!

Krobea Asante Kotoko ee agye o o/
Transiated as

Blazing fire, ay blazing firc!

blaing fire, uy blazing fire!!

Krobea Asante Katoko

blazing Mre o ol
This national martial song with instrumental accompaniments such as drums or
double dmwuro (or nnawuta) (what peaple wiongly call “gong gong"” as musicians
believe) " stirred up even lethargic men or soldiers when they were at the battlefield.
All this time, women left in the towns snd villages were gathered by the
queenmothers 10 sing momome from one end of the street (o the other. Mamame < 4
special song sung in the streets of 1owns and villages to telepathically eneoumge the

warriors on the bamdeileld. The women smeared their bodies with red clay, signifying

~ that they were serious just like their male counterparts on the battlefield." While



singing maimionte songs, the women were allegedly smashing ripe pawpaws on the
ground 1o signify that they were spiritually smashing the enemy. (See plate 3 for the
mpebi and skranvir( drons used in war by the Asantc).
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d) Verhal Arts that suppasedly made Asante great

The verbal arts also thar are cufurgl phenomena and which contributed 1o the
greatness of Asante are: proverbs, idioms. panegverics. ananse slories ete,

Before wars were fought, Asantes spoke artistic or poetic words during libations 1o
mvoke the gods and ancestors 1a help them in the wars. It is not the pouring of the
libation that is considered ay verbal art, but the poetic words that accompanied the
libations, For example, the person pouring the libation called e numes of the pOwWers
lirst of all, he mentioned the name of God Almighty, then (he carth, royal ancestors
and the deities one afier the other, or collectively and poured drops of the drink an the

ground intermittently and spoke as follows:

Utweadvampon Kwame r

Ascive Yorr msg mie

Nemanom nsamanfoo, e nie

Axuo Afram, Aswo afin, monsa nie

Cvokafoa nsamanfon, RICHIIEEVE X

Nawa Chvwi Tutn, wo nsa nie ..
Translated ns

Almighty God of Saturday, a drink for you
Mother earth, a drink for you

Spirits of our forefathers drink for vou

Rivers Afmam and Ofin, this Is vour drink
Ancestars of the Ovoko clan, came for the drinks
Nana Osei Tutw, a drink for you...

According to all the traditional arcas the resenrcher visited, they all accepied the fact

that, on difficult occasions, like war, they all sought the assistance of their ancestors

~.and gods and this they did by pouring libation and offering poetic or artistic praver,

At the national level (Manhyia), as pointed out carlier, the Numankwaohene invoked

the spirits of the departed kings through artistic words in conjunction with libation,

69

e —



while being assisted by (he reigning Asamtehene. This they did by going to the
Neomvafie (stool room), 1o pour libation, with its accompanying words, After this,
they believed they had the necessury support of the prolective spirits in the war.

And 2s said hefore, this psychologicall ¥ prepared them for the war, and in most cases,

they won their wars.

Anarse stories about courage, told 1o the youth at the lime, boosted their morale and
encourdged them to become brave men o defend Asanle. Stories about great leaders
fike Ring Osei Tuw I, Okomfo Anokye, Nana Opoku Ware 1. Nana Osel Asibe
Honsu, Nans Yaa Asantewsa, among others. shout the role they plaved in making

Asante great, were told to the youth, who took mspiration from these 1o defend Asante

ntall times.

Summary of the Chapter

The good political structures put in place by the founding fathers of the Asante nation,
coupled with the beliels in the Asante arts - visual, body, performing and the verbal,
the economic nature of Asante during those times and (ts pasition, all assisted Asunte

to win most of the wars foughn, thereby making Asante preat
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CHAPTER FOLR

THE CONTRIBUTION OF ASANTE ART AND CULTURF. TO
THE GLORY OF ASANTF

4.1  Introduction

This Chapter also discusses the rolg which Asante ant and culture have played in
making Asante glorious in the past and today, It introduces what the various branches
of ant, notably, the visual, body, performing and the verbal arts. have played in the
glory of Asante. 1t also discusses what other cultuml arts have contributed 1o the
glory of Asante, and these include its chieflainey, social relationships, traditional

religion, medical systems, economic activities, philosaphy, amang vihers.
4.2 The Arts that contributed o the glory of Asunte

As stoted carlier, und noted in Chapter Une, the four categorics of ant that have

contributed in making Asante glorious are: visual, body, performing and verhal arts,

The visual an includes royal stools (including the Golden Stool), state swonds,
spokesmen’s staves (wrongly called lingulst staves), umbrellas, ete. The body arts
also include: headerowns/gears, necklinces, wristlets, finger rings, beautifial kente, and

other types of cloths, as well as beautiful sandals.

Also, performing arts that are part of the culture and make Asante plorious inchude:

instrumental and vocal music, various types of Asante dances and drama. Finally, the

) ;
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verbal arts that are cultural phenomens, and which contributed to the glory of Asante
are: proverbs, idioms, panegyrics, ancsae stories, among others,

Now the major question here is: how have these arts helped Asante 1o become
glorious?

42.1  The visual arts that have contributed to Asante's glory,

Today, most of these objects like the swords, palanguing, umbrellas. guns, among
athers, which were used in wars, are the centre of itractions during festivals like the
Adaekege and even great funerals of the Kings and chicfs of Asante. These artefacts
which are not used todny are in rooms or Museums for people (especially tourists) 1o
see. For instance, some of them are af the Manhyia Palace Museum in Kumasi, where

samples of the guns used by various Asuntehenes are on display.

During festivals like ddackese, the dsanteene with his paramaunt chiefs is seen

dofined in beautifully-designed cloths like Kente, Adinkre, ete. Not onl v in such rich
cloths are they found, but also, they are seen in gold headgear/crowns, wristlets, and
beautiful necklaces. On their legs are gold chains and beautiful sandals to maich (ns

seen in plate 4 with Oumifio Opoku Ware 11.).

T4



At such festivaly, all visitors who visit the ceremanial ey wor e bematy and
Blory of Asante people. Abso, when Bhey sex o bematifully the K mg amd the chacty
have drewsed. they ywemd the fame of Avnts far and wide. (See plate ¥ Bir »
photograph of the dussiehrma 0 o bemt il brate < hoth drpias Mg wim  rmarments

on her foct, hands and shouidery |
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The Asanteherman in n beautiful kente cloth, leglets, bracelets, and other

ornamenis.

Display of visual arts during (ddaekese) festivals

During the Adockese lestival, on the climax day, the Asantehene sits in splendour and
receives homage, greetings, congratulutions and respects from his subjects, well-
wishers and admirers. Mosi people, cspecially non-Akans, who throng the festival
grounds, do so, just to see the splendour of the festival, the ‘beauty’ of the King, his
chiefs, queenmothers, and his people. Asante art and culiure have brought such n

glory to the region that in the just held festival [ Adiekese), people from all over the
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world, including diplomats, and the famows Zule hing CGatwha Mangosuthu
MﬂMMHMEMmMnﬂHMHHH

According to Osei Kwadwo, the Curator of the Manhyia Palace Muses in Kamasi,
mﬂﬂhmwinhmhﬂmﬂtmlﬁh
Thhumhr:llil'-ﬂwmlmnuflmi!hn-dﬂﬂuhiuﬁulnp The rainbow
mmmmmm-uumminnnlﬂ:pmphmmmuﬂ
rulu.'Tnduy.Mm';;h}hmhmhmumﬂ#ﬂuuﬂh
ﬂwv-'imuahmir!rnﬂmmcnumummﬁn#ummdhphjﬂm It has
become a great tourist attraction in the region. Onei Kwadwo further said that, among
l'-h:;umurlIihph;-mhhhnh}-hhhu,i:mﬂllﬂdﬂx.mdbjﬂuimﬂ
the Asante nation, Opemsuo Osel Tuty 1, He was said 10 have used the gun between
1695 and 1719, Incidentally, the Curator added. this was ihe very gun which
ﬂpmuunﬂwi'l‘mulhnuﬁn;nhmhmhilmhmmmiwhihlum
crassing river Pra.

Nana Opoku Ware 1, (who ruled between 1720 and 1750) also used the sikamoa gun
in his wars. The Gyafiveroa gun was used by Nana Osel Kwadwo, popularly known
as Okn-awia (he who fights in the noon), who was the Asantehene between 1764 and

1777,

The sivire kwabrafo gun was used by Nana Osei Kwame Asibe Bonsu, who ruled
between 1800 and 1824, (photographs of the guns used by the Kings could be found

' in plates 6, 7, 8 and 9).



Plate 6

The doku gun used by Opemsuo Osel Tutu 1, foander of the Asante Nation

Source: (Culled from 4 Guide 1o Manhyia Palace. A brochure by
Ltum{fuo Opoky Ware Jubilee Foundation, 2003)
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Plate 7

|
The sikartoa gun used by Nana Opoku Ware |
So 1 m the sume Ha

m






'l‘hu.hhlnhﬁ;n usedd by Nana Osei Kwame Asibe Boass

Sowrce: (from the same source us above)

Still on the contribution of Asante art and culture 1o the glory of Asante. Opanin
Kwabena Asamoah of Manhyia Palace, said that in the past. the Ausviehens s
personal body-guards, afumey o, carried guns richly adomed with gold and silver on
the buns, barrels and the end of the barrels. Their livery, similarly omamented,
comprised skull caps made of the skins of such animals as the elephant, lion or
leopard. Among the livery of the body-guards were ration pouches or haversacks

with one or two straps cach for holding sepo knives.

Also, the aitires of the body-guands comprised bandoliers or shoulder belts that had
mu-]ﬂ.rnp-nIi:-rhnldiugnrpnkniknlmluh:m::-muimfurpnpnudund
bullets. OF special interests was a skull cap embossed in gold. depicting an adinkrg



region monthly.  And most M|mlhmhﬂumw¢
Thisnurdiluudhﬂhcdﬂwhmmsmhhmﬂldnﬂhhﬂudiﬁuﬂ
peaple of Kumasi, and by Paramount and other high ranking chicfs (Abrempon) 10
swear their aath of allegiance mdu.ﬁmhuuh'mm' ol the Golden Sto0l.
It is believed that the original Aﬁ:m:nmnmmndufnrm?.ﬂpﬂuw-ulh}
Okomfo Anokye is at the British Museum of Mankind in London.” (see plate 10 for a
picmﬂﬂwlﬁmmuumﬂwmmphm 10b for a photograph of the chicf- in-
charge of the Mponponsue Sword)



The Mponponsuo sword of Asante.
The original Mponponsuo sword is believed 1o be at the British Museum of

Seurce: (Culled from A Guide

pare L Jubilee Found 1851

mrnhuhyﬂhmmﬂ




The Mponponsuohene (the chiel-in-charge of the Mponponsua sword) with the

Mponponsuo sword in hani

souree: (Culled from Ghana Review International (8 News Magazine)

Issue No |06, London. 2004)
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The Busumury Sword (The most revered sword In Asante)

Souree: (Culled from Ghana Review fnternational (a News Magazine)
. Lo o |

Another very important sword at the Museum today is the Funtunfunafi ne
Derkvemfnafu, This depicts two crocodiles with one stomach: a sword whase name
means that despite that all citizens belong 1o the state each one struggles for individual
recognition.  (see plate |1 for a picture of the sword, Funtunfunafy ne

Denkyem funafii)
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Sword of the Asantehene: Funtunfunafu ne
(two erocodiles with one stomach)

Source: (Culled from A Giuide to Manhyia Palaee by Om
POk Wi ee Foundation s

U

a1l 'l'!

The State Sword, Akokobaatan ne ne mma (the hen and her chicks), tells us that just
as the hen protects her chicks with her wings, so does the King (Asantehenc) defend
and protect his subjects. All the above-mentioned swords are State Swords used by
the King and prominent chiefs of Asante, and which depict the glory of Asante. {see
plate 12 for & picture of the sword Aknkobaatan ne ne mma)



Jhimﬂrnrmmurd{lh ben and her chicks).
Another sword of the Asantehene.

Source: (Culled from 4 Guide o Manhyia Paface by Otumfuo

abuma and akyvikyvidee.  They are used by “state’ couriers who travel outside the
upimmummmlm:u:hnduﬂuhlhcm}rdllnuﬂwwhm

accompanied by a herald 10 declare war on an efiemy “state”.

Like most ‘stste’ swords of the King, the hilts are decorated with gold leal’ and
hangings from leather sheaths (Aoha). The hangings are gold casts which give the
names fo the swords. For example. the gyemyatire, miroma, worasatire and akvikyider
have casts of the skull of a mangabey, a sr, the heasd of o defeated warrior and a
tortoise respectively. The abuma (ave) for instance, means that Asante wani &
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peaceful solution 1o any differences whicl muy have arisen between them and an
enemy “state’, since nn axe is saly 10 cur through any knot.*

The main sword used by all chicfs of Edweso is called Bosomewe. The Edwesohene
uses this sword 1o swear 1o his. subjects during his installution. Then the chiefs

oeeupying the Abrempon Stools under the Edweso chief i turn use it bo swear 1o the

chief"

On the role of the spokesman’s staves in bringing glory (0 Asante, the use of these
artistic objects wenl urther 1o enhance the important role that the fsanrehene and
other chiefs of the Kingdom played in the past. Some of the spokesmen's staves a1
the Manhyia Palace include: wo fro dw pa w na ye pia wo (if you elimb a good tree
you deserve to be pushed. See plate 13 for o picture of this stafl), Sakofr (return 10
take it), among others. These staves are wsed by the various Spokesmen of the
Asantehene, when sent by the King. These Spokesmen arc usually nccompanied by
the Naemie people, donning the Nsemickye (o cap worn by the Nsenie people). They
take the lend and are followed by the Spokesman for men). At such instances, the
Nenie couriers carry the asomfofena swords. There are ather types of staves of
office, apan from the two mentioned above. that are held by the Akveame (roval
spokesmen/ambassadors), commonly and wrongly referred to as linguists, whenever
they perform afficial functions:

These fascinating *Ahyeame Poma

(Spokesmen's Staves) often feature

shafis decornted with narrative

reliels of symbaolic abstract motils

and omamented finials in gold leaf,

The finial of a spokesman’s shaft can
be o motif of abstract or (Tgurative

BE
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bl e o s
St rriaee 1o the hishorical wigam o
h#in.
communities * (wee plate 1) for a
Pactiary of & spokicwmas 'y wafl)

The Spokesman’s Stafl (wrongh referred 1o as the linguist staf)
l’lﬁlhn-nﬂ-ﬂr—“l#hﬂlm-hm

Umhdhdmmﬁnhnm-dmﬂmmmy. Al the
ﬁM'lh“MHmﬂmﬂ“ﬂl“m
umbrella of the Bekwai (manbene is the Amansie Promire This umbrells with a
mﬂﬂhﬂuﬂ:uhmﬂmmwﬂinm“ﬂﬂbhmh
Amarsie chief on important festivals like the Adoekese, or when he was mourning



_ untilﬂm.tlsmwlmumhhumfﬂiilm he { Asusrste b e ) alwo hails from
Amariie, he made one for himself

At Asante Mampon, among the umbrellas used by the “occupant’ of the Silver Stool
are: Bhi da bi akyt (one thing follows another) and Frumakro {one navel). According
w Ohencba Okvere Adjei Distuo |, the Tuffubene of Kumawy, the Knumawahene uses
the Prekese gyinaku, with o prekese finial. This umbrella was made during the era of
Nana Asumndu |, around the nineteenth century, and used during occasions like the
Adaekese in Kumasl, and Papa Nanmd festival ar Kumawu” To akyire 8 efar Is the
name of another umbrells used by the Kumawshene, and is solely used whenever

there is trouble, like war, funerl, ete.

Hack to Manhyia, the King uses a variety of umbrellas on different occasions. and
various umbrellas were made during the reign of the various Asantehenes. One of the
names of the Manhyin umbrellus is Boaman- that is shelter of the nation, and this was
made for Nana Osei Bonsu, who ruled from 1800 10 1824 ' There is the Ovokoman
wmbrella also. The Oyoko clan is the clnn of the roval family from which the
Asantehene is selected. This umbrelln is made of a silk woven kenfe cloth and has &
babadua wop. It was alleged 10 huve been made for King Osei Tutu 1, and is said to be

the most revered umbrells of the King of Asante,

The Asantehems wlso uses the Nyankonion umbrella. 1t was said 1o have been made
For King Osel Tutu L. The cloth of the umbrella depicts the rainbow colours which
* remind the people of their alleginnce and obligations to the King. By the rule which

established the Asante Linion, all ‘occupants’ of the Golden Stool were to be accorded



rﬁmﬂhﬂw*“m'm““ﬂhﬂkﬂmfnﬂm And the rainbow

| enlours (in the umbrellas) e 10 remind the people of (heiy abligations 1o the King.

Another umbirellg belonging 1o the

finial depicts the image of a hen and jrs chicks,

»nd not to destroy him, Therefore,
the King presides over a cuse for which a pepeofy| seitlement is made. It was made

for King Osei Kwadwo, who ryled from 1764 10 1777."" (gee plate 14 for pictures of

some of the umbre llas used by the various Asanieheres).



Some umbrellas wsed by the various 4samtehenes. (these include: from kefl to
right the Nankanini, Mfoanfoa, Prekese, Boaman, Qyokoman, Nvankonton,
Amansic Pramire and Akokobaatan

Source: (Culled from A Sowvenir Brochure on Asanieman Adae kese

According to Opanin Kwabena Asamoah of Manhyia Palace, the Asamtehene rides in
a palanguin during wars or festive occasions like Adaekese, coronation or funeral,
During festive occasions like Adockese, the procession of the Asantelene as he rides
in & palanguin is led by 0 man carrying the Samanka - & brass pan borne by one of the

Asantehene s traditional healers and diviners, Nsumankwanfoo and contmining



talisman and herhy reported 10 possess the power Lo drive away evil spirits before the
Asantehene snd his procession should proceed.

Among the major palinguins used by the Asaniehenes during wars, funerals and other
ceremanics is the Sebo (leopard). This is draped or decorated with & leopard”s skin,
but this leapard's skin is not seen by the general public, as it is covered with clothing

materials when it is in pubfic. This very palanquin is still to be found ut the Manhyla
Palace.

Palunguins were used and are ] being used by almost all the Amarnhene and other
sub-chiefs on the Kingdom during occasions. thus adding papeantry to the Asanic
culture. At festivals like Adoekese. (he wary the king rides in his palanquin and dances
to the tune of fomomfromn, kete, and other drums with his chiefs, add colour and pomp
to the beauty of Asante’s culture, This has also added plory 10 the culture of the
empire. From the foregoing discussions, one can see that the above-mentioned visusl
aris contributed and still contribute 1o the glory of Asante chieftaincy. (see plate |5

for a picture of a palanguin of the chiel of Edweso)
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A palunguin of the chief of Edweso

4212 Body Arts that glorify Asante

The glory of Asante did not and does not depend on its visual arts alonc, but also on
its body arts. The body arts that make the Asantehene and his sub-chicfs prestigious
include head crowns/gears, necklaces, wristlets, finger rings, beautiful kente and other
tvpes of cloth, as well as beautiful sandals;



mhrmwmmﬂiiuhm Ay pointed out earlier.
MHHHWMMMHM wary defeating their encmscs on mow
mhuﬁmqulmﬂhmmnﬂ;ﬂm;hﬂuh

Today, some of the dresses wom for wars and other occasions, have become
ceremonial dresses; and at “state™ functions like Adoe, (hbwira, funerals, among
others. Thqmmmmpmugﬂummmulﬂmpmphinﬂumndm
exhibit the glorious nature of the culture of the people.  To climax the Adkwekese
festival, the Asansehene, his paramount chicfs. chicfs and the people always make
sure they are in their best cloths and dresses. In this case, as partly stated earfier in
this chapter, the chiefs and people mostly wear beautifully -designed woven Kente,
Adinkra, etc, cloths 10 sult the occasion,

At Bekwai, it came 10 light that the Kente cloth yokoman was F.Ftl:h.“}' designed for
all the Ayokoo rulers in Asante, comprising the Asantehene, Dwabenhene,
Belwaihene, Kokafuhene and Nrwtahene ' The way and manner in which these
cloths and other body arts are displayed at such functions and their glamorous nature,
add more glory 1o the culture of the people.



hhﬂ_m_hmhhm-lﬂ-
Asantr chielh

Dnm;h-uhmhu:u.k..rmm-uqm-mnfm
hﬁ;mmnmdﬂumﬂnhmntmhtm
hwhunrmmmw-&mmmmm
necklaces. leglets, finger rings etc.

Th:tphmmﬂﬂtmmlmmndﬂthﬂm of the
Asantehene, his Amanhene (paramount chiefs), Abrempon, sub-chicfs (adikro), etc,
which is enhanced by stately gestures on this occasion, becomes a spectacular scene
10 watch. As the visual focus of court panoply, the body adomments of the
Asantehene and his chiefs consist of ormamented finger rings, sandals, crowns, gold
and bead bracelets and amulets. (see plate 16 for pictures of bracelets and necklace)
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A typical example of gold bracelets, necklaces and bodua (My whisk), which i
believed to ward off bad spirits, being displayed by
the Asantehene

Source: (Culled from A Sowvenir Brochure on Asaniemas Adaekese.
K i. Agril. 20¢

The history of wearing jewcllery is generally old and not limited 10 Asante., Apar
from their decorative value, omaments have been wom as charms and amulets from
ancient times. In Persia, Arabia and China, green stones were placed in the mouths of

the dead because the stones were supposed 10 contain a life-giving substance '*. This
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Similarly, certain omamental rings (like the Akrakonmy), used by the Mamparntene
and his sub-chiefs during the Asante wars, were believed 1o have some magical
powers which enabled the bullets 1o reach out to the enemy without fil.  The
Asantehene and other Asante chiefs also used the Akrakonmyu during wars. Today, it
ks used during festivals like Aobickese as body amament.  Moreover, in India, thase
who wear gold otnaments ire said 1o live longer in the abode of the gods whilst the
Egyptians and the Sumerinns are said 1o have deconsted themselves with gold and
silver ormaments because of their beliels in magical powers associated witll them.
The Axanteinene in said 1o wear certain Hings and amulets, which ward off evil spirits

from him . However, in addition, they purtray the glory of Asinte.

The instances cited show some of the significance and reasons uttached 1o the wearing
of ornamental jewellery,  Irrespeciive of the purpases for which they ure warn, one
tact stands out clearly that whee thay are not used on accasions, they lose much of the

awe they are imtended (o Inspire.

Those of the Asaniehene and his chiels bespeak of some of the attritiutes of jewellery,
Sume special ornaments symbolise the sagucity, wealth, authority and security of the
wearer, especially, of the Awwelene. (sce plate 17 for a photogruph  of (he
Akrakonmm)

aR



The Kontikene of Mampon (a centenarian) in his war dress and the Akrukonmuy
and talisman un his hody

Source: (Photograph taken by the Researcher from the Komiinhens s
Palsce. Asanie Mampon)
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Axaniehene s Cetemonial Crowns/Headgear

Thie Asantehene ‘s crown which adds W the glory of Asate is locally ealled abotire
orahenkye. Crowns of this form, seconding io Kycrematen, were unknown in Ghana
before the arrival of the white man.  In view of this. hats of skin with silver or gold
decorntions of some historical or symbolic significance served the pumposes of o
crown. These arc sald to have been used by nilers an their instnllations, but in
madem times, Asante crowns are said fo imitate European type ", Some ol the
headcrowns used by the Asantelume are Sehekro headgear, and this normally displays
one cowry found in front of the head of the Asetehene.  Another type of headgear
used by the Asamtehene is Obi mkas obia obi nka bi (sikn ubotire) gold headgenr (if
you do not offend me, | will not offend you). This is an abotire dotied with zold.

This particular headgear iy pul on only when the Asamtehene s in a kente cloth s
Todind in plate 1 8).

gl



ﬂHlIu#HlnHr#hHiHrnlhmuM-flﬂlﬁnﬁ-ﬂmlﬂnﬁv
{ a gold studded headgear)

Source: (Culled from A Sowvenir Brochure on Asanieman Adaw s v

Kumasi. Apeil 2004)

The use of the headgear at the installation of & new Avantehene i believed o
symbolically instil the spirit of fearlessness in him so as 1o enable him stand firm in
the time of upheavals that might arise during the course of his rule "

Shnihrlr.mmmu.lmlmlikﬂhurbrwhinhutnlpuulu:tdniilu
give the Asantehene and his chiefs the power 1o control people as well as to protect
them against any spiritual attack, find expression during festivals like Adoekese. |ike
the amulets on the Aatakarikesee, these are various wlismans which enclose Islamic
* writings believed 10 be made by Moslems who are employed 1o produce this type of
~ mystical protection. Some of the amulets are thought to perform both decorative and
protective functions just as the rings do. Whatever the purpose of the talismans, they

1
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of the chicfs. mrﬂmiﬁ-mmmmhmmuhmhm
people. Thmﬂniﬂ-ﬁnpmhmmdiﬂcmﬂw“mlhm
mmhﬁﬁhﬂmdwmdwin:mmufmmunm:m
Examples of some rings uudb}uu.fuwrhmnﬂhrllhwﬂmtlﬂuwm
the scorpion emblem on jt T]mmmhnﬁnpqinpwimﬂwmﬂmﬂh
Inmh{pmuphu}mmlmﬂ.mﬂhml.m. These rings, which are specially used
by the Asamehene during occasions like the King’s installation. funcraly, Aukies, etc,
ﬂMrinwthhmmhﬂhMM}WhMﬂhﬁm
people. (refer to Plate 18 for a picture of Otumfuo Osei Tut I1 displaying some finger
rings)

Sandals

Whenever the Asantehene , his paramount chiefs and other sub-chiefs put on clotha,
they arc obliged 10 put on traditional sandals (ahesema) and ss stated carlier, anytime
the Asantehens puts on the basakarikesee, he also puts on the mpabouleter. which
means *big sandals’. This simply means that special sandals are put on by the King or
any of his chiefs to maich cenain cloths on cenain occasions,



lllilhﬂr"blmdbr-&munamhuaunmnhhcmnumhmuru-

people that if the Eﬂnflﬂhﬁmhﬂmﬁmﬂ_dmﬂmhﬁiﬂﬁﬂﬂn.

423  Performing Ars

Fnrfurmingm:thumpmui'lhcculmmmmnmlﬂ'hrhn
include instrumental und vocal music a5 well as various types of Asante dances and
drama. Among Asante people, instumental and vocal music have playved an
important role to make the kingdom glorious. During festivals Tike Adaekese, music
plays an important role, as without it, the ‘beauty’ of the festival would not be
perfectly glorious. It s the music and dance which make the festival atrsctive. The
numercus visitors who throng 1o the festival grounds 1o withess such ceremonies do
so mastly because of the presence of the various musical groups, not only at festivals,

but at funerals. durbars, among others.

The courts of the Asariehene and his high ofMicials were and 91l are, centres of the
performing arns. featuring grest drum and hom orchestras and singers ol pocms

praising great men and women of Asante history.
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m&mnhph}tdhmmﬁnmnqt-hmlphnhlnm-i
talking drum. The drummer talks with i He sy something shout the king'chiel
IEHHHthhlmmmhumuhﬂmﬂ:-.hilm
funeral, etc. He drums for & pumpose. When he plays with the other drummen. he
plays in o differemt style. for he has 10 play music for the dance. The atwmpsan drum
may be used as a talking drum and as & musical instrument These testify 1o the
richness of Asante culture which has made Asante glorious

Al festivals, when such drums are beaten, the way the people dance 10 its une add

colour 1o the occasion in question. It is indecd interesting and it atirscts 8 ot of
people. Furthermore, in Asante. drums are beaten when there is danger wch as war
and epidemic outhreaks.

The Bekwaibene also possesses the following drums: the mkrowiri and the mmidie
(this type of drum, the mmidie, is said 10 be owned by only the Bebwailens snd
Asamichene). They number fourteen in all, and are used for major functions like
Adoe, (ddwira, cic. The Behwaihene also has the mimapploskys - me b ye ol (had |
known is always at last). Only the Selwaihene possesses this drum, and s besten



whenever there s trouble iy Bekwai, such as the degyy of & royal persan, his burial
war, among others, He also hng atimpsan s the @rtomfrom drums

During festivals like Adavkese, s g prelude w fomtamfeum drumming, the chict

drummer pliays o number of fexis on the armmpan {1alking druem) o mimic (as dune in
a play) the appellation of the Asiantelerme_

Dr. AAY. Kverematen quotes Il 5. Rattray in his book, Ashanti, as yinting thar:

The mechanism of the speech music
of the arimpan, is nol based of any
system of Morse code or signalling
familiar 10 Europeans, but on an
imitation by means of the sounds of
words spoken by a human voice. This
ts done by copving the accent on a
particular syllable stress or emphasis
on a particular word, by pauses,
slops or punciuation, by the speed
with which words or semtences are
uttered and by gestures of the hands,
Arms, feet and head ™

This, according to Kyerematen is faciliimed partly by the tonal risture of Akan
language. This is 1o emphasise the fact that the meaning of @ word depends an the

tone or pitch at which the syllables of the words are spoken and parily by the fact that

the words arne better understond in o semtence than as they stand by themselves.

The fontomfrom dram which glorifies ceremonial occasions, is a big drum used by the
Asantehene, his chiefs and other Akan chiefs like the (hehere, Okmapehene, eic,
when they ride in o palanquin during funerals, festivals and other occasions. The

Jomtomfrom drum used in the Manhyla Palace today, originally belonged to the
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hﬁlﬁﬂm but was captured by the Asanmehens during the Asame-Tafo war °'. Ina
nutshell, fantomfram drums are yged for duncing.

and highly ranked chicfs. | i
corrupled version of fentemfrem,

Itis also played for the Aswntehane
mare popularly known as fortomfrom which is a

In Asante and any other Akan ses, whenever there |s 4 grand occasion like a chicl's
funeral, a festival like Adoe, etc, the dawuro players (wronply referred (0 as gong-
gong by the Europeans) man playing. The deawuro sound is followed by the atumpan
drums.  The donmo (hour-glass shaped drum) starts playing & rhythm whese main
beat always staggers with that of the dimviro. One of the two Bomaa (tall cylindrical
drums) comes in with  long iregular patiem which rhythmically crosses the other
drums.  Finally, the other pair reply 10 the first domaa drumming pattern.  These
entire musical instrument and their musical sounds, combined with vocal songs and
dance patterns, greatly depict the glory of Asanle, (See plate 19 for pictures of some

atwmpan drums found in the palace of the chief of Edwesa),

11}



Sume atumpan drums found in the Palace of the chief of Fdweso

Source: (Photograph taken by the Researcher from Edwesohene 's Paluce)

Another important drum used by the ‘occupant” of the Golden Stool is that of the
Apirede drum. 1t is only the Asaniehene who has got this drum, throughout the
kingdom. This very drum was said 10 have been used during the (2004) ddaekes
festival. This is the drum which when the Asamtehene wanis 10 dance. is benien, so
also the Deeboosohene (3 sub chiel found in the palace) and the Abrafoo (stale

executioners).  They alone can dance 1o the tune of the Apireds drum,

With the sword in the right hand, the Asenfchene makes artisiic gesticulations
pointing both hands o the western, eastern, northern and southern directions afler

which the left hand and the sword are brought towards his chest, thus signifying the
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fact that all the 1owns {n the Kingdom ure under his absolute hegemony. The dances

perfarmed ot the durbar on the other hand, are quite distinet and elegan.

The mpintin drums. like the fomomfrom are also capable of producing beats of
different pitches and qualities depending on the manner in which the drums are
played. At the Manhyia Palace, (he migrintin drims are used during ddoe festivals and
are beaten solely by the Asanie royals and the sons and grandsons of the previous and

cument Asaniehenes *  The ripintin drums are always nccompanied by the mpintin

atrenwet, made of calabash,

Another type of mpintn drums found in the Asantelen s cour Is the gramadichi and
finally the donne droms. Al these set of drums found in the palace, sccording to
Opanin Kwabena Asamoah, were donated 1o the then Asantehene, Nana Opoku Ware
L. by the then Dagomba chicf in abour 1740

When musical instruments an: being played. the ear picks out the notes of about the
wame pitch level and perceives them as a group. This psychological perception of u
‘pestall’ {inherent note pattem) therefore becomes an important element in listening to

the music of these imstruments during the festival,

The drummers of the fomtomfrom. mpintin and in the case of the mmenson (seven
wvory trumpets), the mastethormblower, are able 10 communicate with the eelebmnts
by way of manipulating the lonal sccents of the musical instruments to mimic certaln
laid down drum sexts that are understood by those who are well-versed in’ drum

languages.  Such drum languages are texts that contain certain vital poetic elements
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like similes, metaphors

mix i
: ¢d metaphors, allegories, personifications, paradoxes.

epigrams, hyperbol
pig yp €, eulogies and panegyerics, mnuendoes Ironies, onomatopoeias

and some euphemlstlc texts which are employed by the drummers to make drumming

very artistic.

It 1s often performed

either by individual dancers or groups ot dancers in Asante and defines their position

in the society. In this regard, the social qualities expected of the members of Asante

communities are expressed by their dance movements.

During Asante festivals like Adaekese, Odwira, etc, the ritual and social activities
associated with the celebrants are expressed in their dances during the phases of the
celebration. Dances performed during festivals, funerals, marriages, etc, in Asante
include: kete, adowa, nwomkro. etc. Dance postures like adowa are loose-limbed,
Joyous and free just to suit the desire of the celebrants. Some are characterised by the
subtle flexions of the hands and feet, thrusting of arms, stamping of feet, leaps, bend

and turns as well as halting of steps that make Asante dances glorious and highly

enjoyable. (See plate 20 for a picture of a woman dancing to the music of adowa)
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An Asunte woman daneing 1o the music of adowa while atampan drums
are being pluyed.

! Art of Ghgra, Kojo Fosy, Kumasi. 1995)

4.24 Verbal Ant

Verbal ants also that are cultural phenomena, and which contribute to the glory of
Asante are: proverbs, idioms. panegyerics, amanse stories, among others, This section
i5 concemned with the verbal arts, some of which always concomitantly complement

some aspects of the performing ants in particular and festivals, funerals ete, in general,

Specifically, this section makes both objective and subjective artistic appraisal of

some of the songs, libations and the appellations that manifest in all the phases of the

1o




Asante cullure, During a festival like dhwasioe Wakudae, Cdwira eic,
3 . SONES nre

sing by the various vocal proups angiund which the occasion revolves. Libation is

pourcd with incantations, invoking the spirits af the dead. and appellations also are

sald to praise the King or chiefs ang their subjects,

Maost of the appellations (or sometimes Poctic recitals) are to make all prescnt realise

that the Asantehene is supreme and ix the owner of the lund. Mot only the Asanrehene,
but his paramount chiefs und other leading royals as well ure praised in the sane Wy,
This situation perains in almost o] the other Akan states and even many non-Akan
ethnic groups in Ghana,  Anytime any of them Bets up from his siool to dance, the
singers or drummers, in one way of the other give appellations to him, thus making

him fieel "too big' and swollen headed.

Again; during festivals, funcraly, and durbars the ‘occupant’ of the Golden Siool,

when at the durbar grounds, is heralded imo his seat with such encomiums:

Krohia Asarie Kotokohene o
eha no!

Twinimr ne Antwi nana na eba na!
vave Wi fur efe o oo p

Translated as
Here comes the Asante Kotoko king!
The grandson of Twum and Antwi is
the nntcnmlng ol

He who “occupies™ the Golden Stool
Is the one coming ool

Such encomiums make all present realise that Asante, over the vears, hns had grest

kings/chiefs who really hiave contributed 1o what is being witnessed today, thus
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adding glory 1o the culiure of the people. It also tells us that, the Asante people have
not thrown their culture, us well as their identity away, and it is always delightful 1o

waich when it comes o such ovcasions.

Not anly nt festivals, b during the era of wars. many songs and appellations were
sung and said about their king/chicks. Some of the recitals (encomiums) recall the
memory of the vigilance and alertness that were exercised by the past Kings/chiefls of
Asante. This is said 1o have beor Necessitated by the rampant outbreaks of battles with
their associmted problems. The appellaiions therefore put the Asante warriars in a
state of constant aleriness, thus making them ready for battles at all times. However,
today, since there is no war such appellations are said during occasions like the great
funerul of the King/chief, qucenmother, lestivals, ete, reminding the people of the
greamess of their leaders, while at the same time adding pageantry to the occasion,

leading 10 the glory of the culture of the people, as seen by outsiders (visitors),

4.3 Other eultural aspects that have contribuied v the plory of Asante

4.3, Religion

At religious festivals like (dwirg Adee, ete, priests/priestesses dressed In their
cassocks, dance 1o the une of the music provided. These priests/priestcsses display
their powers 1o the admiration of all present,  As the king/chlels stlll depend on the

~ powers of these priests in the administration of their chiefdoms, the rulers have grent

respect for them, Their appearance at such fistivals with their kind of music, dance
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and dresses is very inmmmummmmmmm
to display.  Not only the Asanie have these priesty/pricsiesses functioning at festivals,
but the Ewe people of Ghana also portrmy similar cultural practice, as my personal
observation st the Hoghetsorsoza festival of the chiefs and people of the Anlo

traditional arca in the Vol Region, tells the same story. (see plate 21 for a picture off
u traditional priestess at an Adockese fi estival in Asante,

Plate 21

i

An Asante traditionu] priesiess ni an Adackese Testival

Source: (Culled from GGhona Review International (o News Magarine)
Issue No. 106, London, 2004)

Another unigue feature ot religious festivals like Adackese, ete, is the appearance of
the Asanteiene donned in the batakarikesee, ns stated earlier. This particular 'war'

dress has woday, become a source of ourists attraction, as whenever it is worn. all and



sundry wy s : :
S wanl o calicli a plimpee of, It is found on many Asante calendars, theretn,

adding glory 1o the culiure of the Asante people. (See Plate 22 for the Aatakariteser)

‘Inte 22

Otumfon Osel Tutu 1 donning the batakarikesee, the ancient War dress,

Suuree: (Photograph taken from an ald Asanie Colendar)
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Interestingly. it was noy only the Asanfehene who wore harakarikesse for occasions.
hﬂmdimmmmmﬁﬁﬁML the Tuffulens of Kumawu
Traditional Aren, the Kumawidwme also used this type of dress for other occasions.
This is also said to be fonified with medicines and charms. Talismans and other

medicines were put wround the chiel and ather warriors" waists to wand off any evil
spirit that may have the intention of aitacking the Chief. Today, the batakerikesee of
the Kumewuhene is no more worm for wars but during religious festivals like Pupo
Nantwi, 1t is indeed heaitifu) 1o watch the chief donned in this dress, at this great

festival, which attracts a lot of people.  This is indeed glorious.

4.32 Some political arts thar have also contributed 1 (he glory of Asante eulture

At durbars and festivals like Adéekese, #te, one may be able to sce the type of stool a
particular chief Is occupying through the way he is dressed. In Asante, ol such
testivals, any visitor to the durbar prounds would quickly identify the ‘oceupant’ of
the Golden Stool, by his dressing.  The Araachens always stands out unigus among
the chiefs present at such oceasions, as from his feet 1o the head, he simply looks
gorgeous.  He is adomed with foot rings, beautilul sandals and o Kenie, ddikra or
any prestigious cloth o match, As pointed out carlicr, he is also decorated with
wristlets, finger rinps, necklace and finally, headorown/gear. (refer o plate 4 for a

photograph of the Asantchens)

The Asantehene dresses o sipnify the stool be i< *occupying' (his political office) a
occasions. And his gorgeous dress proclaims the fume of his stool. The Amanfiene

also dress befitting their positions ¥, At the Manhyla Puluce, the Curater of the

lﬂilﬂ “"”“ m.m““
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Manhyia Palace Museum, (e Kwadwo, had this is 1o say about Asante stool which

procinims the glory af (he chiefininey of Asnge.

Amuong the Asanie. the symbal of
authority of the traditional muler fs :I;

stoal. The ocoppant of the stoal i the
political, cultural and spiritual (religiou)
hiead of his cammunity, and the importance
ol the stool which he GCCupies |s that it gives
A communily its group identity with tlye
land which has nurtured it and provides

it with not only jig sustenance, bat also

it links with its past and future. Itis
therefore central in the life of the

:um_munlly. and the stool holder, 1t is
traditional ruler, s gt ance, and ina

real sense, i temporal and spiritual leader ™

Not only does the stool proclaim the glory of the King and Asante as a whole but
also, it confirs divine leadership on its “occupants” who derive their right 1o rule from
the position they have comie to oceupy. The riler becomes a Nana, a revered persan
whose status and positions are aboyve every one else in the cammunity, His person

becomes ‘inviolable®,

It Is the Golden Stool, which places the Avanehene above nil the olher chiefk in
Asante, and thus mekes him glorious. Although, it is not the regular stool used by the
Asamiehene, the myth surrounding its descent and faith the people had in it in the
alden days made Asanies treat the Golden Stool reverently like the Ark of the
Covenant of the Isruelites. To date, it gives its “pecupants” the power to rule Every
pari of the Ashant Region traditienally. The “occupam™ is highly revered by the

people who beliove that their king is the symbol of ihe glory of Asante.  Information
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about this sacred swool hag travelled far
information about this stoal,

and wide, and encyclopeedias give
On great occasions fike the installations of the
Avartehne when it is brought out (see plate 1 for the Golden Swol), everybody
(even including Asante royals) would like to catch g glimpse of i Because of its
wignificance and glorious nusture. Indecd, it has carved a niche fior iiself. Popularly

referred 1o as Sika Dwe Kofi. it has added “beauty” 1o the Asanie culture, therchy
making Asanic glorous,

Another important stool held in very high esteem in Asante is the Silver Stool of
Asunte Mampon. This stool was created on the orders of King Csei Tutu T for the
Mamponhene, Boahen Anantuo, for sccepling o lead the Asante nation 1o the
Denkyira war of liberatlon. Since then, its ‘occupants’ have heen ranked next to the
Asantehene. And the Silver Stol proclaims the glory of the chief and his people of
Mampaon,

Kokofu, Bekwai, Kumawu and Edweso (arens visited for datm collection) are all
paramounteies and occupy very important stools.  Not these alone, all the other
paramounicies in Asante. have stools which are equally revered by their people, It is
these stools which give power and authority 1o their occupants and tuke them
popular in Asante as stoted earller. Those occupying these stools always avail
themselves at such gatherings like Adooekese, (dwira and great Iinerils, adding
Beauty and pomp to the oceasion, especially those occupying stools whose pas
leaders plaved declsive mles in Asante wars — for example, Kumawy, Fdweso ™ and
Drwaben, In fuct, the pump and pageaniry of the chiels on occasions make the Asante

culture gloriows and funous,
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Again, at funcrals the way the people (especially the women, if the funcral has a roval

touch) dress is something 1o be Lommented on. Many of the women wesr ned ¢leths.

They clad their necks wirh Mumia leaves and raffia twine with their forehends

smeared with red clay siyled 1o reach the shoulders. At the peak of the celebration,

the wives of the sons and nephews of the deceased mount exhibitions to show the
cordial feintianship hetween the deccased and (he in-liws, Hach of the women
mounts something called adasoa, which [s made of ftems like &ente cloths, beads.
necklaces, flat plates, handlerchiefs and silk materials, All the items are sranged in o
brass pan and made to look like & human being sitting in the bross pan ', Tlis is
displayed on the funeral grounds in the course af the cclebration.  Such a display

adds colour 1o the funeral and therefore speaks of the glorious nature of Asanie

culiure,

Another colourful aspect of the funeral is the women who ¢lad in ewisrade. This is
where women moumers clad in special cloths with same special leaves around the
neck and other parts of the body.  Such women are close reluatives of the decensed
king/chief. Muskets are fired during the wake-keeping. This cultural practice, indeed
adds colour to the whole funcral, as people who throng to the J'ﬁnml grounds have
something to watch. They are really beautiful looking at the way they are displayed,

thus adding glory to the culture of the people.



In summing up, the role of Asante art and culture in the glory of Asante cannot be

over-emphasised, as the glorious nature af the Kingdom's calture remains focused
throughout the history of Asante, Ghiana and the world ot large, It would be ideal if

these cultural practices could be sustained [or the generation yet unbom,
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Personal ImrErwI-:w. Opanin - Kwabena  Asamoah, abtendant.  Manhyia
Palace, on 23 August, 2004, at 1030 am at Manhyin Palace, Aged 60 venrs.

Ihid
Ihid

The paramount chiefs should ensure that they da not dress to surpass that of
the “occupant” af’ the Golden Stoal, as that would be subject to spme smount
of insubordination and the guilty chiel could be charged. (Opanin Kwabena
Asamoah, Manhyia Palace)

Personal Interview, Osel Kwadwo, Curator, Manhyis Palace Museum,
Kumasi, on 26" August 2004 51 9.15 am, 8t Manhyia. Aged 69 vears

Edweso ~ the official name for this town is spelt *Ejisu’, but ihis is wrong. The

actial spelling should be Edweso, and | opted for this Akan version
throughout this book (thesis)

Osel Kwadwo, Avanie Coltire. O Kwadwo Enterprise. Kumasi. 2002, P 58
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DISCUSSIONS, SUGGESTIONS, o
: ECOMMENDATIONS, A SUMMAR
AND A CONCLUSION i 5

51 Introduction

This Chapter discusses some of the points raised s far in the previous chapters and

comes oul with suggestions und recommeendations based on the tille. This chapter

also summarises the entire thesis and ends the whole work with a brief conclusion,

As shown already, Asante it mnd culiure have been the mainspring of the greniness
and glory of the Asante Kingdom. As polned out already, Asante’s fame has gune
beyond the borders of the continent of Africa, but little do people know that this fame

came about as a result of this Kingdom's art and cultuse.
5.2 Discussions
That Asante Antand Culture helped Asante (o be great and glorious

Indeed, from the discussions carried out so far, Asante an and culture have helped the
Kingdom 1o be great and glorious, It fs important to emphasise that (nitially, he
culture of the people easily brought them wgether, und through this, they were able 1o
forge ahead with whatever plans they had. But the major question is: did this culture
originate from Asantes themselves? Evidence shows that, some aspects of the culture
came from outside Asante. As shown already, Asantes fought several wars and won

most of them, and in the preceding chapters, it has been clearly eswblished that any
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time Asanie won luwmmphﬁmm:dmhmdmmmw unider the

contral of Asante.  Such People came into the Kingdom with their own cultural

aspects which were diregtly und mndireatly introduced into the Kingdom. A good
example is the peaple of Alwias in (he present doy Kwabre District of Asante. One
of the versions of my dain allegey that the people of Awiss were brought from
Denkyirn, afler the Denkyira-Asante war of liberation fought between 1699 and 1701,
The people of Ahwisa are well-known for their excellent wood carving. [hey were
brought in purposely 10 carve stools for the Asanfehene, and to duy, it 1s apparent that
their expertise has been introduced 1o the other purts of the Kingdom, and Asantes are
known 1o be good earvers almost the world over. Another version states that aller the
defieal of the Denkyira peaple, & section of them considered it more saeure to come 1o
setlle in Asante. Therefore, they moved by themselves 1o settle at the present-day
Ahwiaa, under the permission of Nana Osel Tutu 1. who commissioned them to carve

stoals for him.

Also, some Asantes believe that the kente, axiinkra, and other important traditional
cloths woven in Ghana today, orlginated from Asante. Bul the people of Bonwire,
who are known to produce kente cloths, claim that their forefsthers came from
Denkyira to produce kene cloths for the Avantehene and his :II'lIn[il- Today, It |s
belleved that the best woven cloths are produced by Asantes. With respect (o the
acquisition of kenre weaving technology, some Ewes of Ghana contend thal Asantes
learnt dente weaving from the Ewe ethnic group. Still, some other people arguc tha
Asantes learnt kertfe weaving from some Malinns, The adinkra cloth is belisved to
arigingte from Gyaaman in the Bone. The Gyaaman chief, Adinkra, was said 1o be

wearing one [adinkra cloth] when caplured and beheaded by Asantes. Although, how



“m '
knowledge of epire Weaving reached Asante sill remains unresolved, many
people belicve that the

bormowed by Asantes.

kente weaving lechnology is ane of the aspects of the culture

Not anly from Denkyira were peaple brought or did come into the Kingdom 1o

produge stools and other carvings, as well as cloths, but alvo some people came from

the Bono, Dagomby and even Muli. According (v Ratiray, in his book, Ashanti, all
the goldsmiths of Asunte trace their origin to one Fosu Kwahi, He brought his
bellows and a few of the weights and tonls of his trade, along with this Qbuyom (a
shrine of god), Taa Yao, 1o Bekwai in Asante. Since then, accardin ¢ to Rattray, this
shrine has become the goldsmitli's particular shrine,! Gradually, goldsmithing
extended 1o other parts of Asanne, Goldsmithing was therefore alleged 1o have come

to Asante [rom the Bono Kingdom,

Another source indicating that goldsmithing was fntroduced info Asante Irom the
Bono Kingdom was from Our Comnrre 2 (An Environmental Studies Programme {or

Schools in Ghana), It states that:

The Hono Kingdom was conguered by
Asante between 1720 and 1725 by Nana
Opoku Ware | The Asante, after this
defeat, 1ook 10 Kumas| many members
of the Bono royal house. These peaple

were alleged to have taught the Asante
how 1o rule, with great power, in glory
and In wenlth, The Asante also took along
the goldsmiths and silversmiths of Bono
io teach them E.-"u-umﬂlj how (o make gold
and silver ornaments.
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The Dagombas were also said fo have introduced certnin kinds of drums and other
clothing materials inm the Kingdom. Accurding to Opanin Kwabena Asumosh; s

attendant ot the Manhyia Palace. the drum callid evimaduks, was presented 1o the

Asamtehene around the scventeenth century by the Dapomba chiel. Since fhen, this
type of drum is used in all parts of Asante.

The type of cloth for lining referred (0 as Mg, used 1o decorate some pulanguins is
also believed 10 have been obtained from Mali. This and more articles eame into the
Kingidom through people who were brought info it after their defeat by Asante in the
vitios wars, or people who came 1o settle in the Kingdom on their own. Al these
people contributed to the prowth of Asante art and culture, which have made the
Kingdom grewi and glorious today, Again, the position of Asante attracted many
traders, visitors, etc, into the Kingdom. Some of these taders chose o make the

Kingdom their permancrt place of settlement, introducing some aspects of their

culture mto i

The Golden Stool and Asante rulers as factors of the greatness of Asante

Politically, as observed, the Golden Stool has been u great unifying force among
Asanies. Having been made aware by the great priest, Okomfo Anokye, that the stool
came from “heaven®, and that it was the source of the hope, vitality and *soul” of the
Kingdom, the people highly revered and still respect i, and its ‘occupant’, the

Avaneeherw
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1t-has been pointed out already that, culturally, Asantes are the type of people who
Have great respect fur thelr chiefs. And becase of this, in the past they wer propared
to do whatever their leaders 1lg them, even il the King requested them 1o sscrifice
themselves for the Kingdom, as Twenchoa Kodua (the paramount chief Kumawu)
and other chiels did, as painted out before. Inspiration from the King and the chicls

therefore, pushed the people to win many wars that brought the Kingdom o its level
of greatness.

Was the Galden Stool which contributed 1o the greatness of Asante really
from Heaven ns the people were made (o believe?

Although many Asantes believe that the Golden Swol came from heaven, as Ohomfo
Anokye claimed, it is doubtful 1o many scholars of today.  Analysing the whole
situation today, one may conclude that, probably. the priest, Okomfo Anokye, made
this stool himuself and placed it somewhere ar he might have commissioned someone
else to da it for him, and on the appointed day, he magically commanded the stoul 1o
come and rest on the laps of Nana Osei Tuta | . Crafty and cunning as the two great
men (Okomfo Anckye and Osei Tuts 1) were, and prabably playing on the ignomnce
of the chicfs and peaple at that time, they made the citizens belleve that the stool was

from heaven.

As we recall, Okomfo Anokye informed the people of Asante that the Golden Stool
had come from God. This seems to mean that the Golden Stool is God's gift 1o
Asantes, This idea may be puzzling. Therefore, the questions we are asking here are:
Was Asante a special nation before God In those diys? Why did God not offer o

Golden Stool 1w any other people, such a8 the Isroelites, whom the Bible and mny
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15 o question

which needs 10 be loaked iniy carclully. Scholastically, |t seems impossible for a

stool 1o come from heaven. But ull the same. i was the presenve of this stool, which

psychologically prepared the Peaples’ minds for the numerous wars, most of which

Asantes were ahle 1o win, thereby making Asante great and glorious;
Why Asante’s Greatness lusted long without a major internnl rebellion.

The greatness of Asanie lasted for a long time without & major internal rebellion
because whenever a “state” was defeated in 8 war by Asante, us shown earlicr, the
chief of the defeated ‘state” was allowed 1o rule his people, but that stale was
incorporated into the Union, However, that state was made o contribute warriors 1o
Asante in times of war. Since the defeated states were tus sccommocdated, and were
usually not maltreated, they gladly accepied Asante suzerainty and much of Asante
calture.  In the pasi, news sbout the culturally accommodating sttitude of the
Kingdom, as well as its fame and greatness, made many oppressed people flee from
oppression in their stales to seek refuge in Asante.  There were oceasions oo where
ambassadors were appointed by the Asantehione 1o oversee the alTairs of the defoated

states. These developments ot a point in time strengthencd the powers of ihe
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Kingdom. 1o the people. their sotiree of strength was the Golden Stool brought from

Is it veally true that the deitjes helped Asante to win her waurs?

Many Asantes believe that their deitics helped their foretathers to win their wars.

This belief is, howover, sceptical, Because on certaiy nccaskons, as already noted,
Asantes lost their wars: despite the existence of their numerous deities. Considering
these, we may argue tha, probably the divinities did not belp them spiritually in their
wars. But we are inclined 10 believe that the consultations with the deities prepared
them (Asantes) psychalogically for their wars, Even, turing the Nsamankow war of
1824, Asantes were defeated by combined forces of sume Rritish soldiers and their
allies from the Gold Coast. Also, ot the Akafamanse war at Doedowa in 1826, Asante
lorces were routed, and the Golden Stoo! was mearly taken away, i it had not been
because of the bravery of the Dwobesheme Nang Kwasl Bonten and the
Kuntamareheme, Nana Antwi, who foughl back 1o retrisve the stoo, Why should such
defeat happen to Asante, with all the protection and fortification from the pods? Most
af these shrine owners (priests/priestesses) perhapy played on ihe ignorance of the
people and probably made some fortunes out of their roles in th:.n wars. Mureover,
Nana Yaa Asantewan, the legend Queenmother from Edweso, was believed to have
consulied the deity, Taa Kwodwo, before embarking an her war against the British in
1900, when Nana Prempe |, was captured by the Britlah, and taken away from
Kumaisi to Elming. But Nona Yas Asintewas lost the war, She was also captured and

she and Prempe | were deported finally to the Seychelles, where she dled. However,

Prempe | was brotght back by the British in 1924,

137



Asaies thetmselves might be vory strong and probably preparcd well before
emburking on every war, as with the case of Denkyirn. Tt therefore, appears that they

won their wars because of iy thorough preparations, numerical swength and
COUmge.

The chiefs and people of Bekwal, in the past, believed that the Amansie Pramire (a
visible snake belicved 10 be embodied by a spirit), was their source of power in
winning thelr wars. In this case, i| is alieged that after invoking It to come oul of its
hole to be fed with mashed yam and eggs, the people were nssured of victory by the
spirit of the snake. And the question is: How can a reptile (snake), naturally help
sameone Lo win o war? Scientifically, this has no busis. But probably the people’s
belief in such rituals, psychologically peepared their minds to win their wars, ar
whatever they intended doing a1 that time. Notwithstanding these schalarly
arguments, it is difficult 10 siate categorically that the greatness of Asanic was

completely devald of spiritual influence.
Asante Confederacy us o major factor of the greatness uf Asante

As alluded to already, one of the main factors which made Asante grest was the
Confederacy. 1T Asunie neighbouring states at that period had formed strong unlons
or confederations like the Asante Kingdom, her supremacy would perhaps have been
suppressed at that time. |t way centain that the Fantes formed o loose confederation
which was shor-lived, and therefore became no threal 1o Asante. Stares like Akyem

Abuakwa, Akuapem, Ga, ete, could have formed strong and permanemt alllines 1o
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mi&mlnﬁmrr’idmh-nm.bmmcsmmindum. It is noted that it was on

aeeount of such short-fiveq alllances in 1824 and 1826 that however, Asanies were

defeated in those years, Thap is, it was when staies like Cia. Fante, Denkyira, Akyem,
Akunpem and Akwamu, plus soldiers called from British West African sties came
tagether, and outnumbered Amantes at Dodyws that they easily defeated Asante,

Furthermore, in 1874, when all the coastal suates, once more came together with the
British forces from West Alfiea, they were ahle 10 defeat Asantes, and this led 1o the
signing of the famous Treaty of Fomena in 1874, urging Asante to denounce all her
vassal states. Unity thercfore, ns they say, is strength,

From the above discussions so Far, it is obvious that the Golden Stoal, together with
its strong Confederacy, put Asante shead of all the other ethnic groups around Asamte
during the cightconth and nineteenth centuries. These went o long way to mike
Asunte great and glorious in the past, and day, have made it glorious as its arts ond

culture continue to be displayved at all fanclions,

5.3 Contribution of Findings to the Growth of Knowledge
During the research into Asante art and culture which helped in making the nation
great and glorious, the following findings, which of course, add up to the growth of

knowledge have been made:

First, it is & fact that most of the people still have confidence in their art and cultire.

- Some Asantes still believe in its ethniv-god, APAFRAM, who was belioved 1o have
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wmummmmmwm For this reason,  they shout out
this name for deliverance iy times of danger,

Again, the rescarch dixcovered that the people beliove it was through the
instrumentality of this mee-god that Nans Prempe | returned o Kumasi after bis
departation 1o Scychelles Island mnd it is the same god who brought the legendary
Okamfo Anokye down to Asanie 1 build the Asanie Kingdom. Though this is
doubtful, as there is no scholastic basis for these staries, to the ordinary Asanie man it
15 true. But during the research, when | agked about the whereabouts of the shrine of
Apafram, no one was prepared o ive an answer, but on @ personal chat with the
Konmithene of Asante Mampon, Nann Yaw Kodua, (a centenarian), it came to light that
the shrine of Apafram, the Asante war shrine, and its accompanying odosn {a war
shrine) which beeame an abode of spiritual entitics when invoked, were captured by
the Akuapem people during the Akatamanso war, fought in the year | 526

This gave the Akuapem the spiritual nutherity to celebrate the Odwira festival, since
Apafram is w pod ol Cdwira, but Asantes no more celebrate (hfwirg, probably
because the shrine Apafram (s no more with them. However, as shown already, the

Adkaekese is celebrated, instend of Odwirg, in Asante.

Secondly, the belicf thar the deities helped Asanies (o win their wars is still prevalent
even among the educatcd Amanfene and their subjects. In all the traditional areas, the
paramount chiefs have special regards for their deities. At Kokofls, the Palace g,
Ateakosun, which the sources claimed, helped the people in the past 16 become great.
Is still revered by the Omanhene, Barima Olle Akwasi Okogyeasuo 11 Also, at
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shrine st Kumawy, were all belleved 1o have helped
the people in the past 10 become great and glorious.

£ the artistic side, the various Asante “stules” possess various arteticts whicl were

wsed elther in times of war or occasions like festivals, 1 all these, the states 160k

pride, and in une way or the other, they have made Asante great and famous. It is
only the Kumawu ‘state’ which pRssesses the umbrella called Prekese gyinaky, which
has the prekose emblem on op of it This umbrelln wus sajd 10 have been made
during the cra of Nana Asumadu Fof Kumawy, In the late nincteenth century, and was
used during occasions like the Adockese festival. Though the Asamrehene alio haos an

umbrella with the carving of a pod of prekose on irs top, It is simply called Prekese
and not Prekese minaku

The umbrella named Amansie Pramire was owned only by the Bekwailiene until the
Asantehene caused one 1o be made for him because of its beauty. This umbrella is

used during great occasions in Asanle

The ‘occupant” of the Silver Siool, the Momponhine, also uses the Frumakro
umbrella during lestivals and other occasions. Allegedly, this umbrella was first used
by Nana Amaniompon | in the seventeenth century.  Finally, the Axamehene (the

*occupant’ of the Golden Stool) also uses the fHoaman umbrella during festive
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prictices have alded the Asante

Kingdom 10 becomy Ereat and glorious, ni forgetting the famous Ciolden Siool which

it the main nstrument in Asatite’s greutness and glary

3.4 Comparison between Literature Review and Research Findings

In the first place. most of the authors uf books about Asante mainly give historical

information about this Kingdom and | people. Almast all of them have failed ta

highlight Asante art and culture, And even, none of them seems 10 have considered

the role that Asarte art and culiure have played in making Asante great and glotious,

On the contrary in this thesis, the researcher have shown the role which Asante art and
culture have played in making Asante greal and glorious.  For instance, it hos been
noted already that some writers have siated that Nans Osel Tutu I commissioned
certain state swords to be made for him, but as 1o what role the swords were to play,
were not stated by them, But from the rescarch findings, the roles of the swords have
been made known. 1t has in this case beon pointed out that the .Hu.'mmum Sword was
made for the founder of the Asante mation (Nang Osei Tuty 1) to use 1o swear to the
nation, on his installation as the Asanrehene, after the unificition of the Asante stutes.
Today, the Busumury Sword, being the most revered among the swords of Asante, is
used once in o King's life time: that is when he bs swearing o Awisteman, during his

installation,
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which mast writers on Asante failed 1o highlight.  For example, it has nlready been

noted that the Komtitene of Asante Mampon, Nunas Yaw Rodua, makes mention of »
song lke ihis

Kistokis Rriy kyppes!
Kotoko kru ke !
Memvuro hene wo ha
Such a song and others e ustally not found in the review becuuse the former wrilers

on Asante did not seem 1o have conducted researches inio them.

Furthermore, some previous writers as shown already, have stated that the Asanic

Confederation was formed st Asaniemanso, but from these research findings, it has

come 10 light that the formation of the Confederacy started after the migration from
Asantemanso.

Again, during the review, it was poined out that some writers give wrong information
in relationship with Asante culture, for example, Elizabethy tsichei (History of West
Africa since 1800), wrongly refers 1o the Gyasehene as Ghaavewalerne  In Asante
and other Akan states, there 1 no chiel with the tile Cvamvewalwne.  Again, the
Gysasehene is not the Finance Minister, as Isichet has stated. The Finance Minister s

titled Samuihene
Finally. almoss all the writers still have in their books that, no Asamteliene crosses the
Pra River, but from the research findings, this taboo no longer holds, Most of the

books reviewed did not indicate that this wboo no longer holds, as Asante Kings now
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Wimost all the traditional aress the
mhﬁhﬁin&wh&ht@mhﬁmmuhdmm

crosses this river. as indicated eatlier. The sources further say that the first
dmhmmcmnﬂmrhurunﬁushumAnmﬁnmll*hnhﬂth

crossed this river, special rituals were performed. This ritual Is performed anviime an
Asante King has wo cross this river, the soiirce indicated

Summing up the comparison between the Literature Review snd Rescarch Findings,
the researcher has realised thi the books do not provide enough information about
how Asante art hay male Asanie great and glorious. Hut the rescarcher has written
much about this subject. However, unearthed information on the field is so much that
it will take years for other authors to compile it

5.5 SuggestionsRecommendations

This section offers suggestions and recommendations about how o enhance the
greatness and glory of Asante through the improvement of Asante ant and culiure
First, ceain Asante an materials need to be improved.  In recent times. we are
witnesses to the adulterntion of ant objects like the spokesmen’s staves, finials of
umbrellas, necklaces, rings, etc, which hitherto, used 1o be made of pure gold, bt
today most of them no longer testify 1o its pure gold nature, bt just decorsied in gold
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building more schools, hospitals and construciing more roads, which will eventually
improve the standard of living of the people

Again, during the data collection on the field, the rescarcher noticed that certain
aspects of Asante dances are ‘dying' out. There is the need to resuscitate these dances
like adakam, abaadim, ete. If these dances are available, its beauty will be portrayed,
in addition to dances like adowa, Rete, ete, 0 make the festival more grand.

Furthermore, during festivals like Aduekese, the Asamtehens and the Planning
Cammittee of this festival could extend a hand of invitation to other ethnic groups like
the Anlo, Ga, Dagbon, Krobo, ete, 1o perform their traditional dances fike hobouba,
aghadzo, kpoalogo, dimba, baomaava, ete, in addition to the rich Asante adowe,
mromkro, kefe. elc, o make the festival more beautiful. Not anly the beauty aspects
of the festival will be enhanced, but at the same time, it will be forging a sense of

strong unity between Asante and the other ethnic groups of the country.
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Also, certain cultural practices displayed during occasions like Addedrse, installation
of the King / chicls, stute Funerals, cic, shuld be improved upon or done away with.

For instance, during sueh occasions, the rolo of siale exeeutioners (abrafou), frightens

spectators, including foreigners, wha have come to witness the beauty of Asanie

cullure, by their performances such as dances, which include holding of art materials
Iilcsnmds,culll.ma.m.vﬂﬁ:hthc} grate on the ground for it to spark fire, 10 scarc
awny people. The fact that they paint thelr faces black and wenr unpleasant aftires

shuuld be stopped to atumct mure tourists 1o watch the occasion,

Looking at the rich arts ang culure ol Asante people, it would be prudent if the
various traditional areas in the Kingdom could collate information about their anlstic
and cultural materials, bind them together and be made readily available 10 anvone
who wanl 1o conduct rescurch into thein. Uy so doing the rich art and oulture of the

Asante people would be sustained

The researcher also suggest that cach traditional ares in Asante is to train vaung
people 1o inform rescarchers and tourists aboul how the art and culture of every
Asante traditionnl orea have contributed to make Asanie great and glorows, This
suggestion is important because the elderly people, who are n\:-m of this, are pussing
away with time. and it may be impossible to get anybody 1o talk about how Asante art

and culture have made Asante great and glorinus,
Agnin, since Asante art and culture have cantributed to the greatness and glory of the

Kingdom, it would be lmdable il these artistic and cultural aspests are taught widely

in basie, second cysle and tertiary institutions in Asante, and Ghang as @ whole, s
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culture. Although Asanie history is taught in Ghanaian schools, not much conphasis is

placed on its am and culture, which have been the mainspring of its greatness and
glory.

Furthermore, more Foreign exchange could be enrned by the nation if 2 special gallery

oF museum. well stuffed with Asante artefacty were 1o be estublished 1o portray the

rleh urt and cultural uspects of Assnte; “The current muscums at the Ghana National
Cultural Centre in Kumasi and that of the Manhyia Palace lack many oricfacts, These
Wo museums, especitlly the cultural centre one seems 10 be ‘dying’ as it lacks many
of Asante anworks. That museum shows & few urtefacts mainly from the Manhyia
Palace. Apart from those at the Cultural Centre and the Manhyia Palace, the various
traditional councils in Asamte could alas establish muscums (1o be attached 1o the
various palaces), to display Asante arofacts. 1In line with this sugpestion wis the
ersiwhile Yoo Asantewna Muscum ot Edweso, This atiracted many people, including
foreigners, until it got bumt in July, 2004, The sustenance of the art and culture will

boast tourism in Asante and the country as a whole,

The Manhyia Palace, a5 a matter of urgency, ought to sponsor some of its
traditionalists (chiefs. palace attendants, etc), to visit some of our institutions Lo
exhibit and if possihle, explnin the uses of Asante art works 1o students, and et them
know how Asante art anil cullure helped Asante in the past to atmain glory and success,
This cauld be done periodically to sustain the interest of peaple so lar 1 Asante anl
and culture are concermed. It would also be beneficial for Asante and other Ghanaian

institutions like the National Commission on Culture (N.C.C.), which s being
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doubtlessly help ﬂtmhmmmh comscious of the importance of an
lndmlhnhﬂntiknru:iu}.

Intemationally, this information Oh Asante an and culture must be placed on the

internet. Thhwillﬂﬁmmmmn-ﬂhnmmmlmnmm-lm-mlﬂ
mlmmwhiahnidndﬂupumkhmrmm:hinu-mu The same information

can be broadeasted on popular siations like the CN.N, BB.C. VOA. Radio
Dewschwelle (Germany ), amang others.

Theatre houses, drama troupes, clubs and institutions could In a dramatic form,
exhibit some nspects of Asante culture, such as the organisation of Asante funcrals
and preparation for war, This will indeed send more information about these people
to foreigners and the rest of Ghanaians, who do not know much shout Asante people.

Finally, the situation whereby all people connected with these artistic and cubtiral
materials are sometimes branded as *pagans’ should be discarded. Much education
should be given to the general public that such people would be there only 1o explain
things to people and not that they would be worshipping before the art objects.. If
today. far away in Europe and Americas, Asante and other African arts are being
exhibited in museums and other galleries for money and fame, why can we net do the
same in Ghana, but rather look down upon our own ant and calture?
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In summing up, since Asante st and culture made the people famous almost

throughout the black world and beyond, the artistic and cultural maierials should be

sustained and not alloweg o go waste. Much of Asante culture would be lost if
Brealer care is not given 1o the Axante wrt and cy e,

5.6  Summary of the Thesis

This thesis has shown that Asante art and culture have made Asante great and
glorious. The fme al Asante has spread bevand the barders of Ghana, to almaost all
parts of the world, mosily beesuse of the inlluence of the Kingdom's art and culture.
This achievement is realised n Asante history. Dut as o the role played by ant and
culture in making Asante great and glorivus, many writers are sileni on this issue. For
instance, as we have noted, the wrilers are silent on the facl that it was the common
cultural clemems, especially the various stouls that nelped to unify all Asantes and

also spurred them 1o fight courageously 1o build the Asante Empire, and thereby made
Asunte great and glorious,

Art played and continues 1o play an impartant mole in Asante’s wreatness and glary as
seen in the previous chapters, The visual ans’ role in making Asanic greal has
already been mentioned. as Asanes were unified with (he help of the Golden Stool,
which s o visual ant wark, and which spurred them to fight to build a large and

powerful empire whose greatness and glory spread to almest all parts of the world.

Again. it is the same Golden Stool and also the Stlver Swol of Asante Mampan and

the Blackened Stools of the various poramountcies, ax art works, that bellevably
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include headerowns or Bears, necklaces, wristhets, finger rings. choths, and besutifiul
sandals to match, The batakaribesee wih s mpaboatese are also not left out. It is
munlyﬂm:budrnmﬂutmldznndmtnuamnuha“m

The performing ans ane als important in Asantes’ greatness and glory.  The
instrumental and vocal music, various types of Asante dances and drama, all helped
and still belp in lifling the image of Asanie

Finally, the verbal ans also that are cultural phenomens and which have contributed 1o
the greatness and glory of Asante are proverbs, idioms. PANCEYETICS, dmimie stories,
among others. Other Asante cultural phenomena that have made Asame great and
glorious are Asante chieftaincy, social relationships. traditional religion, medical

Systems, coonomic activities, philosophy, et

Concluding. these ant works and cultuml practices of the Asunte people, all
contributed 10 the successes chalked by Asante during its works of expansion, which
made and still make the people great and glorious 1o day.
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smnﬂrj:}% LE&T& IR VERIFYING WHETHER ASANTE'S GREATNESS
RY IN THE PAST AnD PRESENT HAVE MAINLY
PEN ONHER ART AND CULTURE
. I
h mp--l::: datuacs. | Numborof | Numberof | Namberof Percentage (%) | Percentage(%e)
ol thite those who gave | those who of those who | of those whi
inferviewed Interviewed | affimative gave negative | gave pave negative
answers Answers affirmative answers
B U nnswecm
Palace attendants 8 8 100 0
58S sudents E(1] 30 10 0
Town lolks 20 i9 I a5 3
(males)
Towns folks 41 41 3 1o 3
| females)
University students | 10 10 : . :
Cimdunte teachers " 8 T 100 #
Chicfs and stool 13 13 ? i !
royalk
e 110 129 | 99,21 0. 769
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As noticed in the staristical table one, one hundred and twenty nine peaple, out of the

hundred and thirty people the researcher interviewed agreed that, indeed Asante an




and eulture have helped 1o ke Asante great and glorious. It i therefore clear thal

really Asante arp ang culture have made Asanie great and glorious to date

As shown in (he sletistles, those who hgree that, Asante art and culture have made

Asante greal and glorious Lomprise eight Palace Atendanty making up - 100%, thisty

Senior Secondary Sehoo| Stidents (S.5.5) - 100% « Nineteen town folks (males) -

95% and forty-one town folks (females) - 100% . Othery the rescarcher interviewed

included 1en University Studesnts - 100%, eight Graduate Teachers - 100% and
thirteen Chiefs and Sin| Royals - 10084

From the interview granted, since one lindred and twents-nine aut of the hundred
and thiry interviewed confirmed thi, Asante's greamness and glory have depended an

her art and culture, then, they join the researcher in conlirming the above hypothesis,

Laying emphasis on the authenticity of the hypothesis, the thesis has funther disclosed
that without art and culture, Asume's treatness and glory would not have been

manifest or made possible, s its fume taday, would not have been known at all.

Beside the conclusions reiterated sbove, the thesis hae shn.:-um thut Asanie ant and
culture have been growing from strength to strength, us is haing encouraged indirectly
by the government. through the National Commission on Cubture (NC.C), since the
government believes in the maintenance and promotion of the country's rich cultural

heritnge.

142



Furthermore, as more forcign exchange could be ubtained from the country's rich an

and culture, it |y ideatly in the right direction if the Ghana government finds it

RECESRary 10 encouryge (he Promotion of Asante ant and culture.

With the institution of (ha Notianal Commission an Culture by the government of
Ghane, it would he prodent it the rich culture of Chana is preserved for the future
brand of generation w see, since i country which has no culture for its youth to study
from, cannol he branded ay Ay serious minded country, and it is here thit | want to

commend the N.C.C for the periadically held National Festival of Asts and Culture In
the country.

Finally, considering the imerviews the rescarcher conducted to find out the views of 8
eross-section of Ghanalans, s to whether Asante art and cultire have really mude
Asante great and plorous or not, (he allirmative answers provided, indicate thal,

Asante’s greatness and glory 1w day, have depended mostly on her ar and culture.

57 Conclusion

From the viewpoint of the objectives, assumptions and the hypothesis outlined in
Chapter One, the mam introduction; this thesis has shown that Asante art snd cullure

have been the mainspring of Asanie's greatness and glory, In this regard, the

objectives of this thesis have been achieved, the assumptions have been estalilished to

be true and the hypolhesis has been found to be valid.
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and cultiire contribueg 10 the building, gremtness and glory of the Asante Empire im

the past, and how they are still contributing to the glory of the Kingdom. The thesis

his in this Fedpect, shown that, i (he Past. Asante art, especially the Golden Stool, as
well us Asanie

empire whose greatness ard glory reached almost wll the camers of the warld. Stll,

the splendour of the arts and cultyre tontinues to make Asante glorious, In view af

these, many tourists from fur and wide huve from time immemorial, been arriving in

Asante to wiatch and Appreciute Asante an und culfure.

Also, in line with ane of the objectives, this thesis has offered useful *suggestions for
the promaotion of the study of° Asante &t and cultire in Ghana and olher parts of the
globe, in order W attrct more Kourists to visil Asante and Ghana as a whole 1o boost
the economy and raise the standard of living of the people. Again, 1o show that the
assumptions that have been esmblished are true, the thesis has poinied out that, in the
past, Asante’s greatness depended on her art and euliure, Also, the improvement of
the arts will lead 1o the development of the Asante soclety, and the sustenance of the

art and culture will hoost tourism in Asante and Ghand us a whole.

Most importantly, the hypothesis “Thal Asants's greatness and glory in Lhe past and
present have mainly depended on her art and culire’ has been proved to be virlid. As
seen in Stasistical Table One, the validity of the hypothesis has been tested and found

0 be true. The table shows that 130 peopie wete interviewed in connection with this.

129 respondents have shown that Asante’s greatness and glory depended mainly on
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Only one person, representing 0.769% of the respondents,

disagrees with the hvpothesis It is thercfore vbvious from the statistics that the

hypathesis is valid,

In view of the wealth of information comalned in this thesis. and I vievw of the
richness of the suggestions offercd an this work, it 1s hoped that this study will greatly
help educationn] institutives jn Ghana and abroad 1o know more aboit Asante art asd
culture.  Furthermare, researchers from CGihuna and abroad, who require information
about Asante art and culture. will find this thesis uselul. And it is the suggestion of
the author that fiture researchers should endeavour to study other punis of Asante,
which he could nat cover, to unearth mare infarmation about how Asante art and

culture have contributed and still contribute 10 make Asanie great and glorious,
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ﬂmﬂﬂlquuhknuuhmm-mhumumﬁﬁnﬂﬂ
wiﬁmmﬂhﬂmmpﬂmmhm-ﬂlmnm-i
hhmk:wﬂuiﬁmdmfm.hhﬂ}hhhnmwl

ﬂ:ﬁmlﬂmrm.m&nmihmm;hndhmh‘lmﬂﬂh
hllm@:lllhmmmmﬂhhmmﬂhﬂi—u
10 the reigning king or chief. lilhﬂrﬂiuﬂﬁhﬁmhhfhhmﬂynl’ﬂﬂ;
H':pmm'nrthu!plﬁlmﬂmﬂﬂ.ndnflhwuﬁ“hm A
traditional ruler, who dies in hamess, while still a chief, is believed to continue, even
in the spirit world, 10 be a chief. He is therefore thought 10 be kmmortalised.  His
spirit is remembered and bonoured with a blackened wool (akommwa fumstn ),
specially carved for him into which his departed spirit is invoked  He bs always
remembered especially on Adae and other religious feast days, when deparied spirits
are invoked and propitisted. and asked 10 bestow blessings on, and ward off dissster
from the living.

146



aj

b)

d)

el

]

n)

k)

€)

d)

APPENIIX TWO)

SAMPLES OF THE RESEARCHER'S QUESTIONNAIRE
What made Asanie great?

Can vou tell me some of the artistic materials (example, guns, war dresses like

cloths, sandals, talism ;
the w!:ug‘? talismans / amulets, wristlets, necklaces. etc) that you took to

Do you still have sume of these ftems in your archives?

What were some of the antistic shrines/deities that were contacted before the
wars (lo mention some names of the priests/priestesses, deities, and their

locations and indicate whether some ol the shrine houses, deities are still in
existence)?

Can you please tell me some of the drums, songs, recitations, efc, that were
heaten, sung or recited during the wars that made you win some of those wars
(Cultural / beliefs)?

What do you think was the secret behind the winnin g of most wars (ought
by vour ancestors?

:‘A’hul role did the deities, mananom msamanfoo (ancestors), eic, play
in making you win your wars. and thereby becoming a great nation?

What made Asanle glorious?

What do you think apart from the numerous wars fought, made Asanle greal
and glorious to dawe? (example, Asanie proverbs, idioms, panegyerics, ananse
stories, among others).

Asante Kings/chiefs are known all aver the world 1o be rich in the arts, like the
state swords, umbrellas, spokesmen’s staves, headerowns/gears, gold (inger
rings, necklnces, ete. Can you please tell me some of the body arts that
assisted your people in winning their wars and ot the same time moking them
glorious today during occasions [ike festivals, funerals, enc?

Do vou still retain some of these original artworks und i7not, where are they
now?

What are thelr stgnificance o your stool and the promotion of the Asante art
and culture in gencral?
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AFPENDIX 3

The Asaniehene in an Adinkre cdoth (see the sandals, dwete-Auduo, foot rest,
Mywhisk, etc, all resting on the Bamwoma (elephant skin)

Sowree: (Culled from an old Asante Calendar)
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ﬂ:hnnnﬂudurﬂhmhmm The sword is believed 1o huve been
planted at its present location around 1695.

Source: (Culled from A Guide to the Manhyia Palace by Otumfuo
Jubi i . 2003




Abatenafop

Abrempon

Abrosanaye
Abusuopanin

Alire

Adoekese

Aclinkra

Adorenhe e

Adowa

Adwana

Achekrom nswo
Adhwumkavedese e
Afodoe

Agana

GLOSSARY

Functionaries of the roval hauschold in Asante.

Chiefs, almost in mnks to that of Paramount
{chicfs)

Downstairs of a storey- building.
The title given o the Akan lincage head,

A place for sleeping: a suffix added 1o the
names of iwo festivals that ocour every forty--
second Wednesday or Sunday. Thus it becomes
Awrikudoe und Abvavidae,

A festival celebrated with much pomp
by Asantes.

A name given 1o a particular eloth of the
Akans. Il is a symbulic ¢loth and believed 1o
have been named after the Gyaaman chief,
Adinkra, who was wearing a sumple when he
was captured and killed by Asantes in a war in
the mid-eighteenth century.

A war leader (2 sub chicf) who commands

the vanguard during wars. The

Adontenhene is algo a chicf who supervises the
vanguard division of the Asunte Kingdom.

A traditional dance

The name of one of the matrilineal clans ol the
Alkan.

Water trapped between buttresses of trees.
The chiel of the town called Adwumakasekese
Wilitary kit

The name of one of the matrilinenl clans of the
Akons,
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Ahato

A roe meis

Ao ~ sadie
Jmm*ﬂm

Akrafieso

Abrakonmy

Akroponkviniwa
Aknima

Abwari a ote apem 100
Abwaidoe

Akyeame poma

Akywmpim

Amanhene

Amaniampon Stoo

Amansie Pramire

Amiam

Ananse

Apuakan

Hursery

Children of ‘xoupasts” of the Crolden Stowl
o childeen of choefs

Military drew

(The hen and her chicks. ) A sword of the
M asinaty e owr

A “chapel” where tites are performed during
the purification of souls snd spirits of the
kings.

A kind of body ant wom around the neck.
Small umbrella.

Axe

A shrine of & god at Nintin

A festival celebrated on every forty —second
Sunday in honour of the ancestors of the Akan.

Spokesmen’s staves

Another tithe of the Kvidomisene (the leader
of the rear guard)

Paramount chiels.

Title ol the stool of Asante Mampon (I is also
the Silver Swol of Asante). This stool was
named afler Nana Amaniampon, the first
chief of Asante Mampon.

A visible snake believed to be embodied by a
spirit, found st Bekwai.

War

Spider
Stool in Asanic.

A palanguin.
A shrine of 2 god ot Kumawu,
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Apem anka shrine
Apemiirani
Apirede

Aprede

Axakyire

Anumanda
Asinibe he s

Asamtemandnyiamy

Asemic

Asipim

Axomifofena

Asentie

Ateakoria
Attprim

Atumpan

Afumiitifon

Awiviaido

Awiikmidiie

Boaman
bl

A shrine of s god at Bekwai
A special type of shicld

A type of drum

A kind of music.

The name of ane of the matrilineal clans of
Akans

The world of the dead

The title of the King of the Asante kingdom.
The Asante National Assembly, It is composed
of all the territorial chiefs (Amanhene) of
Asante.

Oine of the Akan matrilineal groups.

A kind of ceremorial chair looking like a toble
chair. Tt has a scat and backerest made of
animal hides; and its fremework is decorated
with silver or brass studs,

Courier swords,

The Akans have eight matrilinenl cluns. The
Asona 15 one of the clans

A shrine of n deity in the Kokofu Palnce,
A stool in Asanic,

Talking drums |

Ciun carriers ol Asante chiels

Body decoration (body art) displayed during
funeraly by women,

A festival observed on every lony-second
Wednesday in honour of the ancestors of the
Akan.

One of the Asantehene 's umbrellas

A tree
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Bekwaihone

Benkumiline

Hokha
Bosompra

Bosamnwi

Rofoky

vt
Huswmniry
Dgrwetire
Deeboosahene

Die whyenikye

Dok

Dlaimvieadviare hyrsse

Digiirn

{haerem

[hvaeheinhe e

Ehacmn

Ebi el bi akyi

War dress used by the Asantehene. 1t was
uriginally made for Nana Opoku Ware 1 by
Ukomfo Anokye

The chief of the town called Dekwai

A chiel who is the head af the left wing of
Asante, and who leads the lefi flank ol the war.

Aniother shrine of a god a1 Mampon,
Leuther shenths
A sword of the Asumiehene,

The only natural fake found in Asante, It s also
the Asuntehene s sncred lake.

A shrine of a deity in the Mampon traditional
ared.

Une of the Akan matrilineal groups.

The most revered sword in Asanle.

Gong

A sub-chiel” found ut the Manhyin Palase,

A cap. Itis a leather cup, embodying the homns

of & ram, the tail of a leopard and the head of &
crown hird.

A type of gun
A sub- chief in the Kumawa traditional area.
An hour drum

A foreground of Manhyin and other palices in
Asante, where durbars and festivals take place.

The chiel of the town called Dwaben

A sacred place for burying the royal family
members in Akan societies (o mausoleum).

One thing follows another (an umbeells of
the Marmporfene)
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Edwesohene
Eknona
Etwie

Fontomfrom

Frimmokro
Frgfun
Funtunfunafic ne Denkvemgpunefi

{ryeabom
ﬁ_‘.‘l’l‘h‘!‘fﬂu
Crvemmoddiky

Gviise hene

Crvena
Kente cloth
Kete

Kohir ntoma
Kokefuline

Heswat i lhe v

Kum apem a apem beba
Kumewihene

:Eulumnl tree
Kunrwricroni

Kwaadnr

The chief of the 1own called Edweso
Another Akan matritineal group.
A type of drum

Large and tall drums used mainly in the
palaces ol important chiefs.

One navel (an umbrella of the Mamponfiene).
White

(two crocodiles with one stomach)
A type of sword

A silver container containing special herbs.
A type of gun
A type af drum

A person who is the general supervisor of the
duties of an Akan chief™s palace.

A lion

A truditional cloth of Akans.

Type of a traditional dance.
Lowering a cloth to the waist

The chief of the 1own called Kokofu

A a;:b}nhi:f‘whunm in the absence of the
chiel.

I you kill & thousand, a thousand will come,
The chief of Kumawuy
A type of tree
A black mouming cloth,
A stringed or wind instrument

154



Kvidambe ne

Mampanhe e
Menenv Diapwesci
Mmidic

Momame
Mpaboake see
Mpebi

Mpintin
Mponpansuo
Nhimkwau
Nifahene
Nimesoushgpkyi
Nkonwafie
Mhraowirs
Nyummomiowahe e
Neutatene
Neeweheme
Nwombro
Nyankonton
Nyarya

Nyinamampon Atoko
€M mkaia ahigr oby nka i abotire

Chiduelo

A chief who heads and commands the rear
guard,

The chiel of the town called Mampon
Saturday preceding Abwasidic,

A drum used by the Bekwaihene

Special song mostly sung by women,

Big sandals

A type of drum used in wars by Asantes

A type of drum

A swiird of the Asantehene,

Palace attendants

The chiel and commander of the right wing.
(hed T known is always ot last) A type of drum
Stool house

A type of drum

The chiel in charpe of medicine in Asante.
The chief of the town called Nsuta

A sub-chief of Bekwai traditional arva,
Traditional music

Rainbow

A type of leaves.

A shrine of a divinity in the Mampon
trachitional area.

(If you do not offend me, T will not offend you)
A type of headgear

A concoction of horbs,
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FPromie see so

Sebetie Takora

A festival of some Aksn stabey sach an

Abspem. Abyem ctc. I was wvstitsted n
Asante by (Romio Andve It wan an snnsl
festrval bt these dayy Asamtes mo konger
cehcbeme 1t

The masme of one of the big rivers found in
Asante

A traditional Pricuess

Omnipotent God
Mashed yam or plantan.

A river found n Asante.

Une of the Akan matrilineal groups.
Une of the Asineehene s umbrellas.
A ward in Kumasi.

A festival celebrated at Kumawu.

A place for count sitting. for the king
of Asante.

Another river found in Asante.

A large rectangular enclosure at the Manhyia
Palace.

An umbrella of the chief of Kumawy
A meeting place for drinking.

A brass pan used by traditional healers
Return to take it

A kind of body charm,

A type of headgear

A slirine of a deity af Kokofu,
Cowries

Sedan chair
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